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cA Stop Press: RCA Records announce biggest advance orders in British record history for ‘Jailhouse Rock.” 
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VIVID ROMANTIC DRAMA . . WITH ALL 
THE PASSION, THE LUSTY ADVENTURE 
OF A TURBULENT ERA! 
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Screen play by JANET GREEN 
Produced by MAURICE COWAN 


JUNE LAV ERIC K Directed by JOSEPH LOSEY 
LYN DON BROOK Made at Pinewood Studios 


Executive Producer Earl St. John 
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HERE-NOW-NEW 


ASFP Alarm Third Quarter Decline 
Nearly 20 per cent. 


at Low Levy 
Payments 


FOLLOWING the report of the 
British Film Fund Agency setting 
out the receipts and interim me 
for the first six weeks of the 
Statutory levy scheme the Associa- 
has written to the Board of Trade 
saying it is “ greatly alarmed.” 

The letter, signed by 
Frank Hoare, continues :— 

“The serious decline in the gross 
earnings of British films as com- 
pared with last year, estimated at 
not less than £240,000, is 
evidence of the grave 


which the exhibition side of the 


industry finds itself today and of the | 


effects of this on production. 

“ The yield of the levy on the new 
scale, which was designed to produce 
£3im. in the year, is now revealed 


as lower than that for the corre- 
sponding period last year. Unless 
immediate action is taken, it is 
apparent that the Fund will never 
reach the figure laid down in the 
Act. 


“A further point which disturbs 
us greatly is the decision of the 
Agency to distribute at the rate of 
224 per cent. of gross earnings for 
the period under review. It appears 
that out of collections amounting to 
£274,390 the Agency will distribute 
to producers £152,341, leaving over 
£122,000 in reserve. In the past it 
has been the practice to reserve a 
proportionate amount of the esti- 
mated annual sum _ required for 
administration and fer the grant to 
the Children’s Film Foundation, plus 
10 per cent. for contingencies. 

““We cannot understand why the 
Agency should retain so large a sum 
as £122,000-odd, particularly bearing 
in mind that the early recovery of 
production investment is essential if 
producers are to avoid heavy interest 


charges arising from bank overdrafts | 


and other loan facilities. 

“We, therefore, urge the Board 
of Trade to arrange for early dis- 
cussions with the appropriate repre- 
sentatives in order to devise means 
for dealing with the grave situation 
which has arisen and which we fear 
may worsen rather than improve in 
the immediate future.” 


Rank Appointment 
in America 


SOL M. SACHS, formerly with 


Allied Artists and RKO. has been | 


appointed South West regional man- 
ager for Rank FD of America. 

RFDA states three or four further 
sales offices will be opened. 


president | 


_ further | 
position in| 


| 


_ BoT ADMISSION FIGURES SHOCK 


1 levy z | ON TOP of the disturbing news from Pinewood come Board of Trade 
tion of Specialised Film Producers | attendance figures showing that admissions during the third quarter of | 
| last year were nearly 20 per cent. fewer than in the third quarter of 1956. | 


Attendances during the 1956 quarter were, however, unexpectedly | 
high, points out the Board’s statement. 


Admissions during the period under review totalled 235 million—58& mil- | 


| lion Jess. than in the third 


eriod of 1956, but 4 per cent. more than in the | 


| second quarter of 1957, when there were the lowest attegdances since the 


| records began. 

The fall in admissions since the 
third quarter of 1956 was fairly 
uniform throughout all regions and 
was experienced, with no very sig- 
nificant variations, by both large 
and small cinemas. 

Gross takings of £23} million were 
nearly 17 per cent. less than in the 
| third quarter of 1956, but 6 per 
cent. higher than for the second 
quarter of 1957. 

The increase in seat prices that 
occurred mainly towards the end of 


J 


slight benefit to the exhibitor. Aver- 


the second quarter, 1957. were com- | 
piled from 4,221 theatres. | 

In comparison with the third 
quarter of 1956 the smallest cinemas 


—those seating 250 and under— | 
suffered the least. They showed a | 
|drop of 13.3 per cent. Theatres 
seating 1,251 to 1,500 slumped by 


the quarter obviously brought some | 


age price per admission was 24.3d.. | 


compared with 23.7d. for the second 
quarter of 1957. 

These statistics were compiled by 
| the Board of Trade Statistics Divi- 
sion from 4,171 cinemas with a seat- 
| ing capacity 
| all cinemas known to have been 
| Operating commercially in the ex- 
hibi,'\ a of 35mm. films, Figures for 


otal 
| 


THE RADIO and Television Safe- 


decided at its emergency meeting on 
Friday to call in consultant speci- 
alists to investigate the increasing 
use of film material on television. 

Committee chairman George Elvin 
told Kine. that the meeting 
“strongly deprecated’ the arrange- 
ments recently concluded for the 
purchase of blocks of films by the 
BBC and commercial television and 
that the investigation was to start 
immediately. 

Meetings will also be sought with 


negotiate for control. 
Here is the text 
issued by the committee :— 

“While the committee welcomes 


guards Committee of the trade unions | 


of 3,891,000—virtually | 


| 


the BBC and commercial television | 
to discuss films on television and to | 

| programmes. 
of a statement | 
| employed in television, or those who 


22.4 per cent. The largest cinemas, | 
those seating over 1,751, showed a | 
drop of 20.9 per cent, 

Viewed from administrative re- 
gions the picture is much the same 
as it was before. 

Again compared with the third 
quarter of 1956, admissions varied by 
as much as a 24.5 drop in the East 
and West Ridings to 15.1 in Scot- 
land and the Northern regions (the 
Scottish TV station was opened in 
August last year). 

The Midlands was also badly hit 
with a drop of 23 per cent. 

: _ page 9 for BoT statistics in 
ull. 


draws a big distinction between such 
restricted showing and the recent 
bulk arrangements. 

“The latter are against the pub- 
lic interest because it would mean 
the automatic showing of a cheaply | 
acquired product without any neces- | 
sary regard to its enteriainment 
value, and means the showing in one 
medium of a product specially pro- 
duced for another. 

“It is also bad for the TV com- | 
panies because it encourages them | 
to use cheaply available old material | 
instead of exercising ingenuity and 
the productive and artistic skills 
available to produce up-to-date 


“ Finally, it is damaging to those | 


would normally seek employment in 


| the exhibition of classic films on the | TV, through their services not being | 


|TV screens from time to time it 


required owing to the use of this 


DUKE TO ATTEND 
BFA DINNER 


THE DUKE of Edinburgh will 
guest of honour at a dinner 
on February 26 celebrating the 
10th anniversary of the founda- 
tion of the British Film Academy. 
The dinner will be held at the 
Hyde Park Hotel. 


Hammer's UA 
Film Is Set 


IN ASSOCIATION with United 
Artisis and Elliott Hyman and Ray 


| Stark, of Seven Arts Productions, 
Hammer will start filming “ The 
| Phoenix” in mid-February. Three 


top international box-office players— 
Jeff Chandler, Jack Palance and 
Martine Carol—will star, and Holly- 
wood’s Robert Aldrich will direct. 


Michael Carreras will produce for 


| world release by UA. 


Robert Aldrich and  Michae! 


| Carreras left London by air on Tues- 
| day for 


Berlin, where the picture 
will be shot entirely on location, 

James Carreras, chief of Hammer, 
describes “The Phoenix” as whe 
greatest co-production venture in the 
history of his company. 


CINERAMA PROFIT UP 


CINERAMA Productions’ profit to 
the year ended October 31 was 
324,035 dollars compared with 
174,867 dollars for the previous year. 


UNIONS CALLING IN CONSULTANTS | 
TO INVESTIGATE FILMS ON TV 


old material. Above all, it is a 
sluggish and retrograde way of 
filing programme time. 

. Those members of the commit- 
tee who have other interests, such 
as in films, are particularly alarmed 
to note that some of this newly 
acquired material will be shown on 
TV at a time, including Saturday 
evening, which is porraeer. a peak 
cinemagoing time, and this form of 


cheap competition will place one 
further severe burden. on_ the 
struggling shoulders of the British 
film industry. 

“ The committee concretely 


decided (1) To make an immediate 
investigation of the increasing use of 
film material on TV; and (2) to seek 
meetings with the BBC and com- 
mercial TV interests to discuss the 
whole matter and negotiate for its 
control.” 
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ABOLISH 


J, VENTS have proved the 
4 validity of the industry’s 
tax case submitted to the 
Chancellor before the 1957 
Budget. 

it was not kite-flying. In fact, 
the trend in the business has 
shown that the industry’s esti- 
mate of future prospects was 
on the conservative side. 

The evidence now to hand has 
proved that both the 
Treasury and the Board of 
Trade seriously miscalculated 
in making appraisal of the 
potential of the business in 
this country in the face of 
economic pressure and com- 
petitive interests. 

There can be no doubt now 
that the £64 millions tax con- 
cession and the provisions 
made for the statutory levy 
were totally inadequate for 
the industry’s needs. 

The industry, through the 
AITC, has clearly indicated 
that the point of no return 
has been reached two years 
ahead of the time forecast 
by the trade. 

We believe that there is a 
future for the cinema busi- 
ness. But the British film 
industry cannot continue to 
exist under the present crush- 
ing tax burden. It is this un- 
realistic tax impost that has 
made it impossible for the 
production and_ exhibiting 
sides of the business com- 
pletely to reorientate them- 
selves to meet the challenge 
of increased competition in 
the home market. And no 
industry can look forward to 
an expanding economy when 
it is being slowly strangled 
by a Treasury levy on 
revenue that does not allow a 
reasonable margin of profit. 

The government must recog- 
nise the importance of export 
of films and cinematograph 
equipment to the nation’s 
economy and prestige. The 
industry’s effort cannot be 
sustained or expanded unless 
the tax is totally abolished. 
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PRESS AND PINEWOOD e NEW CHANCELLOR 


AND TAX PROSPECTS e LEVY CONCERN 


HE implications of the Pine- 
wood redundancy statement 


were not lost upon the 
national press and it is to be hoped 
that the danger signal, so effectively 
sounded, has not become too 


greatly attenuated in the 
atmosphere of Whitehall. 
The seriousness of the news was 


rarified 


generally recognised by the press in 
headline stories. Some were strictly 
factual; some, by specialist writers, 


carried interpolated comment—as 
varied as the colours in the spec- 
trum 

However, it was the timely state- 
ment issued by the AITC that put 
the economic position of the indus- 
iry in the right perspective. 


I is to be noted that a number 
of papers followed up with 
leaders demanding the abolition of 
the discriminatory cinema tax. 
The AITC is to be commended 
for acting so promptly—without, I 
understand, forewarning of the 
Pinewood news—and credit must go 
to Stafford Picton, the AITC’s PRO, 
for his speedy handling of the 
Statement. 


A T the present time the AITC 

4 is completing the draft of the 
submission to the Chancellor. 

It is expected to be approved by 
the AITC at its meeting next Wed- 
nesday morning. We can be sure 
that no time will be lost in dispatch- 
ing it to the Treasury. 

In view of the unequivocal terms 
of last week's AITC statement, the 
submission, as I suggested last week, 
will fully support the claim for 
complete abolition of the tax, 


HE dramatic resignation of 
Mr. Peter Thorneycroft 
must cause some misgivings in the 
trade. 
ht has 
seriously the 


revealed both how 
government regards 
the economic situation and how 
impossible it must be for the 
Treasury to slacken its pressure on 
any section of the cemmunity, 
writes our Parliamentary  corre- 


spondent. 

The soft Budget has become 
utterly impossible. In any other 
kind of Budget, conspicuous con- 
cessions to one particular industry 

especially one which benefited 
last year—would cause too big a 
storm to be politically practicable. 


A NOTHER discouraging fact 
4 is that the new Chancellor, 
Mr. Heathcoat Amory, comes 
entirely fresh to the film industry's 
problems. So does his assistant, 
Mr. J. E. S. Simon. 

Judging by the circumstances of 
their appointmemt, they will be 
completely preoccupied during the 
three months before the Budget in 
trying to straighten the estimates 
and to grapple with inflation. 

The film industry will miss Mr. 
Thorneycroft, who not only helped 


it in his first Budget but had five 
years’ experience of its problems at 
the Board of Trade. 


A FTER the AITC meeting, the 

* presidents and other officers 
of the trade associations will meet 
again in the afternoon to discuss 
further the CEA proposals for the 
controlled release of films to tele- 
vision. 

By then the views of the pro- 
ducers will be more clearly estab- 
lished, for the special meeting of 
the BFPA’s executive council takes 
place on Monday. 

The intervention of the unions 
and professional associations, repre- 
sented in the Radio and TV Safe- 
guards C- nmittee, is of more than 
academic interest at this juncture. 

They are acting primarily in the 
interests of members, naturally, but 
the preliminary statement from the 
committee clearly indicates that the 
employees in production are not 
entirely opposed to the showing of 
feature films on television, but will 
aim for restrictions controlling the 
numbers and quality of films shown 
on TV 


i is an interesting situation and 

strengthens the view that con- 
trol is not impossible—no matter 
what the powerful television net- 
works believe. 

The power of the unions is not 
to be underestimated. They are in 
a unique position to force the issue. 

The following question imme- 
diately arises. If the trade associa- 
tions are able to work out a for- 
mula for control will it coincide 
with the form of control envisaged 
by the unions? That is a matter of 
conjecture. 

But it seems that the time is 
opportune for consultations between 
the two sides. 

The CEA, in particular, would 
do well to dwell on this thought. 
The objective of the association is 
not far removed from that of the 
unions. An alliance might be pro- 
fitable. 


yj YHILE on this thorny prob- 
lem, one must question the 
wisdom of the Bristol and West of 
England branch of the CEA in call- 
ing for a ban on the booking of 
RKO films (Ealing’s too, if its deal 
with ABC Television goes through) 
at this stage of the proceedings. 

I am told that the meeting was 
poorly attended. Perhaps that is the 
reason for the resolution, which is 
guite illogical in view of the GC 
decision. 

How can the industry expect to 
protect its interests when exhibitors 
act in such an unreasonable and 
unrealistic fashion? 


yj THY is the British Film Fund 

Agency so uncommunica- 
tive? It was immediately apparent 
from the first levy statement issued 
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by the agency that the initial in- 
terim payment was at a dispropor- 
tionately low rate. 

But no explanation was given. 
Both the BFPA and the ASFP have 
had to ask for one. 

Incidentally, since the inception 
of the statutory scheme, we have 
found it invariably impossible io 
make contact with an official of the 
agency when secking clarification of 
points arising from the operation of 
the statutory levy. There were no 
such difficulties under the voluntary 
scheme operated by the trade. 

As a responsible trade paper we 
can reasonably expect a sympathetic 
hearing from a responsible spokes- 
man—even if we cannot have the 
information we are seeking. 

But the trade, surely, is entitled 
to the fullest possible information 
about the levy. Why is the agency 
so shy? 


SEE that a new set of draft 

rules is to be submitted to 

the extraordinary general meeting 

of the CTBF, at Queens House, on 
January 14. 

The reason for this is quite 

simple. Many of the present rules 

are out-dated, having been drafted 


in 1924 when the fund was 
founded : 
There are no major changes, 


however, but the modernised rules 
will make for better running of the 


und. 

All in all, it seems that the 
extraordinary general meeting next 
Tuesday will receive, approve and 
adopt the new rules as a formality. 


MY good wishes go out to 
a playwright Arthur Watkyn 
for the success of his new work, 
“No Way to Kill,” which Henry 
Sherek is, I am told, planning to 
produce in the spring. 

Arthur Watkyn is, of course, the 
pen name of A. T. L. Watkins, 
vice-president of the BFPA. His 
new play is described as a comedy- 
thriller with blackmail as one of 
its ingredients. 

I am not surprised to hear that 
one of the main characters is a 
meticulous civil servant: among 
his previous occupations, which 
included the secretaryship of the 
BBFC, Arthur Watkins, at one 
time, held an administrative post 
in the Home Office. 


RNOLD WILLIAMS, whose 

death is reported on an- 
other page, was one of the best 
known personalities of the British 
industry. f 

Until his health began to fail a 
year Or sO ago, he ran National 
Screen Service with almost a feudal 
efficiency. He was not only the 
boss; he was also a_ benevolent 
friend to his employees. He enjoyed 
ey and suffered from no 
trace snobbery. 

His hobby was statistics and he 
used it to the benefit of the indus- 
try that he served so well. As a 
former member of Parliament and 
a Fellow of the Royal Economics 
Society he was an expert (and an 
enthusiast) at marshalling facts. 


OR instance, three years ago 
he wrote an article for 
the KINE., pointing out to the 
Chancellor of the Exchequer that, 
during World War II, cinemas sup- 
ported public appeals to an extent 
that saved the government at least 
£10,000,000 in advertising. 
As a typically telling addendum 
he appended a list of charities 
helped by cinemas since 1946, 


=e te 
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showing that the tot” 
raised was £867,000! 

It was not Arnold's fauk that 
such cogent arguments have 
brought few tangible results. 


;,,RED HUTCHINSON is con- 
fident that DeMille’s “ The 
Ten Commandments” is going to 
create some new box-office records 
in this country despite the way 
things are going in the business. 
here has been no decline in 
attendances at the Plaza, and even 
on Christmas Eve, normally a 
difficult day for box-offices, the film 
paves to capacity houses, and that 
has been the form right through the 
holiday period, and up to date. 
Fred Hutchinson has been delv- 
ing into the ledgers and he has 
found that the film has shattered 
every record established at the 
Plaza since it was opened in 1926. 


amount 


AN interesting point about 
+ this successful run is the 
public’s acceptance of the advance 
booking policy. 

The Plaza’s advance booking 
office is besieged every day. 
throughout opening hours, and, in 
addition, the ticket agencies are 
doing a heavy trade in tickets. 

Advance booking may not be 
practical in all situations, but the 
facility should be made available 
wherever possible. 

The advantage of advance book- 
ing to the industry is that people 
are committing themselves to going 
out to the cinema as soon as they 
buy tickets. That, surely, should 
be encouraged. 


pNceE again Frank Hoare has 
been re-elected to the presi- 
dency of the ASFP. 

It has almost become a per- 
manent appointment for this will 
be his cleventh year in office. 

Obviously, ASFP members have 
a high regard for the leadership of 
their president. They must also be 
grateful for Frank Hoare’s willing- 
ness to serve again and again, for 
it preserves continuity in the 
administration. 

Ralph N. May continues as vice- 
president. 


ii is a case of as you were for 
The Screen Advertising 
Association, too. 

Both Ernest Pearl and Gerard 
Holdsworth were unanimously re- 
elected as president and _ vice- 
president, respectively. 


JREDERICK BENTHAM has 

been appointed a director 

of Strand Electric Holdings and of 

the other companies within the 
group. 

His promotion to the director- 
ships follows upon the retirement 
of L. G. Applebee, which I re- 
corded a few weeks ago. 

Mr. Bentham has been with 
Strand for nearly 26 years. He 
has beer engaged on research and 
development of lighting equipment, 
and is_ highly regarded as an 
authority in the specialist field of 
stage lighting control. ; 

In recerit times his specialist 
knowledge has been applied to 
television and he has been respon- 
sible for the centralised remote con- 
trol of the lighting in the 18 
studios equipped with the system 


HE BOAC’s recently inaugu- 

rated Britannia flights, be- 

tween London and New York, will 
be a boon to busy film people. 

A correspondent, who had a seat 
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Macgregor Scott bids bon-voyage to Anna Neagle and Herbert Wilcox 

at Loadon Airport before their flight to America to join Frankie Vaughan 

for appearances on the TV and radio networks, to launch THESE 

DANGEROUS YEARS. They will also discuss tie-ups for their new 
production WONDERFUL THINGS 


on the initial flight, tells me that 
he picked up his mail at his 
London office at 9 am and was 
having a drink in Jack Dempsey’s 
restaurant on Broadway, in New 
York, at 6 pm on the same day. 

On landing he was told that the 

“Whispering Giant” had been 
flying against a 100 mph head wind 
all tne way across. 


I E was impressed by every- 

thing about the flight. The 
appointment of the interior of the 
‘plane is superb; there is generous 
head and leg room; two excellent 
meals were served. 

My correspondent has flown the 
Atlantic a dozen times. The 
** Whispering Giant” flight was by 
far the smoothest and least tiring. 


I AVE heard of a number of 

complimentary comments 
about the fine preview issue of 
Picturegoer, which came out 
during Christmas week. At a time 
when most advertisers ate soft 
pedalling, Picturegoer had an 
enlarged issue, giving, as well as 
their usual features, a thorough 
survey spotlighting the stars and 
films to be seen in 1958. 

And eleven major film companies 
—both British and American—sup- 
ported this enterprise by taking 
space to announce their coming 
product. They were: Twentieth 
Century-Fox, Rank, Warner, 
Universal-International, Walt Dhs- 
ney, United Artists, MGM, Re- 
nown Pictures, Anglo Amalgama- 
ted, Associated British and British 
Lion. 

I understand that the film com- 
pany advertising was the largest 
amount ever carried by a national 
magazine. 


AN interesting point, says the 
editor, is that, amongst the 
congratulatory letters that fol- 
lowed, many came from readers 
who appreciated the advertisements 
just as much as the editorial. 

One wrote: “ How nice it was 
to get all those announcements of 
films from the various companies. 


There are so many exciting things 
coming that I don't think I'll have 
time to watch TV.’ 

The reaction to this issue sug- 
gests that the industry could do 
itself a power of good by following 
up with similar strong selling cam- 
paigns at more frequemt intervals. 


N EMBERS of the _ British 
4 Kinematograph Society and 
many other people in the trade who 
knew the late Captain A. G. West, 
will be delighted to hear that his 
24-year-old son, Anthony, has 
secured a prize that has not been 
won by an Englishman for many 
years. 

Anthony, not long down from 
Clare College, Cambridge, has 
secured a place in the director’s 
course at the Centro Sperimentale 
di Cinematografia in Rome. 

He won this with an essay in 
Italian on the achievements of an 
Italian director, dealing with both 
scripts and films. 


N addition, he had to pass an 
oral examination by Italian 
producers and film critics. 

He showed the examiners part of 
a documentary film, “ Linocut,” 
which he has made in association 
with Anthony Howarth, Robert 
Hollis, Livia Buschi, Daphne Wall 
and Elizabeth Ringer. 

It is a colour record of the 
making of a linocut—the now 
famous “ Pigeon and the Sun "— 
by Michael Rothenstein. 

Anthony entered the Italian con- 
test through the British Council. 


NE of the less publicised 

spheres of activity within 
the British Film Institute is the 
film appreciation department, pcr- 
haps because it is not directly 
commercial. 

Britain recently teok part with 
Norway, Sweden, Denmark, Hol- 
land, Germany, Austria, Belgium 
and France in the International 
Film Appreciation Conference at 
Amsterdam, and it is interesting to 
note that, whereas the ultimate 
object is to educate children in 
film appreciation, the primary need 


is still to train teachers to pass on 
the necessary knowledge of film 
language and zxsthetic values. 

The importance of this work is 
obvious, and the trade can be 
grateful for an altruistic activity 
aimed at creating an informed 
patronage of the future. 


‘THE origin of Variety Club 
is known to those who are 
familiar with its work, but it will 
be interesting to hear of its begin- 
nings from one of the founder 
members, Edward J. Fontaine, who 
will be attending the International 
Convention in London in April. 

Mr. Fontaine was one of the 
eleven young men who in 1927 
hired a room in a Pittsburgh hotel 
for a social meeting. The inter- 
national movement developed out 
of this meeting. 

I am told that it was Mr. Fon- 
taine who proposed that the Pitts- 
burgh club be named “ Variety.” 


| addition to sponsoring the 

Humanitarian Award dinner 
during the convention, Wall's ice 
cream company has offered to give 
parties for the youngsters at a 
number of youth eentres on April 
24. the day before the dinner. 

This is a very handsome and 
appropriate gesture. 

Variety Club has arranged for 
the parties to be given for the 
following children’s organisations: 
Jewish Orphanage ; Bernhard 
Baron St. George's Jewish Settle- 
ment; North Paddington Boys’ 
Club: Swansea Boys’ Club; Christ 
Church (Albany Street) Boys’ 
Club; Poplar Boys’ Club: Brighton 
Girls’ Club; Welsh Sunshine Home 
for Blind Babies; Dr. Barnardo's 
Homes; School of Stitchery and 
Lace (Bookham); Lewisham Hos- 
pital; St. Agnes Home and the 
Actors’ Orphanage. 


‘IR TOM O'BRIEN takes the 

LS chair, for the first time as 
Chief Barker, at Variety Club's 
luncheon on Tuesday. 

The guests of honour, represent- 
ing eight different sports, will be: 
Shirley Bloomer and Christine 
Truman, Derek Ibbotson, Johnny 
Haynes, Jimmy Greaves, Alan 
Oliver, Tony Lock, Eric Evans, 
Guy Wolstenholme and Peter 
Waterman. 

They will be introduced by 
Kenneth Wolstenholme, acting as 
“ King for the Day.” 


HE annual general meeting 

of the Eastern Counties 

branch CEA takes place on Tues- 
day, January 14. 

The venue is the Regent Theatre, 
Norwich, and the meeting. which 
starts at 11.30 am will be followed 
by a luncheon in the Regent 
restaurant. 

The South Midlands branch will 
hold its AGM the following weck 
on Tuesday, January 21. 

As usual this will be held at 
London's Trocadero restaurant. 

The meeting starts at 11.15 am, 
and the luncheon afterwards is 
timed for 1.15 pm. 


AM reminded that the post- 
poned annual dinner and 
dance of the British Kinemato- 
graph Society will be at the Savoy 
Hotel on Tuesday, February 4. 
The tickets, £2 15s. each, can be 
obtained from the secretary at 164, 
Shaftesbury Avenue, WC2. 
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THE NATIONAL PRESS JOINS THE TRADE IN DEMANDING 


Abolish This_Discriminatory 


or ’ 


Yast’ quarter s7 my 
have already reached that figure. 
Full text of the statement reads: 
view of the announcement by The Rank 
ition that it finds it necessary to cut film 
ction due to falling cinema attendances and 
ivy impost of entertainments tax, the 
thinks it well to issue, immediately, certain 
f which have been specially obtained for 
nclusion in the case on cinema entertainment 
now being prepared for submission to the 
ancellor of the Excheauer before the Budget 
* These figures, collated up to the latest possible 
show that the unprecedented decline in 
ndances revealed in official Board of Trade 
published in October has  steepened 
severely in recent weeks 
“In the first seven weeks of the fourth quarter 
of 1957 attendances fell by 25 per cent. com- 
pared with the same period of 1956. 


The fall in attendances in the first and second 


igures 


LS 


JANUARY 9, 1958 


fave fallen — 

* The AITC. commenting on this calculation 
at the time, said: ‘ Such a position would mean 
that disaster had already befallen the industry. 

The position ——— ted for 1960 was reached 
in the last quarter of 1957 and under these cir- 
cumstances soiaatite abolition of the Cinema Tax 
can no longer be delayed if the industry is to 
Survive 

“ Before the last Budget the proved needs of 
the cinema industry required entertainments tax 
to be reduced by £21 million. The Chancellor 
granted relief of only £64 million. 

“The very serious decline in attendances has 
placed the cinema industry in a position which 
now requires the complete abolition of the tax. 

** In an industry in which the whole market has 
declined by 20 per cent. in nine months cinema 
entertainmemt tax is still taking 28.8 per cent. 
of the gross box-office saodlie and is a substantial 
cause of the present plight of the cinema. 
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Managing the Merger MANCHESTER “A Useless Art?” 


New Branch Sets Its Protests Over BBC 


1 Nate Discussion Title 


i mma—the Useless Art ? for the next 

e : mporth regional discussion group that 
e past few years, was voiced at the 

; ches: and Salford branch CEA on 


ducers wil et a higher 


was more sSary than 
bbitors shou have money to 
Bit theatres in order Mr. Robinson 
Bed that he was confident that the new 
and brighter lights ar $s theatre 
8 contributed to improved busine 
: 2. Wright: Wher ve brought 
cmema upo-dat 
ting and carpets 
return has been 
urring expense f 
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ieeeAs this was the last 
he the branch committee 
iwith S. and Ff I ’ 
Seepressed appreciation to the secre 
Robinson, and chairman, Mr 
mae «the work they had done 
lic | Members. He ed that this appreciation 
Be placed on record 
Supporting, | Paul paid tribute 
care that 
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) volume of 
chairman 


"EALING BAN 
IS HALTED 


o ; f THE SUPPLY of films to televi- 
mon, with particular regard to the 
™mBC-RKO deal, was discussed at 


NORTH STAFFS 


mgth at a special meeting of the 
orth Staffordshire branch CEA. 
It was agreed that while the tele- 
ising of any film was detrimental to 
ithe trade, in effect the only extent to 
hich the RKO deal so far cut across 
She CEA proposals was in regard to 
ne showing time and ; of some 
pf the films. 
» A letter was read fr 
branch which stated t 
not tO oppose ¢ 
lance and Managemen 


ban ] 


. Woo een stated a co dows showing of Disney car | : pl aac Se 
the trade press that the Chancellor should 


showine < ; ar nk doc aes 
give some indication of his intentions toons the exhibition nares BRUSSELS FAIR RIGHTS 
Concerning eniteriainments tax The cus- In the foyer of the exhibition 
jer oy was that he could not | huge displays devoted to “ Perri, RANK SCREEN SERVICES has | Gerard Holdsworth, RSS managing 
t g S re sal si Tre a © “ ” > " . _ . , ea” a 
ivulge his Budget proposals, but thi Johnny Tremain” and “ Bambi.” | peen granted exclusive rights to show | director, and the feature will be 


year the position of the trade was different | ¢ . > ] 7 1 

and more serious. It was unlikely that On < ey a ws flash- | cinema commercials—of up to two | presented as a unified whole 

any relief given in the April Budget would | '%8-W of iS HMKE with the first minutes—at the 200-seater British Commercials which are not 

be put into effect immediately issue of the new Walt Disney’s Pavilion cinema at the Brussels | limited to RSS’s own productions, 
ril 17-October 19. but which must be “ British "—can 


Mr. Brearley commented that some- | Mickey Mouse comic paper, pub- World Fair 
programme, to be screened | be shown throughout the period of 


times the sendir f ors and telegrams | lished on January 1 The 

could be car - Articles in the - . , "i ‘ 
newspapers st " he claemea was Exhibits from eight of the top | four times a day, seven days a week,| the Fair at the following rates 
dying were not doing the cinemas any | Disney merchandise licensees—Bar-| for the duration of the Fair, will| two minutes, £400 one minute, 
good ratts, Whiteside, Chad Valley, Ne consist of a newsreel, 15 minutes of | £200: 15 seconds, £50 


J. Mather pointed out that the subject | fields, London Rubber Co., Louis | advertising material, and document- Facilities will also be available for 


o a | ale . : ; 

1 ——_ ~~ th - Pane wane be | Marks, World Distributors, and | ary films telling the story of British | exhibiting clients’ literature in the 

“ nera ouncil retina ; ° 
gs tet de Agee: unci’ meeting. | Wades — share spa with Walt | industry. cinema fover. 

t was agreed to await the outcome of : Tr - : ‘ 
the GC meeting Disney on the island, which has The commercials will be linked by The project is being co-ordinated 

The secretary reported that, with a | Characteristic palm trees and jungle | specially produced editorial material. by Martin Stevens at RSS, to whom 
representative of CMA, he attended the ! effects. | The commentary is being spoken by | all inquiries should be addressed 
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THE NATIONAL PRESS JOINS THE TRADE IN DEMANDING 


Abolish This Discriminator 
Tax On Cinemas 


THE PINEWOOD redundancy announce- 
ment shocked Fleet Street. It has done more 
than any other statement from the trade to 
secure support for the industry's tax case in 
the national press, which in the past has not 
been entirely sympathetic toward the industry 
in its economic difficulties. 

The Daily Sketch came out hot and strong 
in favour of abolition of the tax on cinemas. 

Its leader, under the heading of ** Mur de r On 
The SX declared: “The tax is a 
man high in the film industry put it this way 
* British cinemas are running on ice-cream—if 
it were not for the sale of ice cream and swee 
in the interval they couldn't keep going 

It is this tax burden that has killed so many 
small cinemas and is now threatening to drive 
out of business the biggest single organisation 
for making and showing films that Britain has 
ever known 

The eventual development would seem to be 
British cinemas but no British films. That would 
be an intolerable situation 


‘While the British cinema continues to attract 
hundreds of millions of people every year it 
MUST show British films 

The film industry urgently needs to have its 
chains cut. It must be freed to fight 


There is no longer any justification for the 


crippling and destructive tax at the cinema box- 
office lt should be scrapped. And the govern- 
ment should scrap it NOW 


The leader itemised the distribution of every 


pound taken at the box-office and said: “ This 
newspaper does not believe that television can 
ever wholly replace the cinema. Nevertheless the 


film industry has a tremendous fight on its hands. 


A fight for survival 

“ How can fight with its hands tied? Tied 
with the golden chains of the enie nments 
tax 

“ Commen n the Daily Mail partly attri- 
buted th idus difficulties to its American 
rival which enjoyed a gigantic home market and 


could therefore export to vastly greater advar 


Cinema audiences pointed out, were rapidly 
shrinking because of the ever-growing competition 
of television. The entertainment medium, it went 


on, was one of enlightenment and instruction 
which projected the British way of life 

The leader asked “It would be tragic if 
British films were to disappear, but what can be 
done? 

‘Neither taxpayers nor exhibitors would tak« 
kindly to the thought of increasing their contri- 


butions indeed. the exhibitors would withdraw 
the r levy if they could legally do so 

‘There is one other way. . is to relieve the 
film industry from the present high level of enter- 


tainments tax. A slight wer hae was made in 
the | 


| Budget, but not nearly enough 


Penal Impost 


The industry pays about one third of its 
income in taxes—a really penal impost, and un- 
fair too. As one example, while all cinema scats 


pay some tax. theatre seats pay none at all. 

* Everyone «agrees that the living theatre with 
its great traditions should not be allowed to die. 
There is also an excellent case for permitting the 
British cinema to live.” 

All three London evening papers came out 
strongly in favour of abolishing the tax. 

The Evening Standard headed its leader 
* Cinema Crisis" and stated: “* Campaigning for 


a cut in the 
ilmost a 


entertainments duty has become 
reflex action in the cinema industry. 
And so has the refusal of successive Chancellors 
to meet the demands—though in his 1956 Budget 
Mr. Thorneycroft conceded a small reduction. 
“But since then the case for radical relief 
for the film industry has become overwhelming 
the picture palace may soon become as big 
1 rarity as the old-fashioned music hall. And 
British films would become collector's picces 


Deplorable 


hat would be deplorable. The expori of 
British films is not only a source of foreign 
currency, but also a means of maintaining national 
prestige. ... 
\ tax which, like the entertainments duty, 
threatens the survival of an industry is self- 
defeating. The vield of the entertainments duty 
is small—and falling rapidly as cinema audiences 
decline. Yet in order to extract it Mr. Thorney- 
roft is destroying another source of revenue: 
the income tax which cinema owners and film 
makers, like other businessmen, pay on their 
profits—if they make any. 

*It is therctore in the Chancellor's own inter- 
est that the cinema’s industry should prosper. 
Last year Mr. Thorneycroft lifted the entertain- 
ments duty on the theatre and on sport. The 
1958 Budget should see this tax abolished alto- 


The Evening News referred to the recent AITC 
declaration that tax abolition can no longer be 
delayed if the industry is to survive and asked: 
* What in fact is the real strength of this appeal? 
It is undeniable that taxation bears too heavily 

has done for many years—on the cinema 
industry 

* There can be 


no doubt that if there is a real 


crisis in the film industry and if there is not to 
be much suffering and a measure of unemploy- 
ment it had better be tackled quickly and boldly 

“On the production side, what about a com- 
plete reorganisati on of costs through every phase 
of every process? Lavishness hoa be out, and 
economy and quality—in writing, acting, camera 
work and direction—should be in. Economies have 
already begun. What about changing the pat- 
tern of programmes and the timing? New ideas, 
new vision and new courage are wanted if the 
cinema is to meet this challenge. 

* But above all the Chancellor should lead the 
way by abolishing the tax. What is right for the 
live theatre should be right for the cinema too. 

“In this country the tax is around the 33 per 
cent. level. It is far too high. 

* How on earth can British film producers be 
expected to compete in the world markets with 
such a burden to bear? Something should be done 
about it—and soon. 


In Peril 


The Siar, commenting on the Pi newood redun- 
dancy, said: “ Screenland is in peril—who wants 
it to die? Certainly none of us. Over the years 
it has given us great and memorable moments of 
entertainment. 


But cinemas are closing. There has been 
everywhere ‘unprecedented decline’ in atten- 


dances. A producer of Sir Laurence Olivier’s 
quality is refused money to make * Macbeth.’ 
‘Before the war the industry could keep 
17s. 4d. of every £7 taken at the box-office. Now, 
with higher overheads, they keep only 13s. 
* The Chancellor of the Exchequer, who takes 
the rest, must keep screenland alive by being less 


greedy ‘yes 


AITC GIVES THE FACTS 


*COMPLETE ABOLITION of the cinema tax 
can no longer be delayed if the industry is to 
survive,”’ declared the AITC in a special statement 


made immediately after The Rank Organisation 
announced it was to cut film production. 

When the AITC made :its submission to the 
Chancellor before last year’s Budget it calculated 
that by 1960 attendances would have dropped to 
945 million. *Such a= situation,” it said, 
* would mean that disaster had already befallen 
the industry.” 

Special figures for the first seven weeks of the 
last quarter of 1957 now show that attendances 
have already reached that figure. 

Full text of the statement reads: 

‘In view of the announcement by The Rank 
Organisation that it finds it necessary to cut film 
production due to falling cinema attendances and 
the heavy impost of entertainments tax, the 
AITC thinks it well to issue, immediately, certain 
figures which have been specially obtained for 
inclusion in the case on cinema entertainment 
tax now being prepared for submission to the 
( hancellor of the Excheauer before the Budget. 

* These figures, collated up to the latest possible 
date, show that the unprecedented decline in 
attendances revealed in official Board of Trade 
figures published in October has steepened 
severely in recent weeks. 

“In the first seven weeks of the fourth quarter 
of 1957 attendances fell by 25 a cent. com- 
pared with the same period of 1956 


The fall in attendances in the first and second 


quarters of 1957 compared with 1956 was 7 per 
cent. and 19 per cent. respectively. 

“ Although not yet released by the Board of 
Trade, the figures for the third quarter show a 
further decline of 20.6 per cent. 

“ The actual attendance figures fell by 21 mil- 
lion in the first quarter and the 25 per cent. 
decline in the first seven weeks of the fourth 
quarter represents a fall of 60 million. 

* Attendances for the year ending September 
30, 1957, totalled 967 million. The AITC in its 
submission to the Chancellor before lasi year’s 
Budget calculated that by 1960 attendances would 
have fallen to 945 million. 

“The AITC, poeenting on this calculation 
at the time, said: ‘ Such a position would mean 
that disaster had already befallen the industry. 

“The position projected for 1960 was reached 
in the last quarter of 1957 and under these cir- 
cumstances complete abolition of the Cinema Tax 
can no longer be delayed if the industry is to 
survive. 

“ Before the last Budget the proved needs of 
the cinema industry required entertainments tax 
to be reduced by £21 million. The Chancellor 
granted relief of only £64 million. 

“The very serious decline in attendances has 
placed the cinema industry in a position which 
now requires the complete abolition of the tax. 

*In an industry in which the whole market has 
declined by 20 per cent. in nine months cinema 
entertainment tax is still taking 28.8 per cent. 
of the gross box-office receipts and is a substantial 
cause of the present plight of the cinema.’ 
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Managing the Merse 


New Branch Sets Its 
First Meeting Date 


THE NEWLY formed Manchester and District branch, CEA, will hold 
its inaugural meeting at the Queen’s Hoiel, Manchester, on January 24, at 
2.30 p.m. This was stated at a meeting of South and East Lancashire branch 


committee. 


Secretary Trevor Taylor, reporting 
on a joint meeting of the officers of 
the merging branches, said it was 
agreed that they should work to- 
gether until the inaugural meeting. 
when the officers and committee of 


the Manchester and District branch | Lancashire County Palatine recommended 


About eight cinemas | 


would be elected. It was suggested 
that the first chairman should be 
from South and East Lancashire and 


the vice-chairman from Manchester 
and Salford. 

_For the time being Mr. Taylor and 
T. E. Robinson will act as joint secre- 
taries, Mr. Taylor 


concerning himself 
mainly with the interests of members in 
the South and East Lancashire area and 
Mr. Robinson with the Manchester ard 
Salford area. 

Notices have been 


circulated inviting 


nominations for the officers and commit- | 


tee; the nominations must be submitted 
hy January 17. 
On the proposition of H. Woolf, 


seconded by Kelly, the meeting 
approved and endorsed the recommenda- 
tions of the joint meeting of the officers 
of the two branches 

Concerning the correspondence course 
for projectionists, a letter was received 
from Mr. Pinkney suggesting the transfer 
of 34 per cent. Defence Bonds from the 
branch assets, in settlement of its quota 
of the cost. 

J. Brearley: The South and East Lan- 
cashire branch does not exist any longer. 
We are only clearing up the assets and 
liabilities. 


Telegram to PM 


It was decided to refer the matter to 
the_new Manchester and Salford branch. 

Consideration was given to a letter 
from the Northern branch drawing atten- 
tion to the telegram which had been sent 
to the Prime Minister protesting against 
the tax-free competition of the BBC by 
the acquisition of 100 films from RKO 
for television showing and urging the 
abolition of entertainments tax. ; 
Mordue, secretary of the Northern 
branch, intimated that a copy of the tele- 
gram had been sent to the trade and 
daily papers and it was proposed to send 
a copy to each of the northern MPs. He 
added: ** You may care to follow up this 
approach from your own branch 
similar or some other form.”’ 

Chairman: The more that the Prime 
Minister and Chancellor of the Exchequer 
are inundated with telegrams and letters. 
the more chance we will have of getting 
relief. 
wait until April—we want it immediately 
If relief is given in the April Budget it 
might not be put into operation until 
perhaps August. 

H. Woolf said it had been stated in 
the trade press that the Chancellor should 
give some indication of his intentions 
concerning enteriainments tax. The cus- 
tomary phrase was that he could not 
divulge his Budget proposals, but this 
year the position of the trade was different 
and more serious. It was unlikely that 
any relief given in the April Budget would 
be put into effect immediately. 

Mr. Brearley commented that some- 
times the sending of letters and telegrams 
could be carried to excess. Articles in the 
newspapers stating that the cinema was 
dying were not doing the cinemas any 
good. 

J. Mather pointed out that the subject 
of the sale of films to television would be 
discussed at the General Council meeting 


It was agreed to await the outcome of | 


the GC meeting. 
secretary reported that, with a 
representative of CMA, he attended the 


annual meeting of the magistrates for the | had received a letter from the talks 
] ° 


county borough of Chorley to discuss with 


| them the conditions of the cinematograph 


| in support of the proposal. 
| that 


| Mr. Mather 


in a} 
| 


5 Ge wat Glek wee cam alnat onl the annual Schoolboys 


licences. He recalled that 
months ago the clerk to the 
intimated the intention to 


about nine 
magistrates 
introduce the 


licensing conditions. 
in the Chorley area were affected. 


: 
| 
| 


|} opened by 


** We discussed the whole of the licen- | 


sing procedure with the magistrates,"’ said 
Mr. Taylor. ‘*I feel confident that the 
magistraies will agree to the Home Office 
form of electrical certificate in place of 
the one proposed by the county architect 


They might make one or two other 
| deletions or amendments.”” 

Reference was made to the Leeds 
resolution on the GC agenda, that the 


time is now ripe for the formation of a 


committee of independent exhibitors 
| within the Association with their own 
public relations officer. 

T. Kelly: What are we likely to gain 
from such a committee? 

Secretary: It is difficult to see where 


the funds for a PRO would come from | 


and where his energies would be directed. 

Mr. Mather pointed out that there 
was no PRO for the Association as a 
whole and if the independents wanted to 
appoint one they would have to find the 
money. The branch delegates had not 
the slightest idea of the Leeds arguments 
His view was 
GC would not take any 
action. 

**1 think the matter will be deferred 
for the opinion of the branches.”’ said 
“If necessary, I will pro 
pose this.” 

Mr. Brearley: If the Leeds brench 
want something done they should have 
let other branches know their views. We 
cannot express agy opinion on someting 
about which we have no knowledge. 

It was decided to hold a committee 
meeting at 11.15 a.m. on January 24, 
the day of the inaugural meeting of the 
Manchester and District branch 


Disney Delights 
the Schoolboys 


WALT DISNEY films and pro- 
ducts are a centre of attraction at 
Exhibition, 
which opened on December 31 at the 


| Royal Horticultura! Hall, Westmin- 
ster. Highlights of she show include 
|** Walt Disney Desert Island” and 


| a continuous showing of Disney car- 


toons in the exhibition cinema. 

In the foyer of the exhibition are 
huge displays devoted to “ Perri.” 
“Johnny Tremain” and “ Bambi.” 
On the Disney island, a giant flash- 
ing-whcel is linked with the first 
issue of the new Walt Disney's 
Mickey Mouse comic paper, pub- 


| lished on January 1. 


Exhibits from cight of the top 
Disney merchandise licensees—Bar- 
ratts, Whiteside, Chad Valley, New- 


fields, London Rubber Co., Louis 
| Marks, World Distributors, and 
Wades—share space with Walt 


Disney on the island, which has 
characteristic palm trees and jungle 
effects. 


definite | 


| Monday. S. Wild presided. 


“A Useless Art?” 


Protests Over BBC 
Discussion Title 


OBJECTION to the 


: title—** Cinema 
discussion of The Fifty-One Society, the north 


the Useless Art?” for the next 


egional discussion group that 


has been broadcasting regularly for the past few years, was voiced at the 


meeting of the committee of 
Secretary T. E. Robinson said he 


producer, BBC, Manchester, inquiring 
whether he would like to attend the 
Society's discussion, which would be 
Lindsay Anderson, on 
January 14. 

Chairman: Personally I would be 
inclined to reply that I consider the 
title an insult to our trade. 

Secretary: We have always maintained | 
that we do not consider the cinema an | 
art in the strict sense of the word, but is a 
medium of mass entertainment. I take a 


impression that the trade has been for 


| years trying to make the cinema an art 


before the 


and failed 

L. D. Paul commented that it was the 
duty of exhibitors to provide the public | 
with what jt wanted. Artistic pictures | 
would ruin exhibitors. | 


| 
| 
' 
poor view of the title, which gives the | 
| 
} 


Press Articles 


It was suggested that the secretary 
of Dennis C. Walls, who, it was thought, 
might be able to attend the discussion and 
put forward the case for the cinema 
‘“*What annoys me are articles in the 
press that the cinema is dying,"’ said the | 
chairman. At one of his theatres the | 
previous week he had shown “ Island in | 
the Sun,”" and many people expressed 
surprise to find there was a full house 
Reporting on a case which had been | 
conciliation committee, the 


| chat the theatre did not employ sufficient 


| projectionisis in 


| 
| 
| 
| chairman said che NATKE had complained 
} 
| 


| where, it 


compliance with the 
national agreement | 

Apparently there was difficuliy in obiain- 
ing the services of qualified projectionists 

The case had been referred to London, 
was understood, investigations 
were being made into the implications of 
he use of automatic devices in projection 


Up-to-date information from head- | 
quarters about films for ‘television was | 
discussed. Reference was made to an 


article on the state of the industry in one | 
of the Sunday newspapers. The secretary | 
persisted | 
| 
i 


| commented that producers still 
|} on urging extended runs Not much 
| more than 10 per cent. of the product | 


| justified an extended run, he said. The 
| majority was not worth more than a fort- 


| 


| 


| advertising material, and document- 


' 

: 

| night; in fact, most films were only worth } 
| 

| 

| 


a week 
On the levy, the chairman said it was | 
essential to have good British product 
If the Chancellor abolished entertainments 
tax, he (Mr. Wild) would be agreeable to 
producers being given more assistance | 
Secretary: If the tax comes off, the ' 


| with § 


| for the 


| disputes 


|the showing time and age o 


Manchester and Salford branch CEA on 


producers wil] get a higher income in any 
case 


It was more necessary than ever that 
exhibitors should have the money to put 
their theatres in order Mr. Robinson 


added that he was confident that the new 
kiosk and brighter lights at his theatre 
had contributed to improved business 

E. Wright: Where we have brought 
a cinema up-o-date and installed new 
seating and carpets, we have found that 
the return has been there. It is a non- 
recurring expense for five or six years, but 
it is justified 

As this was the last ordinary meeting of 
the branch committee prior to the fusion 
and E. Lancs, Mr. Wright 
expressed appreciation to the secretary, 
Mr. Robinson, and chairman, Mr. Wild, 
work they had done for the 
members. He asked that this appreciation 
be placed on record. 

Supporting, L. D. Paul paid tribute to 
the care that had been taken in settling 
Only those who had attended 
the committee and other meetings knew 
the volume of work done by the secretary 


] 

| and chairman 

| should bring the BBC letter to the notice | 
| 


EALING BAN 
IS HALTED 


THE SUPPLY of films to televi- 
sion, with particular regard to the 
BBC-RKO deal, was discussed at 


NORTH STAFFS 


length at a special meeting of the 
North Staffordshire branch CEA. 

It was agreed that while the tele- 
vising of any film was detrimental to 
the trade, in effect the only extent to 
which the RKO deal so far cut across 
the CEA proposals was in regard to 
some 
of the films. 

A letter was read from the South Wales 
branch which stated that its delegates had 
decided not to oppose the proposals of 
the Finance and Management Commitice 
and to suspend the ban on Ealing films 
pending a further report 

After discussion it was resolved that the 


| delegates be instrucied to support the re- 


commendations of the Finance and 
Management Committee in General Coun- 
cil and to rescind former minutes which 
supported the boycott of Ealing films 


RSS GETS BRUSSELS FAIR RIGHTS 


RANK SCREEN SERVICES has | 
been granted exclusive rights to show | 
cinema comunercials—of up to two 
minutes—at the 200-scaier British | 
Pavilion cinema at the Brussels | 
World Fair, April 17-October 19. 

The programme, to be screened 
four times a day, seven days a week, | 
for the duration of the Fair, will | 
consist of a newsreel, 15 minutes of 


ary films telling the story of British | 
industry. 

The commercials will be linked by | 
specially produced editorial material. | 
The commentary is being spoken by | 


Gerard Holdsworth, RSS managing 
director, and the feature will be 
presented as a unified whole. 

Commercials — which are not 
limited to RSS’s own _ productions, 
but which must be “* British "—can 
be shown throughout the period of 
the Fair at the following rates: 
two minutes, £400; one minute, 
200: 15 seconds, £50. 

Facilities will also be available for 
exhibiting clients’ literature in the 
cinema foyer. ‘ 

The project is being co-ordinated 
by Martin Stevens at RSS, to whom 
afl inquiries should be addressed. 


From U.S to You 
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DEPRESSION MAY BRING A BOX-OFFICE 
REVIVAL—AND ADDITIONAL TAXES 


IN THE LAST 


which 


Britain suffered before 


great depression the war, 

when the label * dole " was used to decry the unemployment benefits granted 

to an army of workless men and women, the cinema was extraordinarily 

popular. Some politicians, as I recall, condemned the “ dole” because, 

they said, its recipients were using it to buy cinema tickets instead of bread. 
Political rhetoric apart, it is, of 


course, true that cinema audiences 
were in those days largely made up 
of jobless persons secking (and who 
could honestly blame them) some 
slight relief from the grim and un- 
happy conditions under which they 
were living 

Now the depression which has 
started to develop in the United 
States—and which looks like worsen- 
ing—-may have a similar effect 

During the Christmas and New 
Year season, business on Broadway 
has been extraordinarily good; better 


than expected, despite the absence of 
what would normally be described as 
box-office “ naturals.” 

This may be sheer 
rly 


coincidence, but 


1} 
nis Ca 


even at stage of the Econo- 
mic Dip (for at present that is all it 
is) there is apparent everywhere a 


public restiveness and uneasiness and 


a search for escapism 

Television, which ties one to the 
home, offers little, if any, release 
from today’s complexities. On the 
contrary, it subjects those who are 


beginning to feel the financial pinch 
to hard-selling * commercials 
which, in 


the circumstances, are 

thoroughly distasteful 
If present signs are to be relied 
on, and if there is to be during 1958 


a solid swing back to the motion pic- 
ture theatre, the industry may have 
to jump on the battlewagon again to 


fend off attempts to increase admis- 
sion taxes 

The possibility of a move in that 
direction, in event of a recovery in 
exhibitor fortunes, cannot be dis- 
counted in view of the virtual cer- 
tainty of a great new government 
spending spree on missiles, rockets 


and space vehicles 
Most economists are agreed that a 
heavy 


increase In taxation is unavoid- 
able and all the tried and trusted 
sources of revenue-raising (and 
number of new ones) are already 
under review 

Bartlesville Setback 


Perhaps the economic uncertainties 
of the days ahead have something to 
do with the disclosure that the 
Bartlesville, Oklahoma, experiment 
in Telemovies has suddeniy lost a 
good deal of its steam 

This scheme, it will be remem- 
bered, is based on a charge to sub- 


scribers (payable in advance) of 
$9.50 (roughly £3 10s.) a month for 
a daily service of new films over a 


closed circuit systen 
hen the project was launched 
than six months ago, there was 
an early rush to join up, and as many 
as five separate construction crews 
were working 14-hour shifts. 

The subscription list soared within 
six weeks to 650 Though this was 
far below the level of 1,620 sub- 
scribers which Telemovies’ sponsors 
estimated necessary to reach the 
break-even point, it was most en- 
couraging 

Alas! The tide has turned 
scribers are dwindling away 


less 


as 


Sub- 
The 


as the 


total is now fewer 
Kenneth Blackledge, one of the com- 
pany'’s executives, admits: ‘* There 
are ups and downs in any new busi- 
ness, and we are having one of the 
downs right now.” 

Moreover, Phil Hayes, who has 
been with the group for 19 years, has 
resigned his position as manager. 

arly subscribers who have dis- 
continued complain that they can no 
longer afford the cost: others allege 
that the quality of the programmes 
has declined (which is true). 

The major film companies are con- 
tinuing to supply pictures to the 
Bartlesville sponsors, despite the de- 
cline in local interest, on the ground 
that a four-month period of active 
operation is not long enough to 
enable the experiment to be judged 
objectively, or to solve all. the 
problems 


than 500 and 


Enthusiasm Damped 


Nevertheless, it does appear that 
the scheme has suffered a sharp set- 
back, and some of those exhibitors 
who believed Telemovies might be 
the panacea for their ills have lost 
much of their enthusiasm 

So far as the major producing 
companies are concerned, 1958 looms 
year of retrenchment. Several 
of them are exploring co-operative 
methods of film handling and distri- 
bution and the elimination of over- 
lapping exchanges and redundant 
personnel 

In the vanguard is 
which has admitted 
plates a reduction in 


Inc., 
contem- 


Loew's, 
that it 


approximately half that number. 

All departments will be affected, 
and dismissals will include executives 
as well as clerks. This, it must be 
emphasised, is not a panic move. 
MGM is producing, and Loew’s is 


its New York 
headquarters staff from about 900 to | 
| title is “* The Ship Was Loaded.” 

The film is already playing Balti- | 


today handling many fewer first-run 
features than it did in its heyday, 
but its personnel list has not been 
trimmed correspondingly. 

he decision to bring the salary 
list into closer conformity with the 
company’s activities is thus a realis- 
tic (though unfortunate) one, but the 
process might have been more 


gradual had it not been for the pres- | 


sures which have been brought to 
bear on the Loew's management by 
the big banking houses and invest- 
ment groups which have been agitat- 
ing for two years for a_ ruthless 
streamlining of operations. 


U.S Triumph for 


AB-Pathe Film 


AB-PATHE reports that its Tech- 
nicolor comedy “It’s Great to be 
Young” is a sensation at 
mount Theatre, New York. 

Booked as the Christmas attraction, 


| the British film has been playing to 


sell-out houses. Reports received by 
Macgregor Scott tell of ** literally fan- 
tastic box-office results,” and say that 


| it is impossible to get near the theatre 


because of the young people flocking 


| to see the comedy musical. 


The film had a similar success in 
Singapore. Starring John Mills, Cecil 
Parker and Jeremy Spenser, 
Great to be Young” was produced 
by Victor Skutezky and directed by 
Cyril Frankel. 


- 2 a 
“CARRY ON ADMIRAL,” 


George Minter’s naval comedy, is to 
be distributed throughout the U.S. 
It opens in New York on January 
19 at the Guild Theatre. American 


more where it is guaranteed a mini- 
mum of four weeks at one theatre. It 
is also booked for a pre-release run 
in Washington and other key centres. 


The Cathay Organisation, which operates 50 first-run theatres in Singapore, 


Malaya, Sarawak, 


and Brunei, has opened its first suburban house at 


Katong, Singapore. Here it is: the Odeon-Katong. First theatre in Katong to 
be air-conditioned, it was built at a cost of $750,000 


the Para- 


wok 
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by LEONARD COULTER | New Cathay 


Commercials 
Company 


ADVERTISING films are to be 
made in Singapore by a new business 
company called Cathay Film Services. 
The new company will handle all 
kinds of film production work includ- 
ing publicity, tourist and educational 
films, and it will make news films 
and short general interest films for 
television. 

Cathay Film Services, an associate 
company of the Cathay Organisation, 
is owned jointly by Loke Wan Tho 
of the Cathay Organisation and 
Tom Hodge, formerly head of the 
Malayan Film Unit who is the com- 
pany’s managing director. 

The company’s offices are in the 
| Cathay Building, Singapore. An cifice 
will be opened shortly in Kuala 
| Lumpur, and another in Hong Kong 
sometime later. 


SMPTE to Meet 
on April 21 


THE 83rd SMPTE convention will 
be held from April 21-25 at the 
Ambassador Hotel, Los Angeles. 

Papers which will be presented to 
the convention include: Boyce 
Nemec, management consultant, 
| ** Closed-Circuit Television ’’; Alan 
M. Gundelfinger, Technicolor Corp., 
“Color and Black and White Cine- 
matography "; Frank Ralston, ABC 
| Television Center, “Distribution of 
Television Programs on Film”; 
| Robert M. Betty, Lockheed Missile 
Division, “ High-Speed and Instru- 
mentation Photography’; John B. 
McCullough, MPAA, “ Industry 
Milestones": Vaughn Shaner, East- 
man Kodak Co., “ Laboratory 
Practices’; Petro Vlahos, Motion 
Picture Research Council, “ Motion 
| Picture Studio Practices”; James L. 
| Pettus, RCA, “ Sound Recording ”’; 
| Ralph E. Lovell, NBC, “ Televisior 
| Recordings "": Jack Kennedy, NBC, 
| Television Studio Practices”; and 
Ellis W. D'Arcy, consulting 
| engineer, “* World-Wide Television.” 


INDIAN FILM FIRST 


INDIA, a country whose films are 
seldom seen in the U.S, was placed 
first in the San Francisco Interna- 
| tional Film Festival with “ Pather 
Panchali.”’ The film’s director, Satya- 
jit Ray, also won the award in the 
directorial group. 

Dolores Dorn-Heft, in her first U.S 
picture, “ Uncle Vanya,” received the 
award plaque as “ best actress."’ She 
received her plaque from Harold 
Zellerbach, president of the SF Art 
Commission who sponsored the event. 

Character player Heinz Ruhmann, 
of Germany, was named the best 
actor. Guenther A. Kempff, consul- 
general of Germany, accepted his 
plaque at the Metro. 


oe a * 
IN its first six performances at the 
RKO alace, New York, states 


Columbia, “ The Bridge on the River 
Kwai” grossed over £6,000. More 
than 1,000 were turned away at the 
Palace on the Saturday and Sunday 
nights. 


are 
ced 


ther 
the 


rold 


sul- 
his 


the 
lates 
Liver 
Aore 


nday 


KINEMATOGRAPH WEEKLY: 


JANUARY 9, 1958 


9 


BFPA Wants to Know Why The 
First Levy Payment is So Small 


THE BFPA has written to the Board of Trade and the chairman of the | visions in the 1948 Act which were 


British Film Fund Agency following the publication of distributors’ earnings | 


and levy collections for the first six weeks’ operation of the statutory levy. 


The first, and most important letter, 
said Sir Henry French at a press con- 
ference following the meeting of the 
executive council, expressed grave con- 
cern that the collections appeared to 
be far below the level stated in the 
Cinematograph Films Act 1957— 


it was the members’ view that the | 
payments should be as high as pos- | 
sible. } 

Asked if the letters had been written | 
with a view to supporting the case for | 
tax abolition, Sir Henry said this was 


£34m. in the first year—and asked the | NOt what the members had in mind 


Parliamentary Secretary to receive a | 
deputation. 

Members felt that the period— | 
not have been an unfavourable one | 
for cinema attendances, yet the 


when they met, but undoubtedly it | 
would support the case. 


“ The events of the last few months | 


not intended to apply to levy pay- 


| ments or eligibility. 


“ This is giving us a good deal of 
food for thought and we are working 
at it very carefully,” 
Henry. 

Approval had been given to half 
the memorandum which was to be 
submitted to the Board of Trade, but 
it was the second half which was the 
most difficult and controversial. 


This would be dealt with at the 


went on Sir 


| next meeting of the executive so that 
October 20 to November 30—should | FB FM Contacted 


the memorandum could be submitted 
to the Board of Trade before the end 
of February in accordance with the 


amount of levy collection was ex- | are a case for abolition,” he declared. | Board’s request. 


tremely low. If the trend continued 


He added that copies of the two | 


it was estimated that the levy collec- | letters had been sent to Lord Archi- 


tion would total only something like | 
£24m. instead of £34m. 


Opportunity 


bald of the FBFM, with a covering | 
note inviting the FBFM to join the | 
deputation. | 


Talking of the revision of the | 


Cinematograph Films Acts, 1938 and | 


A letter was received from the Film 
Laboratory Association in reply to an 
inquiry by the BFPA asking the 
reasons for the ‘recent increase in 


laboratory charges other than the in- 


crease due to the rise in the price of 
raw stock. The letter told of other 


| 1948, Sir Henry said there were - | recent rises which had reache scal 
If the request to send a deputation | ; y said there were pro- | rece nt rises which had reached a scale 


was granted it would be an oppor- 
tunity “to put forward our views on 
the serious position that will arise if 
the levy collection is as small as 
estimated.” 

Many producers, went on Sir Henry, 
relied on the fund being in a position 
to distribute £34m. and could not get 


out of their commitments easily. The | 


situation was “ very serious and very 
worrying.” 


High Hopes 


“One had hoped,” he said, “ that 
the sum available to British producers 
would have been very substantial com- 


pared with the last few years of the | 


voluntary scheme.” 


The second letter, to the chairman | 


of the agency, asked why the first 
interim payments will be at the rate 


of 224 per cent., whereas the published | 


figures appeared to justify a higher 
rate. 
“No one can understand,” said Sir 


Henry, “ how such a low figure was | 


decided. It is beyond our compre- 
hension how such a small proportion 
of the money came to be distributed.” 
There may have been 
reasons for this action ; if so, members 
would like to hear what they were. 


Expenses Higher? 


“We have asked the chairman of | 


the fund to give us some further in- 
formation on the subject,’ said Sir 
Henry. “In our letter we have asked 
if it is because they think receipts 
during the first six weeks would be 
higher than for the rest of the year. 
Perhaps the administrative expenses 


are higher than under the agreed 
scheme.” 
Payment for the corresponding 


period of last year was made at the 


rate of 274 per cent., and Sir Henry | 
said that comparing the two periods | 


there seemed no reason why the first 
interim payment of the statutory 
scheme should be less. 

In the letter it had been pointed 


out that while repayments of interest | 


en loam remained as high as they were 


several | 


t that 


| for British 


required the 
adjust their prices 

The arrangement negotiated by the 
Board of Trade for granting facilities 
dubbed films in France 


laboratories to 


| were noted by the council. 
i 


Arrangement 


Vice-president Arthur Watkins said 
the arrangement lasted for one year 
and as a result it was hoped there 
would now be enough licences. 

A report was received on the work 
of the Studio Sound Committee on 
the standardisation of radio telephone 
frequencies used for communication 
between studios and outlying units. 
Such standardisation, if effected, 
would secure economies in studio 
operation. 

J. G. Minter has been appointed 
one of the association's representatives 
on the AITC (other representatives 
are Robert Clark, John Davis, John 
Woolf and two officers). 


_ ADMISSIONS: THE BoT STATISTICS (:::::) 


on page 3 


Cinemas: summary of admissions and grcss takings, June 30-September 28, 1957. 
Analysis by size of cinema and region 


| Admissions Gross box-office takings 
Number of Percentage Percentage Percentage Percentage 
cinemas change com- change com- change com- change com- 
reporting Thousands pared with the | pared with the £°000 pared with the | pared with the 
3rd Quarter of | 2nd Quarter of 3rd Quarter of | 2nd Quarter of 
56 1957 1956 1957 
| Size of cinemas (number of 
seats): 
250 and under . 142 1,457 133 +138 125 10-7 +157 
251-500 . ‘ . 830 19,030 14-6 + 74 1,620 96 +109 
501-750 R88 33,468 19-6 + 68 2,908 14:1 | +109 
| 751-1,000 ° 799 41,080 21:3 + 48 3,635 179 8-0 
} 1,001-1,250 . : ; 550 36,931 17-8 + 39 3,600 139 | 71 
1,251-1,500 ‘ 325 25,434 224 0-3 2,613 199 1-2 
1,501-1,750 ; , 256 26,021 20-6 + 42 2,963 17-6 71 
| 1,751-2,000 ; 182 22,213 20-9 + 20 2,615 18-0 43 
Over 2,000 199 29,568 20-9 + 20 3,696 20-0 30 
Site Oy is eee J “4 = wos 
| Administrative region: 
Northern ° 420 22,479 15-1 58 1,925 12:3 89 
East and West Ridings 409 20,250 24:5 19 1.785 19-8 + 2-2 
North Midland ; 293 12.914 219 03 1,317 179 17 
Eastern . 213 10,994 20-9 3-2 1,265 179 46 
| London and South Eastern 590 46,341 22 ol 5,814 19-3 19 
Southern . 190 10,809 20-1 + 93 1,317 17-6 +125 
South Western 232 11,230 16:3 12-7 1,294 141 +168 
Midland ‘ ; 333 17,379 23-0 1-3 1,816 19-7 + 20 
North Western . 592 34,188 21:3 + 72 3,032 18-6 90 
Wales , 3 ° 339 14,122 1 + 86 1,275 11:5 144 
Scotland 560 34,496 15-1 + 74 2,935 109 9-4 
All cinemas in Great Britain 4,171 235,202 19°9 40 23,775 16°8 + 64 
Independent Television areas 
centred on: 
London : , $23 42,127 230 21 5,302 20 0-4 
Birmingham. 348 18,333 23-2 1-3 1,896 19-5 20 
Manchester e 599 34,457 18-8 70 3,045 8-8 
Emley Moor (Yorkshire) 401 19,365 33 1,718 It 
Black Hill (Scotland) (5) 329 23,685 1,946 


(a) The number of cinemas reporting and 


total seating capacity are shown below: 


| Number of cinemas - 
| Number of seats (thousands) 
’ 


j } 
3rd Quarter of 1957 

4,171 

3,891 


3rd Quarter of 1956 


4,377 
4.054 


—e- 


2nd Quarter of 1957 
. 4,221° i 
3,929 


(b)The Scottish station was opened in August 1957, 


Source: Statistics Division, Board of Trade 
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STARR GIVES SCREEN GEMS’ Rank Plan For Super 
TV EXPANSION PLANS 


BACK FROM 
pons with his 
n New York 
Start execul 
Gems, told 


companys vVvasi 


p-level discus- 
ve colleagues 
Hollywood, Irv- 
ve producer of 
me this week of 
TV expansion 


exccul 
ind 
Ww 
screen 
us 
plan fo his country 

Screen Gems, said 
i minimum ol 
1 Britain duri 
number 


ODE! 
ope 


will make 
television series 


produce a 
plays in cx tion Vid 
Vic Company; unlimited funds 
be available for deals with good 
dependent British producers 
wish to enter the TV market; a 
bigger budgets will be allocated to 
each individual 30-minute film made 
is part of the Screen Gems schedule 
for 1958-1959 

In additi to 
serics now being made at Beacons- 
ficld in co-operation with Sidney Box 
there will be “Tales of Franken- 
stein to be made in conjunction 
with Hammer's Michael C 
new series from the pen of Eric 
Ambler based his book Jour- 
ney into Danger ind = possibly 
series based files.” 


on the Ivanhoe 


arerras 
on 


‘Ra 


on 


Sky the 


Starr a veteran 
ducer—for MGM, 
bia—will have the 
minding the biggest 
producuon 


Limit 


Hollywood 
20th-Fox, 
task of 
single 


pro- 
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mastctT- 
TV film 
operation tn the history 
of this country He wid me the 
sky its the limit so far money is 
concerned Screen Gems make 
bout 14 U.S TV series a 
find sufficient good ideas 
we can do the same in 
Beca usc our company 
world-wide production - distr 
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experience in merch 
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inclination on the part of some 
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Br 


some 


discuss 
producers ] 
em 
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Possi- 
. 1 
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ted to 
we think 
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us 
they have 
cost them a 
reached 
then prep 
the entire operation 
explained that for 
the first British series 


financc 
Narr 


nh 


Ivan- 


to be 


made 
was 


by Screen Gems, 
spending almost twice 
individual episode than on 
British-made TV film. 

lack of big production 
many of the British TV 
had caused such poor 
on in the States, he 


as much 
ich 
her 
It was 
V tlues in 
films which 
viewer react 
averred 
His policy in 
to make 
possible and 
British artists. 
“We don't 
type 


on e¢ 


Great 
many 


cast 


Britain would 
TV films as 
them with top 


be is 


Lo 
want merely a mid- 
of television series,” 
“We are looking for 
that are British in content but 
internauional in emertainment 


a 

SIDNEY 
the 

on 


ae * 
BERNSTEIN, with his 
American markei, has 
a big international cam- 
sell his variety show, 
Nine,” to the American 


eyes on 


decided 
Chelsea at 


irman of the Granada TV 
has significantly chosen 
Douglas Fairbanks to be host for 
the evening for the next four wecks 
of his variety show. 

Bernstein should have 
sion about the value of 
compere for “ Chelsea at Nine ” 
far as British viewers are 
but for American 
viewers Fairbanks is the tops. 
distinguished producer-actor, 
iristocratic inclinations 
friends, is the man who has 
Rheingold beer a household 
name in the States by virtue of his 
TV series and a typically English- 
understated sales delivery. 

Bernstein now giving Val 
Parnell more than a run for his 
money in variety presentation 
through his slick and imaginative 
approach in “Chelsea at line. 


cha 


little illu- 
Fairbanks 


nis 
royal 


made 


Is 


| pute 


his company | 


Cinema Is Fading 


A SITE in Belfast city centre 
formerly scheduled for a 
office block instead. 

Permission to develop the site is 
being sought by the prospective 
purchasers, Olivetree Developments, 
Lid. This company is also respon- 
sible for a £400,000 office building 
scheme on an_ adjoining site, 
formerly owned by the Belfast Water 
Commissioners. 

The office block which the com- 
pany proposes to erect on The Rank 
Organisation's site would be 220 ft., 
and would be the tallest building in 
Belfast. Plans have already been 
submitted to the Corporation. 

Rank plans for the building of a 
super cinema in the city centre have 


been in the air for a number of 
years. The alternative to a new 
building is the reconstruction of the 
Regent which is the only first-run 
hall owned by Odeon (NI), Ltd. 
Rank is also represented in the 
city centre by the Gaumont. 
a s ee 


The Northern Ireland Minister of 
Labour has been notified of a dis- 
between Belfast theatre em- 
ployers and NATKE. Two theatres 
—the Opers House and the Empire 
-are particularly affected. 


The notification to the Minister 
follows three months’ notice of an 
application by NATKE for in- 
| creased wages and a reduction of 
the working week to 40 hours on 
behalf of cinema and _ theatre 
workers. 

William McCullough, Northern 


| age to us 


Ireland secreiary of NATKE, said 
the employers wanted theatre 
workers to come under the British 


agreement for live theatre employees. 


This agreement between the Theatre | 


Managers’ 
NATKE, 


Association, London, and 
London, made payment 
per show instead of by the hour. 

Mr. McCullough said that a few 
years ago they did work in Northern 
Ireland under a similar agreement, 
but the employers then suggested 
that they should come under the 
umbrella of the cinema workers’ 
agreement. 

“ This was an immediate advant- 
and we took it,”’ he said. 

Since then increases had hit 
theatre employers hard, particularly 


| those with twice-nightly shows. 


He said the employees of the 
Opera House and the Empire were 
the highest paid twice-nightly 


wor’ers in the United Kingdom. 
Tse position is complicated by the 

fact that staff of the Opera House is 

called upon occasionally to work for 


| film shows. 


VariableAnamorphs 


IN THE December issue of Stup1o 
Review, the article on technical pro- 
gress by R. H. Cricks stated that only 
cinemas equipped with the Varamorph 
anamorphic could project anamorphic 
VistaVision prints. 

This is not so: there 


are several 


| other variable anamorphs on the mar- 


May his high hopes that this show 
may be ultimately acceptable to the 
U.S be fulfilled. 

Prague to See 

‘B *g4e e. ’ 

ritish Cinema 

IN THE next few weeks an/| 
xhibition on British cinema is being 
opened at the Film Museum in 
Prague, Czechoslovakia. 

The exhibition consists chiefly of 

ls, ranging from Donisthorpe 

ots of Trafalgar Square in 1890 
» a scene from Anthony Asquith’s 

Orders to Kill,” but there are also 
posters, costume and set designs, 
cartoon set-ups, and a model. 

In assembling the material, the 
Film Museum has had the assistance 
of various organisations and 
ndividuals in this country. Organisa- 
tions include the British Film Insti- 
tute, J. Arthur Rank Overseas Film 
Distributors, Lion - International, 
Children’s Film Foundation, Educa- 
tional Foundation for Visual Aids, | 
British Transport Films, L. and H. 
Nathan, Edinburgh Film Guild, 
Wheel Productions, the Kodak 
Museum and Kine. Weekty. Among 


ndividual helpers are George Pear- 


ind Roger Furse. 
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OBITUARIES 
ARNOLD WILLIAMS 


IT IS with regret that Kine. records 
the death of Arnold Williams, man- 
aging director of National Screen 
Service: he was 67, and had been in 
failing health for some time. The 
funeral took place at Golders Green 
Crematorium yesterday, Wednesday. 


As chief of the company that 
makes so many of the industry’s 
trailers, Arnold Williams was known 


he was known also for 
his wide knowledge of the trade and 
his interest in statistics. He 
was a Fellow of the Royal Economics 
Society and, in 1923-24, MP for the 
Sowerby division of Yorkshire. On a 
number of occasions he contributed 
statistical articles to KINE. 
He leaves a son and daughter. 


HERBERT HAYNES 


THE BIRMINGHAM 
of the principal renters were well 
represented at the funeral at : 
John’s Church, Worcester, of 
Herbert Haynes, managing director 
of the Scala cinema (Worcester) 
Lid. 

Seventy - five- years-old “ Bert’ 
Haynes was well known in cinema 
circles in the Midlands, having 
worked in the area for the past 
thirty years. 

The congregation also included 
managers of cinemas in Worcester 
and the surrounding areas, while 
Charles W. Hutchin (Modernisation 
Ltd. and Orb Film Productions) 
attended as representative of the 
Birmingham and Midland branch 
of the CEA, of which Mr. Haynes 
was a member for many years. 


J. R. LEVER 


J. R. LEVER, manager for many 
years at Caledonian Associated 
Theatre’s The Playhouse. Peterhead, 
died at his home last Friday. He 
had been in poor health for some 
months. 

*Joe,” as he was affectionately 
known throughout Scotland, was in 
film exhibition long before the 
advent of the modern cinema. He 
toured the Glasgow and South of 


branches 


Scotland halls with his father, show- 
ing exciting “ flicks” where and 
when possible. 

| Mr. Lever leaves a widow. 


H. HOYLE 


HERBERT HOYLE, proprietor of 
the Empire, Haslingden, and an ex- 


chairman of South and East Lan- 
cashire branch CEA, died in 
hospital on January 1. Cremation 


| was at Accrington two days later. 
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TV Films Again 


They Call For Ban 
on RKO Bookings 


BRISTOL and West of England CEA is callin 


for a ban on the booking 


of all RKO films and similar action against Ealing if it too agrees to sell 


films to television. 


Members are not in favour of seeking to control the 


supply and showing of films on television through the industry's trade 


associauions, 


NEW BASIS FOR 
SAA CHARGES 


THE SCREEN Advertising Asso- 
ciation is adopting a new method of 
determining “ percentage attendance 
figures *’ on which are based its 
exh'bition charges. 

Members recently announced that 
as from January 1 they would base 
their charges on a 30.3 per cent. 
attendance figure, this being the 
average for the 12 months which 
ended on December 31, 1956, as com- 
puted from BoT returns. 


But the new method to be adopted 


will be based on the principle of a 
“ travelling average" of attendance 
figures—that is, a SAA statement ex- 
plains, as each quarter’s figures are 
published by the Board of Trade 
members will substitute them for 
those of the equivalent quarter of the 
previous year. 

The “ new” year will then have a 
fresh average percentage attendance 
worked out from it as a whole. By 
basing calculations on the immediate 
preceding four quarters, members will 
level out the seasonal fluctuations, the 
Association says. 


Ad Festival 
at Venice 


THE LIDO, Venice, has been 
chosen by the ISAS/ISPA joint 
committee as the venue for the Sth 
International Advertising Film 
Festival from September 20-25. 

Peter Taylor, who has been re- 
appointed as Director of the Festival, 


states that details will shortly be 
announced of some _ important 
changes affecting the number of 
films that can entered in the 


various categories, and in the cate- 
gories themselves. 


No advertising film will be 
accepted for the festival if it has 
previously been shown at any 


national festival or similar function 
run On competitive lines. 
Negotiations are already under 
way with BEA for the running of a 
special service of Viscoumt aircraft 
between London and Veniee. 


Running Time of 
“Eye For An Eye” 


THE LENGTH of the Films de 
France feature “ Eye For An Eye” is 
8,500 feet—running time, 93 minutes. 
It was given in the review in King.’s 
November 14 issue as 11,880 feet. 


A branch resolution calling for the 
implementation of the Llandudno 
resolution says that members do not 
consider that a method of control of 
films for TV could be maintained 
for any length of time. 

During the debate on the sale of 
films for television some members 
emphasised the view that control 
would not be accepted by either the 
BBC or ITV and that in any event 
the arrangements could hardly be 
made to apply to the RKO deal which 
had already gone through. 

It was aiso stressed that on the question 
of films for TV there was a division of 
interest between the trade associations 
The producers, said C. R. Thompson, 
Regal, Staple Hill, Bristol, were anxious 
to supply films to television. 

E. C. Rogers claimed that the BBC, as 
a government sponsored organisation, 
was to some extent going into competi- 
tion with exhibitors using licence revenue 
obtained from the genera! public and the 
exhibitors themselves. He thought the 
proposal! should now go forward that 
entertainments tax should be abolished 

This view was challenged, members 
saying that the BBC was not government 
controlled. 

R. Trueman-Dicken (Wells) also pointed 
out that the present government had per- 
mitted Independent television, a_ clear 
indication of the regard it had for the 
state of the cinema industry 

Mr. Rogers commented: ‘‘ As I under- 
stand it these films were not bought by 
the BBC direct from RKO.”’ 


Mr. Trueman-Dicken then replied 
“*RKO in this country are laughing up 
their sleeve because they have got away 
with it and the ban has not been slapped 
on them.”” He also thought it was 
** almost unbelievable "’ that they had 
sold the films for £215,000. 


In a way the circuits had been short- 
sighted when they had abandoned Sunday 
runs for some of the pictures would have 
gained from Sunday showings 


C. R. Thompson said he was in favour 
of a ban on RKO distributed films 


A ban should be imposed on both RKO 
and Ealing, if the Ealing deal went 
through, said Mr. Trueman-Dicken, who 
declared: ‘‘ The BBC has already thumbed 
its nose at us quite clearly and ITV will 
do the same.”’ 

The arguments around the issue were 
precigely the same as they had been at 
the tine of the Llandudno resolution, said 
Alderman F. G. W. Chamberlain (chair- 
man). 


Mr. Thompson commented 
poor pictures they had 
business more than TV 
getting any better. 

Every effort should be made to stop 
TV showing films, said Mr. Trueman- 
Dicken, who also asked why there had 
not been an emergency meeting of the 
CEA Genera! Council after the announce- 
ment of the KO deal. Mr. Rogers 
replied: “* That’s not my responsibility.” 

Another point discussed by the meeting 
was the question of the 25 per cent. sup- 
porting British quota Mr. Trueman- 
Dicken wanted to know when the quota 
was fixed so that the branch could make 
its oppo-‘tion to the present figure known 
at the right ume. The Quota Bill, he said 
made @ quota gal, but did not fix it. 

It was agreed that the secretary should 
make the necessary 


that the 
to show affected 
and they were noi 


branch meeting. 


lof the 
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Sunday Licensing 


Council's Clause On 
Pay ‘Unreasonable’ 


EAST SUSSEX County Council 
has included “ unreasonable condi- 
tions’ in a Sunday licence issued to 
a Hassocks cinema, think members 
Sussex branch, CEA, who 
decided at their monthly meeting in 
Brighton to seek the advice of the 
Association’s technical adviser, Dr. 
Knopp. 

The chairman, A. Robert Gordon, 
explained that the county council had 
recently taken over the licensing 
powers formerly held by rural and 
other councils in its area. A new 
licence granted to the Orion, Has- 
socks, laid down that the cinema 
should not close on any Sunday, ex- 
cept with the council's permission, 
and it also referred to the wages of 
staff employed on Sundays. 


“Nosey Parkers” 


Commented Mr. Gordon: “I 
don’t see why the licensing authorit 
should probe into what you pay staff. 
In that respect they are just nosey 
parkers.” 

General secretary Ellis Pinkney, who 
was visiting the branch, agreed that some 
of the clauses in the licence were new to 
him On his advice the branch agreed 
to seek the opinion of Dr. Knopp 

: think some of these conditions 


could reasonably be 
Mr. Pinkney 

In a preview of the next GC agenda, 
delegate Major J, D. Richards said that 
one item which would again be discussed 
was the Leeds suggestion of a committee 
of independent exhibitors within the CEA 
Independents already held the balance of 
policy-making, he added, and he could 
remember no issue in recent years over 
which there had been a divergence of 
viewpoint between the circuits and inde- 
pendents 


objected to,”’ added 


Fear of Future 


He thought resolutions of this type were 
inspired by a genera! irrationa! fear of 
the future rather than objective thought.”’ 

The meeting went into committee to 
discuss the question of the control and 
supply of films to television 

Members stood in silent tribute, at the 
opening of the meeting, to the memory 
of Mrs. Minnie Jacobs, who died the day 
before. The wife of Harry Jacobs 
secretary of the Sussex CEA and also of 
the Brighton and Hove Entertainment 


Managers’ Association—she had given 
valuable help over many years to her 
husband in his work for Jewish and 
cinema charities 

Many representatives of the industry 
were present at the funera!, which took 


place a few hours after the meeting. Mr 
Jacobs was not present at the branch 
meeting, and his cinema, the Embassy, 
Hove, was closed for the day 
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by <Joch Billings 


All Plaza Records 
Tumble to DeMille 


WELL, here’s a body blow at the 
critics who took the mickey out of 
“The Ten Commandments” (Para- 
mount—VistaVision). Cecil B. De- 
Mille’s opus has broken every Plaza 
box-office record since the theatre 
opened in 1926. This proves that 
DeMille is not only a past master 
at his craft, but also a prophet. 
He confidently predicted the huge 
success of the film from the start. 
And don’t forget that in going to the 
Bible for his script, the shrewd and 
knowledgeable DeMille used a book 
that has headed the list of best-sellers 
since time immemorial. 


- = i 

NOT content with filling 
Astoria, Charing Cross Road, since 
July 2, and still going strong, 
“Around the World in 80 Days” 
(United Artists—Cinestage) has now 
branched out in seven key provincial 
spots and is doing like business in 
each. And it continues to top the 
winners in the States. Mike Todd's 
another impresario with the Midas 
touch. 


the 


eo ® 2 
UNITED ARTISTS 
apparently a further sleeper in 
“Paths of Glory,” now at the 
London Pavilion. This stark 1914- 
1918 war melodrama did not strike 
me as everybody’s meat, but all 
classes appear to be mage g it up. 
The receipts on the Friday Christ- 
mas week reached a new high for 
the house. And just to show that 
UA means to make 1958 its bumper 


has 


year, “Time Limit” is clicking in 
pre-selected situations and “The 
Pride and The Passion” (Vista- 


Vision) really got off on the right 
foot on release. 
es a x 
EVEN more goofy than its money- 
spinning parent film—* The Belles of 
St. _Trinian’ s”—* Blue Murder at 
St, Trinian’s ” (British Lion—British) 
has been collecting tremendous coin 
at the Gaumont, Haymarket. Its 
timing, too, is propitious, for there's 
nothing like laughs to take people's 
minds away from mounting bills and 
fearsome Income Tax demands. 
a a e 
THE espionage drama, Twentieth 
Century-Fox's “Count Five and Die” 
(CinemaScope—British), is firmly 
established at the Rialto, Coventry 


Street. This had a somewhat mixed 
press, but I found it most intriguing 
I'm glad to report that I'm not the 
only one. It will pay for its keep 
when it goes on tour. 


% s 
TODAY, Thursday. “ Kiss Them 
for Me” (Twentieth Century-Fox- 
CinemaScope) terminates its profit- 
able stay at the Carlton, Haymarket. 
“The Enemy Below” (Twentieth 
Century-Fox—CinemaScope), a film 
of a very different colour and texture, 
moves in. It vividly describes a duel 
between a U.S destroyer and a Nazi 
U-boat in the South Atlantic during 
World War Il. 
e & y 
RANK’S * Windom's Way” 
(British) is making a name for itself 
at the Leicester Square Theatre. A 
revealing and exciting melodrama of 
life in Malaya, it stars Peter Finch 
and he leaves little doubi that he is 
one of our most accomplished and 
versatile actors. 
a & ~ 
AT the Warner Theatre “ The 
Pajama Game” (Warner) carries on 
its merry way, but its run must end 
soon because of the nearness of its 
release date. It will 
exhibitors to finish the first month of 
the year in the clear. 
s cs cs 
RANK’S “The Naked Truth” 
(British) took a flyer at the Odeon, 
Leicester Square. It is crazy comedy 
with a homicidal streak and its suc- 
cess is further evidence that mirth- 
quakes are infallible queue-builders 


a fe a 
FOLLOWING its triumphant 
season at the Plaza, “ The Bridge on 
the River Kwai” (Columbia 
CinemaScope — British) soon got 
back into its giant stride at the 


Odeon, Marble Arch. It'll need quite 
a film to beat this grand war picture 
when it comes to sorting out the 
best of 1958. It's definitely the ante- 
post favourite. 
= S Pa 
DISNEY’'S “ Perri” is easiiy the 
number one schoo! holiday attrac- 
tion. You just can’t keep the kids 
from Studio One, Oxford Street. 
« a a 
EXHIBITORS whose patrons like 
meaty X certificate fare, served in 


the Continental manner, cannot go | 


far wrong with “ The 
Women” (Miracle). 
tible magnet at the 
Charing Cross Road. 


ON RELEASE 


Market in 
It's an irresis- 
Cameo-Royal, 


enable many r- 


THE PICK of the current releases 
s “ Just My Luck ” (Rank—British), 
Norman Wisdom’s latest comedy. 
Norman obviously retains his popu- 


larity with the “ninepennies” and 
the family. Its second feature, “ Sum- 
mer Love” (Rank-Universal), didn’t 


impress me, but I hear the rock ‘n’ 

rol] opus is being wellereceived, I'd 

better get myself a-pair of jeans and 

a guitar and stop being a “ square” ! 
a = © 


AS for the rest, MGM appears to 
be dominating the situation. “ Gun 
Glory,” a CinemaScope Western 
starring Stewart Granger, ended on 
the right side. * Les Girls ” (Cinema- 
Scope) has not broken records, but 
is nevertheless doing well above 
average business, and “ Until They 
Sail” (CinemaScope) has definitely 
caught on with the womenfolk. 


BUT for real news we must make 
a trip to the Davis Theatre, Croydon, 
“The Bolshoi Ballet” (Rank 
British) opened on December 30 and 
patrons have been flocking in from 
near and far. It’s almost impossible 
to book a seat, and the season is 
being extended. Incidentally, the film 
was partly shot at the Davis 
Theatre, a point not overlooked by 
lenpnenatte Alfred Davis. 


WHAT 


=f} > 
Phil, Sid and Norman Hyams 


wish all their exhibitor friends 
a happy and prosperous 1958 
and 


thank them for the confidence they have shown by 
granting extended playing time (even in 3-day situations) 
for the fabulous 


“FLESH IS WEAK” 


15 


WITH ROBUST 
AMMUNITION 
WE'LL WIN 


with the drastic cuts 
announced by the Rank Organisa- 
tion at Pinewood and the tales 
of mergers in Hollywood and New 
York, the prospects for 1958 seem 
pretty grim at first glance. But 
happily there is a bright side. 


Despite the sorry tales of retrench- 
ment, practically all the major 
renters are housing potential win- 
ners, There is, as experience clearly 
proves, always room at the top 
for good pictures. Our biggest 
problem is to recognise them when 
we see them—and I'm not refer- 
ring to artistic offerings, but films 
that appeal to the largest number. 

The newspaper leader writers tell us 
we must raise our sights, but I can 
find little evidence of editors taking 
the advice so generously handed 
out their correspondents. The 
maj get up to every trick to 
increase circulation. 


Lowbrow Target 


The most profitable journals, 
money-spinning films, are those 
that attract the lowbrow rather 
than the highbrow. Look at the 
live theatre, sound radio and TY. 
Their greatest hits are down-to- 
earth plays, features and serials, 
and gimmick programmes, 

Once the crippling entertainments 
tax is abolished—and it must be— 
the film industry can quickly come 


like 


back into its own if only its 
bers will re ber that it was 
firmly established at the start 


because it catered liberally for the 
“ ninepennies.”” Money values have 
changed since those palmy days, 
but not public tasie. 


All that’s necessary is for us to make 
rollicking and robust ammunition, 
take steady aim and, like Barnum, 
give the teeming masses both 
barrels! 


' Hollywood’s Hottest Star... 
ANTHONY QUINN 


fresh from his Academy 
Award success! 
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All Plaza Records 
Tumble to DeMille 


WELL, here's a body blow at the 
critics who took the mickey out of 
“The Ten Commandments ” (Para- 
mount—VistaVision). Cecil B. De- 
Mille’s opus has broken every Plaza 
box-office record since the theatre 
opened in 1926. This proves that 
DeMille is not only a past masier 
at his craft, but also a prophet. 
He confidently predicted the huge 
success of the film from the start. 
And don't forget that in going to the 
Bible for his script, the shrewd and 
knowledgeable DeMille used a book 
that has headed the list of best-sellers 
since time immemorial. 
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NOT content with filling the 
Astoria, Charing Cross Road, since 
July 2, and still going strong, 
* Around the World in 80 Days” 
(United Artists—Cinestage) has now 
branched out in seven key provincial 
spots and is doing like business in 
each. And it continues to top the 
winners in the States. Mike Todd’s 
another impresario with the Midas 
touch. 
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UNITED ARTISTS has 
apparently a further sleeper in 


“Paths of Glory,” now at the 
London Pavilion. This stark 1914- 
1918 war melodrama did not strike 
me as everybody's meat, but all 
classes appear to be gobbling it up. 
The receipts on the Friday of Christ- 
mas week reached a new high for 
the house. And just to show that 
UA means to make 1958 its bumper 


*Time Limit” is clicking in 
@ pre-selected situations and “The 
' Pride and The Passion” (Vista- 


* Vision) really got off on the right 


foot on release. 
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EVEN more goofy than its money- 
spinning parent film—** The Belles of 
ay Trinian’s * "—“ Blue Murder at 

Trinian’s *’ (British Lion—British) 
i been collecting tremendous coin 
at the Gaumont, Haymarket. Its 
timing, too, is propitious, for there's 
nothing like laughs to take people's 
minds away from mounting bills and 
fearsome Income Tax demands. 
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THE espionage drama, Twentieth 
Century-Fox’s “Count Five and Die” 
(CinemaScope—British), is firmly 
established at the Rialto, Coventry 


Street. This had a somewhat mixed 
press, but I found it most intriguing 
I'm glad to report that I'm not the 
only one. It will pay for its keep 
when it goes on tour 

* cs = A 

TODAY, Thursday, “ Kiss Them 
for Me™ (Twentieth Century-Fox 
CinemaScope) terminates its profit- 
able stay at the Carlton, Haymarket. 
“The Enemy Below” (Twentieth 
Century-Fox—CinemaScope), a film 
of a very different colour and texture, 
moves in. It vividly describes a duel 
between a U.S destroyer and a Nazi 
U-boat in the South Atlantic during 
World War II. 
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RANK’'S “ Windom’'s Way” 
(British) is making a name for itself 
at the Leicester Square Theatre. A 
revealing and exciting melodrama of 
life in Malaya, it stars Peter Finch 
and he leaves little doubt that he is 
one of our most accomplished and 
versatile actors. 

1 oe * 

AT the Warner Theatre “* The 
Pajama Game” (Warner) carries on 
its merry way, but its run must end 
soon because of the nearness of its 
release date. It will enable many 
exhibitors to finish the first month of 
the year in the clear. 
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RANK’S “The Naked Truth” 
(British) took a flyer at the Odeon, 
Leicester Square. i 
with a homicidal streak and its suc- 
cess is further evidence that mirth- 
quakes are infallible queue-builders 
& J w 
FOLLOWING its triumphant 
season at the Plaza, “ The Bridge on 
the River Kwai (Columbia 
CinemaScope — British) soon got 
back into its giant stride at the 
Odeon, Marble Arch. It'll need quite 
a film to beat this grand war picture 
when it comes to sorting out the 
best of 1958. 
post favourite 
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DISNEY’S “ Perri" is easily the 
number one school holiday attrac- 
tion. You just can’t keep the kids 


from Studio One, Oxford Street. 
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EXHIBITORS whose patrons like 
meaty X certificate fare, served in 
the Continental manner, 


far wrong with “The Market in 
Women” (Miracle). It’s an irresis- 
tible magnet at the Cameo-Royal, 
Charing Cross Road. 


ON RELEASE 


It is crazy comedy | 


It’s definitely the ante- | 


THE PICK of the current releases 
s “ Just My Luck ” (Rank—British), 
Norman Wisdom's latest comedy. 
Norman obviously retains his popu- 


larity with the “ ninepennies” and 
the family. Its second feature, “ Sum- 
mer Love” (Rank-Universal), didn't 


impress me, but I hear the rock ‘n’ 

roll opus is being well received, I'd 

better get myself a pair of jeans and 

a guitar and stop being a “ square”! 
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AS for the rest, MGM appears to 

be dominating the situation. “Gun 


Glory,” a CinemaScope Western 
starrin Stewart Granger, ended on 
the right side. “* Les Girls ” (Cinema- 


Scope) has not broken records, but 
is nevertheless doing well above 
average business, and “ Until They 
Sail” (CinemaScope) has definitely 
caught on with the womenfolk. 
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BUT for real news we must make 
a trip to the Davis Theatre, Croydon. 
“The Bolshoi Ballet” (Rank 
British) opened on December 30 and 
patrons have been flocking in from 
near and far. It’s almost »mmpossible 
to book a seat, and the season is 
being extended. Incidentally, the film 
was partly shot at the Davis 
Theatre, a point not overlooked by 
impresario Alfred Davis. 


Cannot go | 
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Phil, Sid and Norman Hyams 


wish all their exhibitor friends 
a happy and prosperous 1958 
and 


thank them for the confidence they have shown by 
granting extended playing time (even in 3-day situations) 
for the fabulous 


“FLESH IS WEAK” 
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WITH ROBUST 
AMMUNITION 
WE'LL WIN 


WHAT with the drastic cuts 
announced by the Rank Organisa- 
tion at Pinewood and the tales 
of mergers 'n Hollywood and New 
York, the prospects for 1958 seem 
pretty grim at first glance. But 
happily there is a bright side. 

Despite the sorry tales of retrench- 
ment, practically all the major 
renters are housing potential win- 
ners, There is, as experience clearly 
proves, always room at the top 
for good pictures, Our biggest 
problem is to recognise them when 
we see them—and I’m not refer- 
ring to artistic offerings, but films 
that appeal to the largest number. 


The newspaper leader writers tell us 
we must raise our sights, but I can 
find little evidence of editors taking 
the advice so generously handed 
out by their correspondents. The 
majority get up to every trick to 
increase circulation, 


Lowbrow Target 

The most profitable journals, 
money-spinning films, are 
that attract the lowbrow rather 
than the highbrow. Look at the 
live theatre, sound radio and TY. 
Their greatest hits are down-to- 
earth plays, features and serials, 
and gimmick programmes, 


Once the crippling entertainments 
tax is abolished—and it must be— 
the film industry can quickly come 
back into its own if only its 

bers will re ber that it was 
firmly established at the start 
because it catered liberally for the 
* ninepennies.”” Money values have 
changed since those palmy days, 
but not public taste. 

All that’s necessary is for us to make 
rollicking and robust ammunition, 
take steady aim and, like Barnum, 
give the teeming masses both 
barrels! 
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Fly B.0.A.C. by the 
newest, fastest airliners 


in the world 


' BRITANNIA 


Fly B.O.A.C. and you will travel in the world’s finest, 
fastest airliners. Superb jet-prop B.O.A.C. Britannia 
services operate between Britain and U.S.A., South 
Africa, Aden, the East, Australia, Hong Kongand Japan. 
Magnificent B.O.A.C. DC-7C airliners also provide 
express transatlantic services — London-New York 
or Montreal non-stop; London-San Francisco via 
New York. Frequent de Luxe, First Class and Tourist 
services. 

Consult your local B.O.A.C. Appointed Travel Agent 
or any B.O.A.C. office. 


jc World leader in air travel 


BRITISH OVERSEAS AIRWAYS CORPORATION 


WITH S.A.A., C.A.A., QANTAS AND TEAL 
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Latest News From the Renters 


| 
| 
| 
} 


Rank Films Scoring 


All Over the World 


HEARTENING stories of box-office triumphs by Rank Organisation films 
have been reaching London from all over the worid. They involve pictures 


as varied as “ House Of Secrets” 


and “The Spanish Gardener” and 


countries as far apart as Germany and Australia. 


Tremendous success is reported for | 


“The Spanish Gardener,” starring 
Dirk Bogarde, in Buenos Aires. The 
film opened at the Opera and Metro- 
politan cinemas which have a total 
of 6,000 seats. After doing “ remark- 
able business” it moved to two 
smaller but equally central cinemas 
where it hee a further two weeks, 
‘coinciding with suburban openings. 
' Business snowballed and by the 
end of six weeks 115 bookings had 
| been made out of a possible 160 
cinemas. 


| Success for Bogarde 


Many suburban cinemas playing 
“The Spanish Gardener” extended 
their runs to a second week—some- 
thing almost unprecedented in Argen- 
tina's highly competitive market. De- 
mand for the film caused a print 
problem. One print played in five 
different cinemas in one week. 

The film's success has brought top 
popularity to Dirk Bogarde and a 
fan club for him is now being formed 
in Argentina. 

“Robbery Under Arms” is stated 
to be doing fine business at the 
State, Sydney. At the Sturt Theatre, 
Adelaide, premiere, the State Gover- 
nors of South Australia and Western 
Australia were present, together with 
South Australia’s Premier, Sir 
Thomas Playford, and the Lord 
Mayor of Adelaide, Mr. Hargrave. 

In a letter to JAROFD, R. L. H. 
Davidson, joint managing director of 


RFD of India, says that “ House of 
Secrets’ has proved a tremendous 
success at the Elphinstone Theatre, 
Madras. At the time of writing it 
had gone into its fifth week, thereb 
setting an all-time record for a Rank 
film at that theatre. 


Few films from any country have 
ever run more than a second week at 
the Elphinstone, Mr. Davidson 
points out. 

During December five Rank films 
were shown in key cinemas in Singa- 
pore, according to a letter to 
JAROFD. “Across the Bridge,” 
played the Cathay, “ Robbery Under 
Arms” the Odeon, “The Secret 
Place” the Alhambra, and “ High 
Tide at Noon” followed “ Across 
the Bridge’ and “ Genevieve” into 
the Pavilion. 

The opening of “ Genevieve” was 
arranged to coincide with the first 
vintage car rally to be held in Singa- 
pore. A new Fiat 500 was the prize 
in a contest for those who could spot 
driving mistakes. The car was donated 
by the East Asiatic Co., Ltd. 

Rank’s “The One That Got 
Away,” the story of Franz von Werra, 
German fighter pilot, opened at 
Charistmas in nine German key 
theatres with excellent results. 

In Hanover, at the City Theatre, it 
broke all existing records. 

Hardy Kruger, the German star ot 
the film, made a personal appear- 
ance at the Hamburg premiere at the 
Streits Theatre. 


‘RODAN!' IS 
IN TOWN 


KING BROTHERS’ “ Rodan!”’ is 
being trade shown at RKO Radio's 
private theatre, Dean Street, today, 
Thursday, January 9, at 10.30 and 
2.30. 


The RKO release, which has been 
favourably compared to “King 
| Kong” and “ The Thing From An- 
| other World,” was filmed in the 
Orient. It is in Technicolor. 


The film’s action centres on a 
mammoth prehistoric bird, a pterodac- 
tyl, which is hatched by atomic radia- 
tion in the bowels of the earth in a 


Japanese coalmine from an egg 
2,000,000 years old. 
“Rodan!” was directed by Ino- 


shiro Honda, credited with “ God- 
zilla.” The Japanese cast is headed 
by Kenji Sawara. Yumi Shirakawa, 
described as “the Audrey Hepburn 
of the Orient,” portrays his sweet- 
heart. 

The King Brothers presentation is 
currently playing to record business 
in the U.S, where it has received 32 
| awards from science-fiction societies, 
| electronics groups and the Interna- 


| tional Engineers Council. 


Anglo Dates A 
Double-X Show 


ANGLO AMALGAMATED has 
set trade shows for its horror pro- 
gramme “ Teenage Frankenstein ”/ 
“ Blood Is My Heritage.” ** Blood Is 
My Heritage ** will be screened at the 
jammer Theatre, Wardour Street, on 
January 14 at 10.30 and “ Teenage 
Frankenstein” at the Hammer at 
2.30 on the same day. 

The latter film will be preceded by 
the Eastman Color short feature 
“ Port Of Call.” 

The double X certificate programme 
has been playing to capacity business 
at the mammoth Paramount Theatre 
in New York. It will shortly be 
launched in this country backed by 
an all-out publicity campaign. 

“ There has been nothing like this 
in all the history of horror pictures,” 
says Anglo’s chairman, Stuart Levy. 
“ This programme is certain to chalk 
up really sensational business at box- 
offices all over the country.” 


“THE PICASSO MYSTERY,” a 
Films de France release, will be the 
next presentation at the Curzon 
Cinema, Mayfair, London. 


= +S 88 we te 
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REVIEWS FOR SHOWMEN 


Title and Renter 


*Chase a Crooked 
Shadow 


(AB-Pathe)—British _ 


Chicago Confidential 
(United Artists)—U.S 


{Cold Heart, The 
(Gala)—German 


Craig Kennedy 
Investigates 
—_ Amalgamated) 
Destination 60,000 
(AB-Pathe)— U.S 
Double Fraud __.. 
(Anglo Amalgamated) 
—vU. 
tEnemy Below, The 


*Happy Is The Bride 


(British Lion)—British 


Invisible Boy, The 
(MGM)—U.S 


Jailhouse Rock 
(MGM)—U.S 


My Gun Is Quick 
(United Artists)—U. s 


No Down Payment 


ory Century-Fox)— ; 


tPal Joey ... 
(Columbia)—U.S 


Ride Back, The 
(United Artists)—U.S 


Soapbox Derby ... 
(British Lion-CFF) 
—British 


*Violent Playground 
(Rank)—British 


ory Century-Fox)— < 
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EDITED BY 


JOSH BILLINGS 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Certificate 


86 min. (U) 


72 min. (A) 


. 103 min. (U) 


49 min. (U) 


65 min. (U) 


49 min. (U) 


97 min. (U) 


84 min. (U) 


89 min. (U) 


97 min. (A) 


90 min. (A) 


. 100 min. (X) 


. 107 min. (VU) 


79 min. (VU) 


64 min. (U) 


90 min. (A) 


Stars Remarks 


Richard Todd Expertly carpentered mystery melodrama pivoting on 

Anne Baxter an elegant, though remote, villa on the picturesque 

Herbert Lom Costa Brava coast. Plot unusual and intriguing, 
acting and direction first class, and twist ending 
both exciting and showmanlike 


Brian Keith ... Crime melodrama hingeing on war between lawless 

Beverly Garland Chicago Union officials and a forthright State 

Dick Foran attorney. Cast virile, pace brisk and seamy back- 
grounds realistic 

Lutz Moik Allegory concerning the humans and earth spirits 

Hanna Rucker inhabiting the Black Forest and pointing the 

Paul Bildt 


moral that kind hearts are better by far than bulging 
coffers. Excellent trick photography, sensitive 
acting and adequate English sub-titles 

Pocket melodrama illustrating two pages from a 
private eye’s case-book. Team work adequate, but 
presentation cheap 


Donald Woods 
Sydney Mason 
Lewis Wilson 


Preston Foster ... 
Pat Conway 
Coieen Gray 


Aerial melodrama telling of World War li pilot 
who collaborates with former buddy in perfecting 
new super jet plane. Acting sound, domestic 
asides agreeable and flying sequences spectacular 

Pocket melodrama illustrating two further pages 
from a private eye’s case-book. Team work 
adequate, but presentation cheap 

CinemaScope-cum-Technicolor adventure melo- 
drama giving a ringside account of a ding-dong 
battle between the skippers of a U.S destroyer 
and a U boat. Characterisation powerful, anti-war 
sentiment compelling, climax gripping and under- 
water photography excellent 

Farcical comedy about a young couple whose 
wedding plans are nearly wrecked by well-meaning 
relatives and friends. Types neatly drawn, direction 
resourceful and feminine appeal terrific 

Metroscope science fiction comedy melodrama 
showing how a young boy and a robot prevent a 
computor, invented by the lad’s father, from ac- 
quiring world power. Technical presentation 
effective, but story far fetched 

Elvis Presley CinemaScope romantic comedy melodrama dealing 

Judy Tyler with young ex-convict who gatecrashes show, or 

Mickey Shaughnessy rather song, business. Tale sketchy, but Elvis 
Presley in good form, numbers popular and exploit- 
ation angles big 

Crime melodrama based on a Mickey Spillane 

Whitney Blake thriller describing the busting of a jewellery racket. 

Donald Randolph Plot uneven, but characters virile and pace fast 

Joanne Woodward Strong domestic melodrama  cross-sectioning 

Sheree North neighbours in an American “garden city.” 

Tony Randall Characters vivid, script tightly knit, but by-play 
somewhat on sexy side 

Slick Technicolor comedy melodrama with songs, 
adapted from big Broadway hit. Tale of night club 
singer’s exploitation of fair sex lively, Frank 
Sinatra brilliantly versatile in lead, co-stars cleverly 
contrasted, staging lush and tunes catchy 

Outdoor melodrama telling of embittered law 
officer who acquires humanity while escorting 
killer through Indian menaced territory. Pace 
leisurely, but acting and atmosphere convincing 

Michael Crawford Children’s feature about rivalry between two 


Donald Woods ... 
Sydney Mason 
Lewis Wilson 
Robert Mitchum 
Curt Jurgens 
Theodore Bikel 


lan Carmichael ... 
Janette Scott 
Cecil Parker 


Richard Eyer 
Philip Abbott 
Robby the Robot 


Robert Bray 


Frank Sinatra 
Rita Hayworth 
Kim Novak 


Anthony Quinn 
William Conrad 
Lita Milan 


Keith Davis groups of London boys. Story moves at a good pace, 
Mark Daly while action in plenty and interesting locations 
Denis Shaw allied to workmanlike direction and photography 


bring the film to above the average 

Juvenile delinquency melodrama, set in Liverpool, 
describing war on young hoodlums. Adult and 
adolescent types flawlessly portrayed, direction 
superb, detail authentic, climax terriffic and 
camerawork impeccable 


Continued overleaf 


Stanley Baker 
Anne Heywood 
David McCallum 


Box-Office Angle 
Excellent British thriller 
(C) 


Reliable een + oy “ pro- 
grammer ” (NC) 


Admirable out - of - ruck 
offering for specialised 
audiences (C) 


voy moderate “ second” 
( 
Reliable “ support ” (C) 


Very moderate “ second” 


(C) 
Outstanding war fare (C) 


Excellent British light 
booking (C) 


Moderate novelty “ pro- 
grammer ” (C) 


Cast-iron star booking for 
the masses and teen- 
agers (C) 


Reliable “ thick ear ” (NC) 


Very good adult fare (NC) 


Excellent popular booking 
(c 


Useful “double bill” (C) 


Admirable children’s mat- 
inee booking (CC) 


Outstanding British book- 
ing (C) 
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VIOLENT PLAYGROUND 
Rank British (A) Featuring Stanley) 


Anne Heywood and David McCallum 
by Michael Relph Directed by 


Baker 
Produced 
Basil Dearden 


Screenplay by James Kennaway Director of 
photography, Reginald Wyer. Musical director, 
Philip Green. 9%,709 feet Release April 7, 1958 

GRIPPING, thought-provoking sociological 
melodrama, unfolded on Liverpool's seamy side 
li's about a forthright police sergeant who falls 


for the sister of a 
duty before love 
spectacula 
mob. Th 


young fire-raiser, bul puts 
ind plays a big part in the 
round-up of the guilty one and his 
tale rings true and gets to the heart 
of its urgen and «disturbing matter without 
stooping to cheap sentiment or sensationalism, 
and both the adult and juvenile characters are 
skilfully etched Thrilling highlights, shrewdly 
spaced, and a suspenseful climax firmly stamp 
the box-office hallmark on its powerfully written 
script, or rather White Paper Outstanding 
British booking 


Story.—Because of a series of baffling fires in 
Liverpool, Deteciive Sergeant Jack Truman is 
made juvenile liaison officer He doesn't relish 
his task and his old buddy, Sergeant Walker, 
and other colleagues rib him. Mary and Patrick 
Murphy, twins, try to rob Liptons, are grabbed 


ind Truman is called in The wily nippers 
ightly claim that they are too young to be 
charged. so Truman takes them home He 
meets Cathie, their comely elder sister, and 
learns that they are without parental control. 
He also discovers that Johnny, their teenage 
yrother, is the leader of 2 tough gang. Truman 
sets the kids back on the straight and narrow 


rnd becomes attracted to Cathie, but has a feel- 


ng that Johnny is the “ firefly He reports his 
findings to the CID, and information is later 
received that Johnny, victim of a fire complex, 


plans to set 


light to the Grand Hotel. He is 


caught in the act, but escapes in a van, after 


running over the Chinese driver he cops give 
» t : J hr 1 de the + > 
chase, ryul ohnny cludes them, snatches a 
machine-gun and hides in a_ school He 
hreatens to kill the young children if the police 


tempt to arrest him and intimidates the head- 

master and a padre, but finally Cathie coaxes 
him into submission. A Black Maria carries off 
Johnny, and Truman consoles Cathie 


Production.—-The picture, obviously inspired 
by fact, does not preach yet clearly proves that 
the law must be upheld and that most delin- 
quents are victims of environment Its social 
significance is considerable, and its dramatic 
impact both hefty and profound. Stanley Baker 
looks and acts like a genuine plain clothes cop 


ind gives of his best as Truman, Anne Heywood 
makes an attractive and inteWigent Cathie, David 
McCallum’s performance is in the James Dean 
class as the wayward, inhibited Johnny, and 


Brona and Feigal Boland are most amusing as 
the “terrible twins,” Mary and Patrick. Peter 
Cushing, Clifford Evans and John Slater also 
deserve a hand—as the priest, the headmaster 
ind Sergeant Walker respectively The finely 
photographed street and tenement scenes pro- 


mote realistic atmosphere, its fire sequences are 
thriling and the siege climax will wring every 
mother’s heart. “ Violent Playground ™ is superb 


screen reporting and drama 

Points of Appeal.—Moving, absorbing and 
hriling story, flawless characterisation and 
direction, unusual and engaging small child 
interest, authentic backgrounds, provocative title 


ind tremendous finale 
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PAL JOEY 


Columbia. American (U). Photographed in Tech- 

nicolor. Directed by George Sidney. Featuring 

Frank Sinatra, Rita Hayworth and Kim Novak. 
9,799 feet. Release March 3, 1958 

SLICK, generously mounted comedy melo- 
drama, with music, songs, dancing and Techni- 
color. Adapted from the big Broadway success, 
it concerns an egotistical, utterly unscrupulous, 
yet engaging entertainer who ——— exploits 
the fair sex but, like the proverbial rake, finally 
settles for a nice girl. Frank Sinatra, easily the 
screen's most versatile performer, smoothly slips 
into the polished shoes of the heelish hero, and 
Rita Hayworth and Kim Novak score marvel- 
lously in contrast as vital strings to his bow. 
Backstage life is vividly depicted, and the 
women’s wardrobes are lush. As for the tunes, 
they're firmly established on the hit parade. 
Excellent popular booking. 

Story.—Asked to quit a respectable California 
town, Joey Evans, a brash singer, heads for San 
Francisco. Through his old buddy, Ned Galvin, 
a bandleader, Joey is hired as master of cere- 
monies in a small nightclub run by Mike 
Higgins, a fast operator. Joey throws his cap 
at the chorus girls, but Linda English, a charm- 
ing and talented wench, rejects him. He then 
books a room next to Linda's in a cheap board- 
ing house. One night, Joey attends a charity 
affair at the palatial home on Nob Hill of 
wealthy Vera Simpson, a former burlesque 
queen. Joey discloses Vera's past and she hits 
back by going to Joey’s joint and taking the 
mickey out of him. She later falls for Joey 
ind he becomes her lover on condition that she 
finances a swank night haunt. All goes well 
until Vera learns that Joey wants to star Linda. 
Insanely jealous, Vera orders Joey to sack Linda. 
He refuses, decides to leave town, and Linda 
joins him. 


Production.—The picture introduces songs, 
dances and striptease and they are not merely 
embellishments, but an integral part of a cleverly 
written, moving, exciting and lavish—if slightly 
bawdy—show. Frank Sinatra gags, Ss, sings 
as only he can and also proves that he is a 
first-flight character actor as Joey; Rita Hay- 
worth, beautifully gowned and perfectly poised, 
contributes a subtle portrayal as the vindictive 
Vera; and Kim Novak is delightful as Linda, 
the girl whose chastity nearly reaches breaking 
point. Hank Henry and Bobby Sherwood, too, 
register as Mike and Ned. The settings include 
elegant nightclub, mansion and luxury yacht 
interiors, and the tunes, topped by “ The Lady 
is a Tramp,” are numerous enough to form a 
best-seller album. Make no mistake, “ Pal 
Joey * is every exhibitor’s friend. 

Points of Appeal.—Lively tale, tour de force 
by Frank Sinatra, box-office co-stars, catch 
songs, de luxe presentation, Technicolor and, 
believe it or not, U certificate. 


HAPPY IS THE BRIDE 


British Lion. British (U). Featuring lan Car- 
michael, Janette Scott and Cecil Parker. Pro- 
duced by Paul Soskin. Directed by Roy Boult- 
ing. Screenplay by Jeffrey Dell and Roy Boult- 
ing Director of photography, Ted Scaife. 
Musical director, Benjamin Frankel. 17,621 feet. 
Release March 3, 1958 

WARM, human and, for the most part, sunny 
farcical comedy, skilfully adapted from an 
Esther McCracken stage hit. It concerns a 
young couple whose wedding plans are nearly 
wrecked by well-intentioned relatives and 


YOUR NEW FILMS AT A GLANCE-—Continued 


R.T. and 
Title and Renter Certificate 
tTWetbacks .. 78 min. (U) 
(Monarch-British Lion) 
—U.S 


(C) SUITABLE FOR CHILDREN 


Stars 


Lloyd Bridges 
Nancy Gates 
John Hoyt 


Remarks 


and scenery superb 


(CC) EXCELLENT FOR CHILDREN. 


“BRITISH QUOTA PICTURE. 


Eastman Color adventure melodrama about young 
boatman who gets involved in plot to trap smugglers 
of Mexican labour. Tale a trifle untidy, but co-stars 
alert, romantic interest agreeable, 
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friends. lan Carmichael and Janette Scott are 
ideally cast as the -around pair, but such 
is the pattern of the play that it owes its suc- 
cess as much to teamwork as to individual 
performances. A glorious hunk of. delicately 
spiced bridal cake, it'll a 1 particularly to 
the fair sex. Excellent British li booking. 

_Story.—Arthur Royd, a professional man, 
gives his consent to the engagement of his 
attractive daughter, Janet, to David Chaytor, an 
agreeable fellow, although the latter has few 
prospects. Arrangements for the wedding are 
immediately made and then follows a period of 
rush and tears, and tempers rise all round. Janet 
becomes angry because she feels David is takin 
too much interest in Petula, his brother’s roc 
‘n’ roll crazy girl friend, and during a wedding 
rehearsal she slaps David's face. Desperate, 
David whisks Janet off and they find some peace 
and quiet in their new flat. They hurry back 
for the ceremony, but get involved with an 
over-zealous village cop and are arrested. A 
deaf magistrate complicates matters, but eventu- 
ally Mr. Royd straightens things out and a 
radiant bride walks calmly and confidently up 
the aisle. 

Production.—The picture, or rather chapter of 
closely connected yet spontaneous incidents, is 
English comedy at its best. It opens with the 
hero interrupting a cricket match to a ge to 
his girl and, apart from shrewdly-spac : 
mental touches, steadily scores laughs until, 
metaphorically speaking, stumps are drawn. lan 
Carmichael is in top form as the dithering 
David, Janette Scout displays plenty of spirit 
as Janet, and Cecil Parker, Terry-Thomas, Joyce 
Grenfell, Eric Barker, Edith Sharpe, John Le 
Mesurier, Miles Malleson, Athene Seyler and a 
host of other popular character players share 
the + gem honours. Salient situations are 
adroitly timed, and upper middle class atmo- 
sphere is cleverly caught. At once a grand 
comedy and a great woman's film. 

Points of Appeal.—tTightly woven tale, neat 
byplay, box-office cast, apt title, smooth 
dialogue, compelling feminine angle and U 
certificate. 


CHASE A CROOKED SHADOW 


AB-Pathe. British (U). Featuring Richard Todd, 
Anne Baxter and Herbert Lom. Produced by 
Douglas Fairbanks Jnr.. and Thomas Clyde. 
Directed by Michael Anderson. Screenplay by 
David D. Osborn and Charles Sinclair. Director 
of Photography, Erwin Hillier. Musical Director, 
Matyas Sieber 7,816 feet. Release not fixed 

EXPERTLY-CARPENTERED mystery melo- 
drama, pivoting on a luxurious though remote 
villa on the superb Costa Brava coast. It deals 
with an attractive heiress who fears that she is the 
intended victim of a murder pict, but proves her- 
self to be no innocent. The first half is leisurely, 
but thanks to first-class acting and direction it 
accelerates rapidly during the second and cul- 
minates on an exciting and showmanlike note. 
It'll lead the wisest guy up the me and give 
him the surprise of his life. Excellent British 
thriller. 

Story.—While Kim Prescott, a wealthy young 
woman, is recuperating in a Costa Brava villa 
from the shock of the sudden deaths of her 
diamond magnate father and racing driver brother 
Ward, a stranger arrives, claims he is Ward, and 
moves in. Kim cannot convince Vargas, a police 
chief, that the man is an impostor, and later 
Chandler Bridson, her foster uncle, accepts the 
intruder as Ward. The stranger eventually shows 


continued on page 29 


Box-Office Angle 
Good “double bill” (C) 


nale exciting 


(NC) NOT FOR CHILDREN. 
t IN COLOUR. 


# IDEAL KINEMA 


| does not cost 
—it pays! 
SOUND PROJECTION BY 


“ THE BEST SOUND SYSTEM IN THE WORLD 


The way and means to 
successful sound film presentation 


—_—_—— 3 


C 17-18, 27-28 


THE IDEAL 


KINEMA Supplement to KINEMATOGRAPH WEEKLY 


January 9, 1958 


PHILIPS 


PP) ELECTRIC 
UueerTee 


Illustrated is the 
Philips FP.7 
Projector, fitted 
with 4-track 
Magnetic Sound 
Head, Delrama 
Mirror Anamor- 
phic, and the 
Peerless Magnarc 
—the ideal arc 
lamp for Cinema- 
Scope pictures 
from 40 feet to 
60 feet in width 
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PHILIPS 


PROJECTION, SOUND and TV EQUIPMENT 


We take pride in having introduced the modern Philips projection and sound 
equipment to this country, and have equipped many cinemas. 

Philips projectors, both 35mm and 16mm, are used constantly by the 
LTA. and television programme contractors, and by leading advertising 
agents 

The Delrama mirror anamorphic system has proved its superiority over any 
other type, notably by its adoption for the Technirama process. 

In the coming year — the year of our Golden Jubilee — we are confident of 
advances, to the benefit of the film and 


initiating new technical 


television industries. 


Exclusive Agents for Great Britain and Eire 
for Philips Electrical Ltd. 


J. FRANK BROCKLISS LTD. 


167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches: BIRMINGHAM, LEEDS, GLASGOW, MANCHESTER 


HACKBRIDGE AND HEWITTIC ELECTRIC CO., 


WALTON 
elephone Welton-on 


Thomes 760 (8 lines 


— O— b— U—  —  ee -  it 


TURNER 


has been 
continuous 
since 1912 
. . . approximately 
8,000,000 people 
sit on TURNER 
chairs every week 


THE RANGE OF HEWITTIC CINEMA RECTIFIERS 
is comprehensive, efficiently meeting every 
requirement for the operation of projector arcs 
in cinemas, large or small — modern as the 
minute, simple to insta!1 and operate, amazi-glyv 
economical, compact in design, styled to match 


W. W. TURNER & CO.LTD. 


the modern projection room and backed by Station Road | 28 Newman St. 
50 years’ cinema rectifier experience. Northfield Oxford Street 
Birmingham 31 London, W.1 
n j . 
Ask for Publication R.213. PRiory 1171 MUSeum 0226 


LIMITED 
SURREY ENGLAND 


Telegrams & Cables* “Electric, Walton-on-Thames 


ON-THAMES 
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BKS Forum 


In London... 


THE 


Picture Brightness 
Must Outdo TY 


AST month’s Open Forum meeting of 
z. the British Kinematograph Society's Theatre 
Division was held in the luxurious Metro 
theatre in St. James's Street. Chairman Anthony 
Rigby was able to welcome a number of tech- 
nicians, including cameraman Erwin Hillier, who 
among many other subjects had filmed “* The Dam 
Busters.” 

Compére was Bert Ellis, who opened proceed- 
ings by reading an extract from last month's 
report in the Ipeat Kinema of the previous meet- 
ing of the division. He agreed that one of the 
worst annoyances of projection in many cinemas 
was the way in which the picture would turn 
blue and grey, and then suddenly turn brilliantly 
yellow. People, he said, are used to the bright 
picture on their television screens, and will not 
tolerate an indifferent picture in the cinema. 

r. Faulkner agreed that television had made 
people increasingly picture-conscious. He had 
recently shown a film which opened with a night 
shot and the first scenes were practically a black- 
out. The cinema must drop this arty-crafty pro- 
duct and give us a well-graded well-lit print. 
“ Let’s use on the screen the current our gov’nor 
is paying for! 

The opinion of the mecting was asked on this 
point, and a show of hands was decisively in 
favour of lighter prints. The compére invited 
Erwin Hillier to comment. 

Mr. Hillier pointed out that ““‘The Dam Busters” 
contained many night sequences. A film was 
projected many times during production, and if 
such sequences looked wrong they were re-taken; 
but if one allowed for the poorly equipped 
cinemas, of which there were so many in the 
country, the general standard would be lowered. 

“1 don’t see why we should ruin a film be- 
cause sO many cinemas are badly equipped. 
“Why can’t the ventilation be improved? Why 
can't the projectors be matched so that the print 
will at least look the same on both?” he asked. 


On the last point, Mr. Hillier recalled that he 


R. R. E. by ,» CMA) 
(from left to 


vent) 2M Green) and E. 


the B 
) J, White (ABC, 
Trimmer (chief, Embassy, North Harrow) 


Chairman at the BKS meeting, ey 
Rigby, with the president, Dr. F. S 

Hawkins, on the left of the picture, and 
compere A. E. Ellis (print manager, 
Associated British-Pathe), on the right 


had seen “ The Dam Busters ” in a Luton cinema 
after every change-over the picture was deep blue 
and out of focus. 

Picture quality, he said, had gone back, yet 
with CinemaScope and wide-screen sharpness 
was more critical than ever. It was heartbreak- 
ing to see one’s own work thrown away and not 
seen by the public. 

R. Pulman defended the cameraman who 
tried to obtain these dramatic effects. On the 
other hand, in many cinemas of the marginal 
type, when a projectionist gets such a wide varia- 
tion in scene quality he is in difficulties. He 
asked that there should be a closer liaison be- 
tween the studios and laboratories on the -one 
hand and the theatres, which would lead to an 
appreciation of the problems. 

r. Ellis seized upon this point to stress the 
close liaison that had existed in production of 

* The Dam Busters.” He, Mr. Mole of ABC, Mr. 
Hillier and Mr. Phillips of AB-Pathe labora- 
tories had spent a considerable time running 
different prints until a print was obtained that 
was thought ideal for general release; the tests 
were made in an ABC theatre, not in a preview 
theatre. 


Liaison Needed 


Mr. Pulman stated that a similar liaison existed 
in his own organisation; but the ABC and Rank 
circuits together were only a small proportion 
of cinemas in the country. The matter should 
be tackled on a wider basis, with all the renters 
and the independent cinemas. 

Mr. Ellis referred to the open forum held in 
Leeds where Louis Mannix had expressed the 
view that most prints were too dense; British 
copies of American films lacked contrast and 
definition, and were generally poor. But, said 
Mr. Ellis, the labs. do their best with the 
material that is given to them, 

C. J. Phillips explained how impossible it was 
to cater for the chaotic conditions in the cinema, 
Not only density, but contrast, must be con- 
sidered. He recalled the preference for news- 
reel quality expressed at the Leeds meeting, and 
thought the studios might aim at this standard. 
But, he stressed, if anybody was going to suffer 
it must be the badly equipped cinemas, 

If 25 per cent. of cinemas complained and 75 
per cent. were satisfied, it was up to those 25 
per cent. to improve their conditions. Nobody 


The 
IDEAL KINEMA 


Supplement to 
Kinematograph Weekly 


IDEAL KINEMA Supplement to KINEMATOGRAPH WEEKLY 19 


had the right to ask the studio or the laboratory 
to mess about with product to suit these poor 
halls. 

Dr. F. S. Hawkins, BKS president, stressed 
the need for standardisation throughout the 
chain from studio and laboratory to cinema, 

If Mr. Hillier sets out to secure a particular 
effect, he said, that effect is designed to enter- 
tain the public; but, before the public can be 
entertained, the film has to go through the long 
chain from studio to cinema, and at any point 
in that chain somebody may do something that 
may mean the effect intended is noi achieved 
on the screen. On the other hand, cinema condi- 
tions vary enormously, and standards must not 
be so close that their effectiveness is destroyed. 

Replying to the chairman's suggestion that the 
Society should institute a committee to go into 
these problems, Dr. Hawkins pointed out that 
the appropriate body for the preparation of 
standards was the BSI. The BKS must back up 
the work of the BSI to make the whole of film- 
making more effective. 

Mr. Ellis introduced the subject of sound. In 
some theatres, he said, you had to strain your 
ears to hear what was being said: in others your 
hat was blasted off your head as you went in. 
Who was responsible? Ultimately the manager 
—but it was the man in the box who was directly 
responsible. Many projectionists spent time in 
* theatre to judge volume and quality of 


und. 
et Mole thought the time had arrived when a 
film should be produced with a constant sound 
level. Yet in many recent films sound level had 
had to be altered drastically during the film—in 
one case as much as 10 or 12 db, 
Mr. Mole’s duties included dealing with com- 


continued on page 22 
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seen ited British-Pathe Labs.); ee to him is 
lighting cameraman Erwin Hillier 
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HIS Company is better 

placed than ever to serve 
the Cinema Industry in the 
light of modern trends and de- 
velopment. 


ee 
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In addition to a wide range of 
equipment specially designed 
for the business, the research 
and technical resources of the 
parent Company are available 
in full measure to the progres- 
sive theatre proprietor in all 
such matters as acoustics, 
sound-reproduction, and the 
many problems associated with 
first-class presentation. 


BTH SOUND EQUIPMENT LTD. 


REYNOLDS HOUSE, 5, GREAT NEWPORT ST., LONDON, W.C.2. 
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- - - And At Leeds 


PRINT QUALITY, LENSES, 
AND JOINS UNDER FiRE 


and embossing all came under fire at an 

open forum for projectionists arranged by 
the Leeds branch of the BKS in November. F. V. 
Steele, of Leeds, presided and the panel of experts 
included L. Rider, G. E. Fielding, R. Pulman, 
N. Mole, and Messrs. Bennett and’Chaplin. A. E. 
Ellis acted as compére. 

L. Mannix started the questions by stating 
that many of the copies of black and white fea- 
ture films which he received were very dense. His 
impression of the British-made copy of American 
feature films was that they had no contrast, no 
definition and, in fact, were generally poor. 

Mr. Ellis contended that there was no necessity 
for prints to be put out in this state. If the labs. 
were given original facilities they should be 
able to turn out first-class prints. Usually the 
first imported print was a fine-grain master posi- 
tive or dupe negative, and there was no reason 
why these prints should not be excellent. Un- 
fortunately, this was not always the case. Quite 
often dupe negatives were not good and some- 
times the “ arty-crafty"’ type of producer in- 
sisted on certain effects and heavy prints resulted. 


P's quality, lenses, mutilation, film joins 


Contrast Problem 


He agreed that prints should be lighter than 
most of the prints circulated at present, and in 
fact, he always had his own prints made lighter 
than average. It was the print manager’s job 
to check that his prints were correct. 

Lack of contrast was quite often due to a dupe 
twice removed. He also referred to the much 
higher magnification factor with present-day wide 
screens and felt that some of the disappointing 
prints would look tolerably good if played on 
screens of the former small dimensions. 

A projectionist stated he often lost definition 
at the sides of the screen. Mr. Ellis was not 
worried about that so much as the lack of general 
quality. Often haloes appeared in white around 
black subjects. 

Mr. Rider had seen examples of this and con- 
tended that it was the result of duping. The 
problem is to get three separation positives in 
accurate register. Kodak had brought out a 
new system which did not require three separation 
positives and the results so far were reasonably 
good. If there was a lack of definition on the 
sides, this must be due to the lenses which the 
questioner was using. 

Many lenses which were formerly satisfactory 
would not now cover the full aperture. Alterna- 
tively, if one side only was out of focus and this 
side could be pulled into focus at the expense of 
the other side, the trouble was due to the film 
being out of its correct plane. 

Mr. Chaplin corroborated the fact that many 
lenses still employed might be satisfactory for 
the early type of gate, but would not be satis- 
factory for the new _ apertures. He _ also 
corroborated Mr. Rider’s reference to the gate 
being out of the correct film plane. He felt that 
resolution could commence to go out at three 
seconds of arc and could be appreciably affected 
by ten seconds of arc at the gate. 

Mr. Ellis asked whether it was generally 
thought that this problem was affected by screens 
which were too big. 


A projectionist agreed, but felt that it was more 
a function of the focal length of the lens in 
that with a long throw, definition was usually 
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From left to right, G. E 
Fielding, F. V. Steele (chair- 
man, Leeds branch and chair- 
man of the ); and A. E. 
Ellis (compere of meeting) 


quite good whereas with a short throw it was 
not so good. 


Mr. Rider agreed. The lens designer usually 
designed for a flat field, whereas our screens were 
curved. The depth of the field at the screen 
end, however, is very great, much greater than 
would generally be expected. Good results could 
be obtained if the lenses were satisfactory. 

Mr. Pulman also confirmed that, provided the 
lenses were right, good results were obtainable ; in 
fact, he instanced a case where he was using a 
2-in. focal length lens giving good definition. 

A projectionist stated that about 20 years ago 
the renters piomised that films would be 
dispatched on spools. This idea was put off by 
the war. It was now 13 years after the war and 
nothing had been done; films, he contended, 
were sent out in a diabolical manner. 


Mr. Ellis indicated that his own company sent 
out films in double reels which helped to reduce 
mutilation. He was surprised to know that films 
were still being sent out in single reels. 

Several projectionists confirmed that a number 
of renters were still sending out single reels, 
and Mr. Ellis suggested that they asked their 
employers to write to the companies concerned 
suggesting that they changed to double reels. 

He felt that many projectionists did not 
examine films after the last run, and in such 
cases, they were laying themselves open to blame, 
particularly in respect of films used for direct 
crossover. 

A projectionist pointed out that he received 
many different sizes of centres and sometimes 
there was merely a bit of cardboard rammed 
in the centre. 


Bobbin Trouble 


Mr. Ellis referred to the 2 in. bobbin and 
stated that the pressure in the centre of a large 
reel of film was very great and the inner con- 
volutions would get damaged unless a proper 
centre was supplied. 

Until bobbins of a stronger material were 
provided, he Felt that various centres would 
still be used by different reniers. 

One renter had had polythene bobbins made, 
but they were far too expensive, particularly 
considering the loss of bobbins to the renter. 
In his own case, his company bought bobbins 
by the thousand and yet, within six months, they 
had lost the lot. 

One projectionist asked why the film cans 
could not be made with a 2 in. circular piece 
of metal fixed to the centre of the can: and 
Mr. Ellis replied that this idea had actually 
been tried out, but the film can would not 
stand up to it unless the gauge of the metal 
were increased beyond the economic weight limit. 

A projectionist stated that some renters tape 
down their films with Sellotape, causing con- 
siderable damage to the film. 


Mr. Ellis agreed and felt that while adhesive 


tape was best for this purpose, this should 
only do two runs—the outward run to the exhibi- 
tor and the return run from the exhibitor. 

A projectionist asked if anything was being 
done to combat general mutilation. 

Mr. Ellis contended that when a film was 
released, it was virtually physically perfect: from 
then on, deterioration set in. After three weeks’ 
running, the leaders often had to be scrapped 
and *“ V” outs and joins began to appear. There 
should never be a double “V”™ cut; a new 
join should always be made when this happens. 

There was a limit to what renters could do, 
especially in respect of direct crossovers. He 
agreed that film should not be oily. In his 
opinion, oil did not lubricate: it stuck, In addi- 
tion, films sometimes got jammed into the cans 
and perforations got damaged. The real remedy 
was more care on the part of all projectionists. 

Mr. Mannix stressed that renters did damage 
films; he had actually seen repairs being made 
by pressing the film down on to a dirty bench. 

He also instanced cases of the renters cutting 
out joins made by field projectionisis and subse- 
quently, the renters’ joins had all come apart. 
He felt that many renters regarded film cement 
as a sort of gum, whereas a film joint should 
be a definite weld. 


Seratching 


Mr. Ellis protested that this did not apply to 
all renters and Mr. Mannix agreed. Continuing, 
Mr. Ellis averred that the majority of damage 
was due to scratching. Perforations seemed to 
stand up to the job better these days. He felt 
that rewinding in most theatres was done with 
emulsion down, which often caused scratching 
on the bench. Rewinding should be carried out 
with emulsion up. 

Renters’ joins should be made on a machine; 
the film must be properly scraped to remove 
the sub-base as well as the emulsion and the 
joint itself should be made under pressure. Joins 
made like this should stand up to anything, 

One projectionist suggested it might be cheaper 
for circuits to issue machine joiners to their 
cinemas. 

Mr. Mole, commenting on Mr. Mannix’s 
reference to gum, stressed that the correct film 
cement was absolutely essential, and if a good 
cement were used as stipulated by the makers, 
an excellent join was the result. 

A projectionist asked why the renters did noi 
bloop jo.ns. 

Mr. Ullis did not think it necessary. He had 
noticed that theatres often did bloop joins and 
on some occasions they had received films with 
bloops over an inch long. 

Another projectionist suggested that hand- 
made joins should be blooped, but it was not 
necessary to bloop splicer joins. 

Mr. Ellis was surprised that anybody attempted 
to make hand-made joins these days; but a 
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BKS In London—contd. 


plai rom the public. Most complaints related 
op re focu very seldom were complaints 
made of poor screen illumination or of sound 
Somethin wukd be done to improve picture 
resolution 

Several projectionists spoke of defects in their 


projectors which made it impossible to secure 
sharp focus all over the screen. 


Len Rid stressed the importance of the film 
being perpendicular to the optical axis; a 
quarter of a degree was sufficient to cause un- 
even focus It might be necessary to shim the 
ga o bring it square—possibly with a couple 


of thicknesses of cigarette foil 

Mr. Faulkner mentioned the problem of lenses 
beconmng hazy 

Mr. Mole explained that expansion caused a 
lens to vary in focal length; it was not, nowa- 
days, possible to have a lens hermetically sealed, 
and dust from the atmosphere of the projection 
room could have an effect on the internal faces 
of the lens 

Mr. Rider explained that, due to increased 
current and the use of colour films, the tempera- 


ture cycle undergone by the lens was much 
greater today, and the lens must be allowed to 
breathe Another problem that had been ex- 


perienced was that an image of the mirror and 
the positive carbon holder was burnt into the 
blooming, due he thought to some electrostatic 
effect 

Yet another trouble was sputtcring inside the 
lens, which one manufacturer attributed to the 
paint inside the barrel; it had been remedied by 
stoving the pain 

Ar. Pulman drew 


attention to the need to 


allow for expansion, due to which a lens would 
often tinkle if were shaken, and Mr. Rider 
emphasised that many old-time lenses which were 
jute suitab for the former mask size were 
incapab of covering the larger CinemaScope 
aperture A curved screen, far from degrading 
picture quality, might improve sharpness because 
the field of a lens was not perfectly flat 


Dr. Hawkins, replying to a projectionist who 
suggested that bad carbons might be a cause of 
poor projection, pointed to the many improve- 
ments in carbon manufacture, including even 


And At Leeds—contd. 


number of projectionisis corroborated that it 
was common for old-time projectionists to stick 
o the old method 

M Ellis mphasised that pressure must be 


applied to make a good safety film join, and 


in addition, hand-made joins could be well out 
of line i projectionist, however, contended that 
some splicers don't give sufficient pressure 

Mr. Mole ferred to a modern projector 
which had been modified by the incorporation 
of studs at the top and bottom of the projector 
gate, and asked why they were now fitted 

Mr. Benne eplicd that, eight years ago, duc 
to complaints of unsteadiness with certain types 


of stock, his company amended the design of its 


projector to incorporate an adjustable tension 
gate Ce Continental snemudindnanete used 

hin stock, and such adjustment was necessary 
if used intelligently, perforation damage could 


be avoided d picture steadiness could be main- 
ned satisfactorily even though different thick- 
nesses of film were used 
Mr. Mole felt that sufficient consideration was 


10t giv © this point, and asked Mr. Bennett 
for an dication of how to determine the correct 

sio 

Mr. Benne dicated that the gate should be 
et for a two-ounce difference between static ard 
moving film, th s to say, M should take two 
ounces to commence to move a piece of film 
which w ‘ C he gate 

Mr. Ellis felt that this was bound up with th 
problem of the lubrication of films. He con- 
tended that films were usually dried out before 
dispatch, and there was rarely a pile-up of news- 

| film Some projectionisis resorted to oil, 
but he was convinced there were ma better 
ways of lubricating film 

0 pro} i ever found ces y t 
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Erwin Hillier speaking at the meeting, with J. Faulkner (chief, Ritz, Neasden) next to him. 
from left to right, are: R. R. E. Pulman, J, White, E. Trimmer, D, Davis (chief, ABC, Golders Green), and 
Miss Sheila Callaghan (second, ABC, Golders Green) 


X-ray examination. He thought such troubles 
were nowadays very rare. 

Mr. Pulman thought a major cause of poor 
projection was the fact that a projectionist had 
to juggle about with anything up to ten sets of 
lenses and aperture plates; when the industry 
made up its mind on perhaps two aspect ratios, 
many of these troubles would disappear. 


Mr. Mole agreed with the comments in the 
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In the front, 


Ipeat KinemMa that any modern arc lamp, if 
properly adjusted, would run for 20 minutes 
without manual attention. If the projectionist 
kept adjusting the arc, results would be poor. 

Several members expressed the view that pic- 
tures were too large. 

Mr. Hillier supported this view, saying that, 
with an enormous screen, it was impossible to 
secure picture quality, 


lubricate films, whereas another projectionist 
contended that he always had to wax a news- 
reel. 

Mr. Mole, referring to the use of floor polish, 
sated he had found it successful, but it 
depended on the correct application. It must 
be lightly applied by means of a soft pad, and, 
most important of all, it must not be a wax 
reinforced with silicones; silicone wax hardened 
far too rapidly and was a menace. 

Mr. Rider referring to Mr. Ellis’s statement 
that perforations seemed to stand up to the job 
better these days, agreed that shrinkage was less 
ind was always within the maker's limits. As 
a result, performations were not damaged so 
much 

A projectionist, however, stated he was getting 
a positive curl on film which caused scratching 
by the centre of the fire trap rollers. 

Mr. Rider had investigated a similar case and 
agreed that this could happen. In his case, the 
path of the film was quite straight. By tilting the 
top spool box forward slightly the bend in the 
film took out the positive curl and eliminated 
the scratching. 


Reller Wear 


Mr. Mole pointed out that the raised portions 
of the fire trap rollers did wear and trouble is 
caused thereby. This could occur both at the 
top and bottom boxes, and in the case of the 
bottom box, the scratch increased as the bottom 
spool was loaded. The remedy was to replace the 
fire trap rollers by new ones which had been 
modified. 

A projectionist stated that in his case the 
definition appeared to fall off towards the end of 
the week, and there appeared to be a certain 
amount of embossing of the image: on rewind- 
ing, the film took the shape of a threepenny 
piece 


Mr. Ellis fet that this showed signs of too 


high a temperature at the gate, but inquired 
whether the film had been treated, because some 
treatments did cause spoking. 

The projectionist indicated that the emulsion 
side of the films to which he was referring looked 
oily, but were in fact dry, and Mr. Ellis con- 
firmed that was due to special treatment which 
was not deleterious to the film. 

Mr. Mannix asked what modifications and 
what special precautions would be necessary to 
run mag-optical prints. Mr. Rider stated that, 
first of all, the mechanisms and soundheads 
should be modified to suit “ Fox-hole ” perfora- 
tions, then a check should be made to ensure 
that there was no abrasion of the magnetic 
tracks, and in this connection, certain pad rollers 
might have to be modified. 

The machines should be degaussed and it 
would be found that, provided care was taken, 
this degaussing would last for a considerable 
time. It was necessary, however, not to use 
any tools on the mechanisms which had 
become magnetised and, in particular, the same 
tools should not be used for arc lamps where 
magnetisation could be induced from the flame 
magnets. 

Theoretically, one would expect a loss of 6 db 
on sound level as compared with a full optical 
track, but in actual practice there was only a 
4 db loss and quality remained unaltered. A 
variable track was always used because of its 
greater output. The grinding down of standard 
sprockets would not suffice for use with “ Fox- 
hole ” perforations as such sprockets would not 
have the increased base pitch diameter which is 
sO necessary to the good running of the film. 

Mr. Mannix, speculating on the future, asked 
for information concerning the new compact 
light sources. 

Mr. Mole indicated that his company was 
experimenting with the Xenon lamp, but, to 
date, he could not give much useful information 
and would prefer not to state anything definite. 
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PREMIER AUTOMATIC 
TAPE SPLICER 


(35 mm) 


Butt or Overlap Splice 


Automatic and non-magnetic 
Mends torn film and sprocket holes 
Uses MAGIC MYLAR Clear Tape 


ROBERT RIGBY LTD. 
PREMIER WORKS, NORTHINGTON STREET, LONDON, W.C.1 


HAVE YOU SEEN THE RANGE 
OF “EVEREST” 


CHAIRS YET? 


IF NOT— 
Write now for one of our 
representatives to call at any 


time to suit your convenience. 


THERE 1S NO OBLIGATION 
SO PLEASE SEND US YOUR 
ENQUIRIES 


Specialists for 
TIP-UP CHAIRS, CARPETS, CURTAINS 
RENOVATIONS & REUPHOLSTERING 


Us 
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ESTABLISHED 1870 


Agents for London and Home Counties: 


SOUND AND SCENE ae (LONDON) LTD 
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A Renaissance in Sound Is Needed 


TWIN TRACKS COULD PROVIDE 
ECONOMIC STANDARDISATION 


by J. I. STABLEFOKD 


EFORE developing my arguments for im- 
B proved sound, it is desirable to probe the 
surrounding psychological and economical 
influences 
I regard sound as the most co-ordinated and 
valid section of the industry. It has the strength 
of a trained army of technicians and its product 
has to be right. It cannot take the occasional 
“ high* flier" as can a producer. Like everyone 
else, it is now in the famine part of the economic 
cycle. The cake and champagne of a few years 
ago were all indigestible and a steady bread diet 
“with butter "’ now would be very acceptable 
It would seem that stereophonic sound has 
reached an impasse and, regrettably, one must 
acknowledge that, before it could become the 
exclusive system, however great the effort put 


behind it, the patient might have died of tele- 
vision 
What is needed is a renaissance in sound, 


which will not be so costly as to kill the patient. 
The idea being, perhaps, that the patient be 
induced to be a partner in this renaissance rather 
than a customer, 


Great Potential 


I put forward the suggestion of twin tracks 
because I really believe that dual track stereo- 
phonic (provided it does not cost any more 
for prints than single track) opens up great 
potential for the future of the cinema, both 
for showmanship and actual aesthetic results 


achieved 

When the exhibitor shot his bank-roll on the 
wide-screen revolution, he was sanguine that he 
would be both out of his troubles and back 
in boom times. It has not happened. He is in 
a grumbling mood and he is apprehensive and 
apathetic but—and I say this unhesitatingly—if 
he had stayed with the old smal] picture and 
cynical indifference to sound presentation, as of 
yore, less than one-third of existing theatres in 
the western world would be open today 

In arriving at this view, I do not assess the 
present strength of TV—if the old-fashioned 
picture and sound were still prevailing, then 
all major releases by all major producers would, 
by now, be made on TV 


Scill Im the Ring 


So the exhibitor is still in the ring, and 
1 firmly believe that it is within the power of 
the industry to keep him there. The simple but 
frightful problem is to winkle families out of 
the home and into the cinema 

The insidious part of TV is that it is too easy, 
whereas, let's face it, going to the cinema ts 
often made too obstructive 

What we need is a sense of “ occasion.”” People 
go out to sce and be seen, yet we seat them 
in the dark ! We want to get our theatres with 
an “in the swim” atmosphere of the grand 
opera house, supplemented with the vast canvas 
of the motion picture world and with sound 
which is so alive that they seek it out 

Let us face it—and we won't—modern home 
hi-fi is superior in quality to the sound in any 
movie house anywhere, and one must concede 
that this effect is contributing to its incredible 
boom 

I have been a “ hi-fi” fan for 


many years, 
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yet the impact of magnetic stereophonic sound 
in the home hit me like a bomb. But “ stereo- 
phonic’ sound in the theatre has not had this 
effect upon me. 

This is the way I feel the industry will find 
the answer to sound—by two-track stereophonic ; 
even though it can never match the impact gained 
in the home, because the sound cannot be so 
well localised; and perhaps it could be intro- 
duced without “ killing” the customer, even in 
the smallest theatres, 

To illustrate, I have listened to domestic two- 
track stereophony in the U.S and England. In 
England, I have listened to it with a pair of the 
most expensive, wide-angle, fill Grecian 
speakers yet produced, and my unhesitating feel- 
ing was that it could not begin to compare with 
a pair of cheaper and presumably much more 
directional speakers I heard in the U.S. 

The initial sound signal should be left to two 
spaced microphones instead of the manipulative 
mixing method which is used at present. If the 
stereophonic signal is contained in two optical 
tracks on either side of the film stock, except 
for slightly increased capital outlay for equip- 
ment, the cost is the same as for single track. 
If the running footage per second has an in- 
cremem of 25 per cent., the frequency response 
can be improved to a point nearly comparable 
with magnetic, 

The signals should be taken through separate 
amplifiers in the recording (as in CinemaScope) 
—a once-only cost in equipment. In theatres, 
this calls for an additional amplifier pack, an 
additional speaker assembly and some additions 
to the soundhead, but we all know that these 
things need not cost the earth. If the exhibitor 
is sold a fair bill of goods on this score, I think 
he will always fall into line. 


Expense Avoided 


In any case, a very high proportion of theatres 
already have stand-by amplifiers—in the major 
circuits this is 100 per cent.—so this expense 
would be avoided. 

I have laboured the situation in favour of 
stereophonic, because I do not think the industry 
can afford not to use all the stops available to 
it. However (perhaps as an interim), optical sound 
could be recorded on twin tracks, outside the 
sprocket holes. 

With a division in the frequency band at a 
suitable point, I think it must be obvious to 
anybody with only an elementary technical know- 
ledge that control of the response or “ attraction 
value of the music or sound will be enhanced 
by so doing. Indubitably, signal power will be 
double and finer modulation possible. 

I do not think that in practice there would be 
difficulty in maintaining the two scanning slits 
in perfect alignment. After all, stereophonic 
magnetic has four tracks, also spread right across 
the film and I have never heard the slightest 
suggestion that these ever went out of alignment. 

The physical nature of the filmstock itself, plus 
the edge runners, would mean that the filmstock 
could not divert from true vertical by more than 
a very small part of 1,000th part of an inch. 

A modern sound channel coupled with an in- 
crement of 25 per cent. of footage per second 
should give all the quality worth while. 

Probably the most difficult and awkward prob- 
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lem in the sound world is the theatre itself. Some 
have long reverberation periods, some short. Some 
have “trick” areas, where sound is almost un- 
intelligible and, again, the tremendous variation 
in damping effect between a full and a half-empty 
house applies to all theatres. 


With a separated frequency band and twin am- 
plifiers, the scope of individual adjustment in each 
specific theatre is greatly broadened. I am posi- 
tively not thinking about trick nor gimmick 
speakers at the sides or backs of theatres. I think 
only of the one central speaker assembly or the 
much preferred pair, one on either side of the 
centre line. 


Let us now consider the more technical aspects 
of film edge recording. The first criticism will 
undoubtedly be that, as the film guide grips the 
film on the outside edge, more scratches will be 
caused in this area. The arguments here can 
become long and involved, so I will revert to 
this later. 


Free of Pressure 


However, there is an immediate answer to it; 
one that is already established for this very pur- 
pose in certain 16-mm. projectors. The shoe is 
relieved over the soundtrack area and the pres- 
sure surfaces become in fact a ir of smooth 
ribs straddling the soundtrack. These ribs are of 
the order of .015 inch and .020 inch wide, both 
outside the sprocket hole. 


I make the suggestion that a third rib of .015 
inch be added inside the sprocket holes, so that 
we would then have both the sprocket holes and 
the track area straddled and free of pressure. 

From experience I gathered in Hollywood, dur- 
ing the development of horizontal VistaVision, | 
know that the additional inside runner will add 
tremendously to the steadiness of the film in 
the gate. These arguments can apply, of course, 
for + magnetic and optical. 

I agree that the narrow lands would have a 
lesser life than standard but, afier all, there are 
very hard and long-wearing materials now avail- 
able which could more than offset this extra wear. 
My thought is that nylon runners or lands would 
be ideal, as nylen is practically frictionless with- 
out lubrication and, as a bearing, outlasts most 
others. If the question of heat control, say, by 
water cooling could be made safe—and it would 
have to be sure—nylon may be worth trying. 


Seratches 


Purely as an exercise in theoretical considera- 
tions, let us examine the question of scratches. 

The photographed soundtrack modulates a 
light beam and, considering variable-density re- 
cording, this modulation may, for purposes of 
calculation, be taken as 50 per cent. (0 per cent. 
representing clear film and 100 per cent. repre- 
semting totally blackened film). 

An artifact, e.g. either a scratch, decreasing 
density, or a stain, increasing density, in a par- 
tially blackened area, therefore represents also a 
density variation, which will modulate the trans- 
mitted light beam. What is important, in this 
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The remarkable transformation at the Hippodrome, Holyhead: left, the cinema after the fire and, right, as it is now. 


~— REDECORATED AFTER FIRE 


FU XTENSIVELY damaged by fire, the Hippo- 
drome, Holyhead, has been completely re- 
decorated and brought up to date by Modern- 
isation, Ltd. 

The Hippodrome has now virtually a new 
interior, Among the specialist work entailed 
was: installation of a new suspended false ceil- 
ing in acoustic boarding, thus reducing the height 
of the auditorium; a new system of ventilation ; 
building a new stage, proscenium and splay walls, 
incorporating halo lighting features; complete 
renewal of the electrical installation, including 
-—- fittings, secondary lighting, three-colour 
stage lighting, and contemporary fittings in the 


entrance and staircase; fitting a new stage cur- 
tain track and motor; erecting a new balcony, 
with staircase and barriers; removing the old 
plaster from the auditorium walls and relining 
them with fire-proof moulded acoustic sheeting ; 
effecting many joinery repairs and fitting new 
doors, balustrades and partitions, as well as a 
new ceiling in the circle foyer; replastering the 
entrances and foyers; fitting rubber flooring to 
the balcony, circle staircases and foyers. 

The cinema was, of course, redecorated 
throughout. The auditorium ceiling is in Bur- 
gundy red and French grey, whilst the walls 
have a basic mushroom ground colour, relieved 


The work was completed in six weeks 


by a contemporary design in oyster and light 
autumn brown. 

Proscenium and splay wall features are in 
shades of blue, with oyster and gold relief, and 
the dados and woodwork are crimson. 

A combination of contemporary wallpapers 
and paint has been used in the entrance and 
Staircase to obtain a striking effect in warm 
greys, reds and lime yellow; the woodwork being 
blue and broken white. 

Recent contracts of ‘a similar nature have been 
carried out by Modernisation, Ltd., at the Town 
Hall, Market Drayton ; the Memorial Hall, Barry ; 
and the Greystones cinema, Sheffield. 

To meet the economic conditions in the indus- 
try, Modernisation has devised a method of 
decoration using new type paints to a modified 
specification, that enables the firm to carry out 


redecoration at a considerably reduced cost. 


EXPERTS IN 


Complete Allin Contractors 


FIRE DAMAGE REINSTATEMENT 


Kiosks 


PLANS AND SCHEMES PREPARED BY EXPERTS 


ODERNISATION LTD 


HANOVER STREET, BATLEY, YORKS * 


Telephone: BATLEY 754 


8 PALMERSTON ROAD, SHEFFIELD 10 


Telephone: SHEFFIELD 61703 
and 72892 
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Decorations 


52, STOWELL ST. 
NEWCASTLE-ON-TYNE 
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CARDIFF 
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LIGHTING 
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Tel.: Douglas 7508/9 
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Flooring 


to the eye. Please write or telephone for particulars 
of our service. Estimates submitted 


A.B. DALZELL 


AND COMPANY LIMITED 


110, Commerce St., Glasgow, C.5 


SOUth 
3281 


Al SORBO 


WV 


for upholstery. Fabricated for cushions, 
bar stools and seating or in sheet as a 
wonderful under- and over-lay for springs 
and other fillings. 

Clean, light in weight, resistant to 
perspiration, grease and oil, breathes freely 
with gentle but firm supporh 


All enquiries to: 


SORBO LTD. - WOKING - SURREY 
Tel.: Woking 966 
(One of the P.B. Cow Group) 


For all urgent calls phone. our new number: 


BRIGHOUSE 1690 


FRANK WOOD 


(Decorations) LTD. 


HUDDERSFIELD 
26a Water Street 


1680 Huddersfie 
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Renaissance in Sound—continued 


case, is the extent of modulation, and it can be 
shown that this in no wise is as significant as 
it first appears. 

The soundtrack aperture has a slit, say 84 mils. 
long by | mil. wide, i.e., it has an area of approxi- 
mately 84 sq. mils. Consider a scratch of 2 mils. 
width, longitudinal with the film. This scratch 
therefore represents a change in the aperture area 
of 2.4 per cent. or, with 50 per cent. modula- 
tion, 1.2 per cent. of total signal level. 

The sound system, however, responds only to 
changes in signal amplitude where such changes 
occur within a time interval short enough to pro- 
duce an amplified pulse which will drive the loud- 
speaker. Thus, only the commencement of the 
scratch will be heard and this only if it has 
a square front; if it has a wedge front, the initial 
point wil! be infinitely smaller than 1 mil. in width 
(say 1/10th mil.) and in this case the “* signal per- 
centage "* becomes very much less (0.6 per cent. of 
the total signal level). In other words, the effect of 
a 2 mils. scratch will be only to reduce the overall 
signal amplitude by 1.2 per cent. Naturally, a 


multiplicity of scratches will have a linear 
summation in their effect. 
= 
Modulations 


To modulate a sound, a scratch would need 
to have its sides of a sawtooth pattern with a 
pitch of the order of 1,000th of an inch or less. 
If the sides of the scratch are straight, as usually 
they are, it cannot modulate a signal. It can only 
reduce or increase the volume of the sound, and 
that only by a one-cightieth linear part, assuming 
the scratch is 1 mil. wide. 

Unless a scratch is itself modulated—and such 
modulation must inevitably be extremely small in 
relation to the 50 per cent. modulation produced 
by the film—its effect is two-fold: (1) its intro- 
duction to the aperture and (2) its passage past 
the aperture. The first may produce a signal: 
the second cannot, but only a variation in sound 
volume and this barely audible, even with a con- 
stant frequency test signal. 


Advantages 


I have proposed two soundtracks, i.e., one on 
each outer edge of the film. What are the ad- 
vantages? 

The following advantages 
accruc : 

Reduction in artifact noise level by one film 
track “ overlaying” the other, which may carry 
surface damage., If a scratch represents a 1.2 
per cent. variation in signal level on track A, 
the overlaying image on track B will reduce this 
to .0S per cent.. assuming that both amplifier 
channels are at the same output level. 

One soundtrack could have lifted low fre- 
quency recording, the second soundtrack lifted 
high frequency recording. Conveyed through 
separate reproducing amplifiers, true stereophonic 
sound effects (definitely dependent upon fre- 
quency discrimination) could be achieved— 
especially on wide screens. I will enlarge on that 
later. 

Sound frequency balance in a cinema of given 
acoustical properties could be much more easily 
achieved than with a single channel amplific: 
having frequency “correction” circuits. The 
failure of one sound channel would still leave 
a sound signal accompanying the film while the 
defective channel was being repaired. 

Reference to a decibel table will show that, at 
normal auditory levels, a 2 per cent. variation in 
signal leve! remains virtually undetected. In fact, 
such variation does not become intrusive until a 
figure of 8 to 10 per cent. is reached. Aural 
discrimination of variation in sound level im- 
proves appreciably at low sound levels and with 
single frequency tones. It becomes very poor with 
complex sound patterns (orchestration) or inter- 
rupted sound levels (speech) or at high levels. 

An examination of scratched film shows no 
regular modulation in the scratch, i.., no specific 
frequency is mechanically “recorded.” Such 
scratches have been found to be straight-sided 
but of variable width only. 

Commencement of such scratches occasionally 
shows a Slightly larger area of damage whic 
would produce a sound signal. However, in most 


must reasonably 


cases the scratch is initiated wedge fashion as 
the scratching element works through the emul- 
sion on to the base material. Scratches end 
more frequently with square tails which would 
produce a small signa). However, in 50 scratches 
examined, four had square fronts and seven had 
square tails, ie., eight per cent. were square 
fronted, 12 per cent. were square ended. The 
balance were wedge fronted and ended. 

I must point out that the observations on 
the effects of film scratches must be considered 
as purely subjective, as the relieving of the film 
guide already described would make such con- 
siderations academic. 

Continuing my thoughts in stereophony, two 
tracks cannot really be better than one, except 
if the two are made non-linear. If one track is 
given a low frequency lift and the other a high 
frequency lift, then a far greater degree of con- 
trol is available and one could also expect an 
increase in the dynamic range. 

If the preselected preponderance of lows on 
one side and preselected preponderance of highs 
on the other side is exploited, a considerable 
simulation of a live orchestra would be possible, 
in other words, a marked step towards stereo- 
phony. 

The seating layout of an orchestra is no 
accident, If all the strings, brass, wood-winds 
and percussions were placed line ahead in front 
of the audience, the result would be an unmelodic 
and unhappy high frequency shriek, with an 
underlying boom. This does not happen, as the 
orchestra is spread over a sound front of 50 ft. 
to 100 ft., with the high frequency violins on the 
left ; lower frequencies, such as cellos and basses 
to the right and particular placings for the brass 
and percussions, 


Aliveness 


A member of the audience listening to the 
orchestra receives his sensation of aliveness by 
unconsciously locating and appreciating those 
different frequency points. 

If, suddenly, the whole orchestra were replaced 
at equal volume and equal quality by a single 
loudspeaker in the centre of the stage, all eyes 
and heads would immediately be focused upon 
that point, and it is for this reason that a single 
microphone cannot satisfactorily reproduce an 
orchestra. This central speaker is also what we 
give to the public in the cinema. 

If the industry desires to go for this roach 
to stereophony in this cheaper, yet I think, much 
more realistic form, this slight differentiation of 
frequency range on selective sides, will enhance 
the sensation; nor need it interfere with intimate 
dialogue, as the producer could learn to exploit 
it with equal skill, 


Flexible Lighting 
NEW flexible lighting system, which can be 


A used either to provide overall illumination 
or to highlight particular points, is now being 
produced by Lumenated Ceilings, Ltd. 

Known as the Lumenator Module system, it 
consists of a false ceiling of translucent plastic 
panels supported in an aluminium framework 
suspended below the lamp arrangement. The lay- 
out js based on a 2-ft. square module. 

The translucent panels diffuse the light evenly 
without glare, high spots or shadows, and they 
are claimed to look attractive even when the 
lights are switched off. Two standard types are 
available—one, moulded from vinyl plastics, has 
a decorative face in one of two patterns and the 
other, moulded from acrylic plastics, is completely 
plain. 

Particular symbols, monograms and other 
designs can be incorporated in the vinyl panels to 
special order at extra cost, They will also be 
made available in colour. 

The panels are each 2 ft. square and rest on an 
aluminium framework suspended from the struc- 
tural ceiling, They can be lifted out by hand for 
cleaning or to provide access to the lamps or 
other services located in the plenum. 


58 


Neen he OOD 


January 9, 1958 THE IDEAL KINEMA Supplement to KINEMATOGRAPH WEEKLY 27 


\IWESTINGHOUSENG 


CINEMA ARC RECTIFIERS 
TYPE H.1.140 


The WESTINGHOUSE rectifier set style 
H.L140 has been specially designed to 
provide power to projector arcs for all new 
cinematograph techniques. It is a single- 
circuit equipment delivering 140 amperes 
to one arc. The illustration shows five of 
the equipments installed at the Odeon 
Cinema, Leicester Square, where they 
operate three BTH projectors, spot lights 
and slide lanterns. 


For details of our range of Cinema Arc Rectifiers write to :— 


DEPT. 1.K.1. WESTINGHOUSE BRAKE & SIGNAL CO. LTD. 
82 York Way, Kings Cross, London, N.1 


Setting the 
Standard | 
in auditorium 

seating 


DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance. 


SEATING 


a part of your plan for better business 


Ask our representative 
to call 


WE ALSO SUPPLY 
CARPETS - DRAPERIES 
STAGE EQUIPMENT, etc. 


and undertake the re-covering of existing seating 
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GENERAL BUILDING & THEATRE EQUIPMENT LTD. 
STOLL OFFICES * LONDON COLISEUM * WC2 
General Manager: Charles Pickett * TEMple Bar 1500 (6 lines) 
Scottish Representative: 
THE HOUSE OF BAKER 


130 Renfield Street, Glasgow, C.2. Phone : Douglas 7508 
CARDIFF Representative: H. PHILLIPS. 99 Cathedral Road. Phone: 31609 


Detailed estimates without obligation 


BFCK & WINDIBANK LTD. 
CLEMENT STREET, BIRMINGHAM, 1 
Telephone: CENtral 3834 Telegrams : Carpets, Birmingham | 
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PROJECTIONISTS 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


= * f Vv > 
Projection In synchronism with the 


official syllabus, we start our 

fourth year of this course by studying arc lamp 
supply systems 

Before reading this lesson,! suggest you re-read 
the lesson of last October, in which the electrical 
characteristics of the arc were discussed To 
summarise: the only part of the arc resistance that 
matters is the arc gap, and conveniently we measure 
this resistance in terms not of ohms, but of voltage 
drop or are volts 

It follows that when the carbons are touched for 
striking the arc, the resistance is practically nil, 
and as the carbons are separated so the resistance 
or the arc voltage rises. This indicates the first and 
most important requirement of the arc supply 
circuit: that to avoid an excessive rush of current 
in striking the arc, and excessive variations while 
running, the arc supply circuit must itself have a 
certain resistance (or, as we shall see later, imped- 
ance) which is known as ballast 

This leads us to the idea of line voltage. In the 
days when the arc was fed through a large resistance 
frame from a motor-generator, the term line 
voltage simply meant the output voltage (on load) 
of the generator. The control circuit of a modern 
rectifier enables an equal degree of control to be 
secured without the losses due to the dissipation 
of the excess voltage in a resistance 

For arc calculations we must modify Ohm's law 
to take account of the arc voltage, thus 

] Ft Ea 
R 


where Ex is the line voltage and Ex the arc volts 
Suppose an arc is fed from a line voltage of 70V 
at an arc voltage of 40V, and through a resistor of 
0.6 ohm Then the current will be 
70 40 
0.6 
Now suppose that when the carbons are touched 
for striking the arc voltage drops to 5V. Neglecting 
the internal resistance of the generator (which in 
practice we must never do!) the current flow will be 
70 5 


O8 
/ 06 108 amps 


50 amps 


Suppose on the other hand that the line voltage 
was 100V, then the ballast resistance would have to 
be increased 


100 40 
50 whence R 1.2 ohms 
R 
Now when the arc is struck the current will be 
100 5 
3 less than 80 amps 


It is always undesirable to strike an arc at an 
excessive current, and in practice we should 
introduce added resistance to keep the striking 
current down; but we can see from this example 
that a high line voltage has the advantage that 
striking current and variations in current while 
running are reduced 


Oo oO oO 

‘be son There is another type of 
Ele etrienty synchronous motor which has 
many applications in the film industry; the self- 
synchronous motor, or se/syn. A selsyn motor runs 
synchronously not with the mains frequency, but 
with another similar motor—an electrical equiva- 
lent of a mechanical coupling 

There are many types of selsyn systems, but 
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basically most of them employ the principle shown 
in the sketch. The rotor windings R are fed through 
slip-rings from single-phase or 3-phase supply. 
The 3-phase starter windings S have no connection 
with the mains, but are connected together coil for 
coil. 

The rotor acts as the primary of a transformer, 
inducing voltage in the stator windings, and the 
voltage in each of the three windings will depend 
upon the position of the rotor. If the rotor of, say, 
the left-hand motor is moved, the values of the 
currents will change; the corresponding changes in 
the stator currents of the right-hand motor will tend 
to pull the rotor into the same position as in the 
left-hand motor. Consequently any movement of 
one rotor will produce a corresponding movement 
of the other rotor. One master selsyn may operate 
a number of slave motors. 

A selsyn of this type has little power, although 
enough to operate, for instance, a remote-focus 


Diagram of selsyn circuit 


control To synchronise projector and sound 
equipment, the seisyn is generally used only to 
control the speed of the driving motors and so 
keep the two machines in step. However, modifica- 
tions of this basic circuit are made—operating 
generally on a 3-phase supply—which combine the 
selsyn and driving motors in one carcase. 

One respect in which selsyns differ is in their 
accuracy of synchronism. Special types are obtain- 
able in which two or more motors may keep in step 
to within one deg. of angle. 


oO oO oO 


ses + Early cinema amplifiers 
Amplification like portable radio sets, 
were powered by batteries. There was an accuinu- 
lator like a car battery for the LT (the supply to 
the valve filaments), a heavier bank of small cells 
for the HT (the anode voltages) and dry batteries 
for the grid bias. 

The last were soon replaced by automatic bias 
(which we have already studied) and a motor- 
generator supplied the HT and LT. But, as we 
know, every modern amplifier is powered from the 


Transformer circuit 


AC mains, without any such complicated equip- 
ment, simply through a transformer with rectifying 
and smoothing circuits. The same transformer will 
probably supply the exciter lamps in the sound 
heads 

We have seen that the indirectly heated valve— 
in which the cathode which actually emits the 
electrons is insulated from the heater—can have its 
heater fed from AC. So all that is necessary for the 
LT supply is a winding on the transformer giving a 
suitable low voltage—often 6.3V. 

The exciter lamps are often fed from AC, 
although DC is preferable because of hum pick-up. 
In either case, the transformer will have a suitable 
low-voltage winding, £, probably giving 12V, 
which through a variable resistor is reduced to 10V 
for the lamps. The transformer may have yet 
another low-voltage winding, P, for the pilot lamps. 


SHIP CARBONS 
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But the HT must be DC, and must be very 
thoroughly smoothed. So our transformer has a 
high-voltage winding, whose output is _ rectified 
and smoothed to supply the anodes. Generally 
this winding is centre-tapped to provide an earth, 
and the LT windings also may be. A separate 
tapping from the HT circuit is generally used to 
supply the 90V polarising voltage for the photo- 
cells, which again needs additional smoothing. 

So our transformer circuit looks rather like the 
sketch, although separate transformers are occasion- 
ally used for the various voltages. This transformer, 
remember, is a power transformer, and quite 
different from the inter-valve or coupling trans- 
formers. 

oO oO oO 


Homework 


1. An are lamp is fed from a motor-generator 
having an output voltage of 85V through a variable 
resistor. What must be the values of the resistor 
steps to provide the following burning conditions: 
25A, 32AV; 35A, 34AV; 45A, 36AV; 55A, 38AV ? 


2. Television films are generally photographed at 
25 frames per second, and the cameras can be driven 
by synchronous motors directly from the mains. 
Cinema films are photographed at 24 frames per 
second. Suggest three ways in which the lower speed 
could be obtained. 


3. The power transformer of an amplifier delivers 
an HT supply of 400mA at 350V; LT of 5A at 
6.3V; 12V 6A for the exciter lamps; and 4V 1A 
for pilot lamps. What will be the consumption in 
amps. from 240V mains if the transformer has an 
efficiency of 90 per cent.? 

oO a a 


Answers to Last Menth’s 
Homework 


1. Preferably that of the line volts, otherwise 
when the arc is switched on before striking, the 
motor will be overvolted, unless there is provision 
for switching it off. 
2. At each alternation or half-cycle of the supply 
the rotor will move the space of one pole, or one- 
eighth of a turn. There are 100 alternations to the 
second, therefore the speed will be: 
100 
-— 124 rps or 750 rpm. 


3. With the slider at the left the impedance at 
100 c/s will be: 
l 1 1 


Z 10,000 +2000*+ 100° 

Z 1,666 ohms. 
Similarly at 1Kc/s Z = 700 ohms, and at 10Kc/s 
Z = 100 ohms. With the slider to the right these 
values will be reversed, therefore we can tabulate 
the values as follows: 


Max. treble Max. bass 
100 c/s 1,666 100 
1 Ke/s 700 700 
10Kc/s 100 1,666 


Westrex Drive-In 
Installation 


He Westrex company, Italy, has installed the 
sound and projection equipment for the 
Metro drive-in theatre in Rome. 

This is the first drive-in installation in Europe 
and is unique in that it is the only theatre in the 
world where the audience can, at each loudspeaker 
post, select which of two — it prefers, 
Italian or original version, merely by actuating a 
switch. 

The Metro drive-in has a present capacity for 
800 cars but can be enlarged to accommodate 
about a thousand cars, and the installation is 
made for this ultimate capacity. 

The Westrex sound system embodies special 
designed features for the simultaneous reproduc- 
tion of bilingual sound tracks. The projectors 
have water-cooled mechanisms with double 
shutters and curved gates and are used in combi- 
nation with Ashcraft Super-Cinex arc lamps with 
balcold reflectors. 
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REVIEWS FOR SHOWMEN 


continued from page 16b 


his hand and demands a fabulous fortune in dia- 
monds, lost when Kim's father died. Kim, terri- 
fied and exhausted, admits having the gems and 
passes them over. She then believes that her life 
is in jeopardy and turns again to Vargas but, by 
proving the stranger a fraud, coven a guilty 
secret of her own. 
uction.—The picture, apart from one wild 
motor ride along a dizzy overcliff drive, contains 
more talk than action, but the subtle interplay 
of character enables it steadily to build up sus- 
pense. Anne Baxter gives a clever performance 
as the conscience-troubled and apparently physi- 
cally-threatened Kim, Richard Todd completely 
disarms as the bogus, seemingly sinister Ward, 
and Herbert Lom registers as Vargas. Alexander 
Knox, Faith Brook and Alan Tilvern also 
heighten its essential air of mystery. Sweeping 
seascapes cunningly punctuate the dialogue, and 
the twist ending is a real corker. 
Points of A -—Ingenious plot, resourceful 
direction, box e team, provocative title, sensa- 
tional climax and U certificate. 


THE ENEMY BELOW 


Twentieth Century-Fox. American (U). Cinema- 

Scope. Photographed in Technicolor. Directed by 

Dick Powell. Featuring Robert Mitchum, Curt 

Jurgens and Theodore Bikel. 8,758 feet. Release 
February 17, 1958 

STIRRING adventure melodrama, brilliantly 
photographed in CinemaScope and Technicolor. 
Based on an American best-seller by Commande: 
D. A. Rayner, it gives a vivid ringside account 
of a dingdong battle of wits between the captain 
of a U.S destroyer and the skipper of a Nazi 
U-boat. It has no women in the cast, let alone 
a love interest, yet touches the emotions through 
its compelling anti-war sentiment. Superbly-acted 
and skilfully directed, it'll keep both sexes on 
tenterhooks. Outstanding war fare. 

Story.—While on anti-submarine patrol in the 
South Atlantic, Captain Murrell, skipper of a U.S 
destroyer, makes radar contact with a U-boat, 
captained by Von Stolberg, a German officer who 
is proud of his country but has little respect for 
the Nazis. Von Stolberg, sensing danger, follows 
a Zigzag course, but Murrell keeps on his tail. 
He's goaded into firing two torpedoes, but Murrell 
evades them and drops depth charges. Von Stol- 
berg then takes a heavy risk and descends to the 
ocean bed. Murrel plays a waiting game and later 
drops more depth charges. Von Stolberg, desper- 
ate, fires four torpedoes and one hits Murrell’s 
ship. Realising that his vessel is doomed, Murrell 
fakes a fire, tricks Von Stolberg into surfacing and 
rams his submarine. Schwaffer, Von Stolberg's 
number one, is mortally wounded, but Von Stol- 
berg survives, and he and Murrell generously 
acknowledge each other's gallantry. - 

Production.—The picture opens promisingly 
and, although unavoidably repetitious during the 
second half, retains its grip on its audience and 
ends on a suspenseful and highly spectacular note. 
Robert Mitchum is a cool, calculating, yet human 
Murrell, while Curt Jurgens proves that a Ger- 
man naval officer can also a gentleman as 
Von Stolberg. The two clearly underline the finer 
points of the drama. Theodore Bikel, Al Hedison 
and Russell Collins also register. Reactions of the 
crews of both the destroyer and the submarine 
furnish appropriate by-play, and the underwater 
photography is first-class. There are admittedly 
times when the film glorifies war, but paradoxi- 
cally enough ay tee ing sharpens its propa- 
ganda. Men are nd to go for it and if only 
their womenfolk can be persuaded to tag along 
it'll glue them to their seats. 

Points of Appeal.—Thrilling and lofty story, 
powerful acting, resourceful direction, terrific 
tension, provocative title, CinemaScope, Techni- 
color and U certificate. 


NO DOWN PAYMENT 


Twentieth Century-Fox. American (X). Cinema- 
Scope. Directed by Martin Ritt. Featuring Joanne 
Woodward, Sheree North and Tony Randall. 
9,089 feet. Release not fixed 
FRANK, no-holds-barred domestic melodrama, 
set in an American “ garden city.” It airs the 
problems of four neighbouring married couples 


and allows sex to rear its ugly head before 
— them. The acting and direction occa- 
sionally lack discipline and cause it to lapse into 
the lurid, but even so it carries strong feminine 
appeal. An apt titke—all the families live on the 
* never-never "—and obvious star values are ad- 
ditional selling angles. Very good adult fare. 
_Story.—David Martin, a young electronics en- 
gineer, and his beautiful and ambitious wife Jean, 
who wants him to advance more rapidly, move 
into Sunrise Valley, a Californian housing estate. 
Their neighbours are Jerry Flagg, a glib, hard- 
drinking car salesman, pow | Isabelle his wife who 
tires of his big talk; Troy Boone, a garage em- 
ployee who aspires to be police chief, and Leola, 
his wife driven to the bottle since the child born 
before their marriage had been adopted; and 
Herman Kreitzer, owner of a general store, and 
Betty, his wife who is unhappy because he won't 
attend church. Jerry embarasses Isabelle when 
a phoney deal falls through; Herman runs into 
trouble through thinking twice about endorsing 
his Chinese assistant’s application to live in the 
district; and Troy, mad at losing the police job, 
invades Jean’s home in David's nates and — 
her. David fights Troy and takes a beating, but 
Troy is accidentally killed when his car slips off 
its jack and crushes him. The luckless Leola re- 
turns to her mother, and the rest, profiting by the 
tragedy, readjust their lives. 

Production.—The piciure’s moral is count 
your blessings and keep up the payments on your 
house, furniture and car; and few feelings are 
spared to ram it home. Cameron Mitchell over- 
acts as the frustrated, crude and carnal Troy, but 
Joanne Woodward cleverly handles a tricky assign- 
ment as the well-meaning if somewhat seedy 
Leola, and Tony Randall, Sheree North, Jeffrey 
Hunter, Patricia Owens, Barbara Rush and Pat 
Hingle do their stuff as Jerry, Isabelle, David, 
Jean, Betty and Herman respectively. Sentiment 
born of racial prejudice helps to relieve the rough 
stuff, while the happy ending is welcome, though 
confected. The film fully completes a hectic 
marriage circle. 

Points of Appeal.—Intriguing and unusual 
story, unvarnished sex angle, box-office cast, clever 
title, obvious exploitation angles and Cinema- 
Scope. . 


JAILHOUSE ROCK 


MGM. American (A). CinemaScope. Directed by ° 


Richard Thorpe. Featuring Elvis Presley, Judy 
Tyler and Mickey Shaughnessy. 8,687 feet. Release 
February 17, 1958 


ROUGH-AND-READY, yet undeniably box- 
office CinemaScope comedy melodrama of show 
business. It tells of a young ex-convict «ho, 
aided by an attractive girl, becomes a sensation 
in the music world, but receives a nasty jolt 
before he finally does right by his benefactress. 
Elvis Presley plays the lead and his energy and 
popular style of singing more than atone for his 
limited acting ability and glum expression. Its 
songs are comparatively few, but include its title 
tune and “ Treat Me Nice,” both terrific platter 
hits. Cast-iron star booking for the masses and, 
despite its ill-merited A certificate, teenagers. 

Story.—Vince Everett, a small town youth, 
accidentally kills a man in a bar-room fight over 
a girl and goes to jail. Hunk Houghton, his slick 
cell mate, was formerly a folk-song singer and 
he teaches Vince to warble and strum a guitar. 
Following a television broadcast, Vince wins a 
big fan-mail, but Hunk keeps the good news 
from him and signs him to a contract. Released 
ahead of Hunk, Vince interests Peggy Van Alden, 
exploitation girl for Geneva Records. Peggy 
arranges a tape recording for Vin.c, but pirates 
copy his technique. Vince, helped by Peggy and 
Mr. Shores, a wily lawyer, starts a gramophone 
company and soon captivates the teenagers. He 
then gets swollen-headed and neglects Peggy. At 
this juncture Hunk turns up, but flops on TV 
and is forced to be Vince’s lackey. Vince falls 
for Sherry Wilson, a gold-digger, and decides to 
sell the record company. unk promptly sets 
about Vince and an ugly blow on the throat 
damages Vince’s voice. Peggy nurses him back to 
health and all ends well. 

Production.—The picture is no dramatic or, 
for that matter, histrionic masterpiece, but never- 
theless provides a solid platform for Elvis Presley. 
He looks miserable and earns little sympathy as 
Vince, but whenever he picks up his guitar and 
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bursts into song his particular magic works. He’s 
certain to delight his legion of followers. Judy 
Tyler, fatal victim of a recent car accident, is 
an engaging Peggy, and Mickey Shaughnessy and 
Vaughn Taylor have no difficulty in meeting 
demands as Hunk and Mr. Shores. The prison 
sequences strike a satirical note, which subtly 
echoes throughout the film’s not inconsiderable 
running time. Disc sales of its songs are phe- 
nomenal and alone guarantee a wide and profit- 
able market. It’s already cut a mighty rug in 
America. 

Points of A i. — Popular, if simple, tale, 
Elvis Presley, te, tunes and tremendous exploi- 
tation values. 


THE RIDE BACK 
United Artists. American (U). Directed by 
Allen H. Miner. Featuring Anthony Quinn, 
William Conrad and Lita Milan. 7,171 feet. 
Release not fixed 

OFF-THE-BEATEN-TRACK “ outdoors.” ht 
concerns an inhibited, embittered law officer 
who acquires humanity while escorting his 
prisoner, a killer, across Indian-menaced terri- 
tory. There are no spectacular highlights, but 
convincing acting, sensitive direction and realistic 
backgrounds keep its end up. It should appeal 
to all but the really hard-boiled. Useful 
“ double bill.” 

Story.—Hamish, a surly Government man, 
traces Bob Kallen, wanted for a double murder, 
to Mexico. Elena, Kallen’s girl, trics to prevent 
Hamish from arresting Kallen, but fails and the 
trek back begins. Brena is forced to leave 
Kallen at the border, but although Kallen and 
Hamish are threatened by drunken Apaches 
Hamish refuses to release his prisoner. Later, 
thev are joined by a young girl, only survivor of 
a mussacre. She takes to Kallen, but will have 
nothing to do with Hamish. It is then revealed 
that a childless marriage is the cause of Hamish’s 
jaundiced outlook on life. Finally, the Indians 
attack and Hamish, wounded, has to hand over 
to Kallen, and grudges are forgotten. 

Production.—The picture inclines occasionally 
towards the “ arty-crafty,” yet makes the most 
of the battle wits between “hero” and 
“villain.” Anthony Quinn displays commend- 
able restraint as the laconic and rugged Ka'len, 
William Conrad registers in the unrewarding 
role of Hamish, and Lita Milan and Ellen Hop- 
Monroe are adequate as the sultry Elena and 
the fear-stricken child respectively. The climax 
is non-committal, yet showmanlike, its theme 
song, sung by Eddie Albert, subtly heightens 
atmosphere, and the camerawork is definitel: 
above average. 

Points of Appeal.—Unusual story, popula: 
and competent players, impressive scenery aud 
U certificate, 


WETBACKS 


Monarch-British Lion. American (U).  Photo- 

graphed in Eastman Color. Directed by Hank 

McCune. Featuring Lloyd Bridges, Nancy Gates 

and John Hoyt. 7,028 — Release January 13, 
195 


FAST-MOVING Eastman Color adventure 
melodrama. It’s about a young boatman who, 
together with an attractive girl, gets invoived in 
a Governmem plot to trap crooks engaged in 
smuggling Wetbacks (poor Mexican workers) 
into America. The tale is a trifle untidy, but 
alert co-stars, agreeable romance, an excilin 
and spectacular climax and, above all, supe 
exteriors finely photographed, tip the scales in 
its favour. It'll satisfy the “ ninepennies ” and 
family. Good “double bill.” 

Story.—Jim Benson, forthright ex-coastguard 
owner of a speedy cutter, needs ready cash and 
eagerly accepts an offer to take Karl Shanks, 
presumably a businessman, and Sally, his comely 
companion, deep-sea fishing. arl welshes 
when they reach the Mexican coast and Jim is 
forced at pistol point by Steve Bodine and Juan 
Ortega, renegades, to carry Wetbacks to the 
States. Sally catches up with Jim and it is then 
revealed that she and Karl are U.S agents. They 
had been using Jim to bait the smugglers. 
Following a hectic sea chase, Bodine and Ortega 
are captured, and Sally becomes Jim's permanent 
partner. 

Production.—The picture opens briskly, sags 
a littl in the middle, but culminates on an 
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exhilarating aquatic note. Lloyd Bridges makes 
a manly Jim, Nancy Gates is easy on the eyes 
as Sally, and John Hoyt and Harold Peary are 
in their element as villains Bodine and Ortega 
Magnificent land and seascapes further compen- 
sate for its uneven script. You can feel the 
sun on your back and taste the salt in the air. 

Points of appeal.—lIntriguing title, hearty 


iclion, popular stars, showmanlike finale, breath- 


taking backgrounds, Eastman Color and 
certificate 

THE INVISIBLE BOY 
MGM imerican (U). Metroscope. Directed 


by Herman Hoffman. Featuring Richard Eyer, 
Philip Abbott and Robby, the Robot. 8,307 feet. 


Release not fixed 
SCIENCE FICTION comedy melodrama, pre- 
semied in Metroscope. It centres on Robby, the 
robot, who appeared in “ Forbidden Planet,” 


and shows how he and a young boy prevent a 
computor, invented by the lad’s father, from 
dominating the world. Too technical for kids 
and not convincing enough to grip their elders, 
it quickly goes into a flat spin. Moderate 
novelty “ programmer.” 

Story.—Doctor Merrinoe, a scientist, builds a 
super computor, which coniains all the world's 
knowledge. The machine not only assumes an 
evil life of its own, but also a desire to control 
the universe and a power rocket about to be 
launched into space. Timmie, Merrinoe’s young 
son, comes into contact with the computor and 
the information he gleans enables him to activate 
Robby, a discarded robot, who takes orders from 
the computor High officials then become 
vicums of the computor and work under its 
direction When Merrinoe refuses to give the 
computor vital intelligence, Timmie is kidnapped 
by Robby and taken aboard the rockeiship 
Timmie, however, manages to turn the robot 
from a bad to a good force and he destroys the 


computor. Timmie is returned to his parents 
unharmed. 

Production.—The picture, which plasters the 
screen with gadgets, gains a few laughs from 
the close affinity of Robby and Timmie, but 
lacks excitement. Robby, the robot, does his 
stuff, but Richard Eyer, Philip Abbott, Diane 
Brewster and the rest are very mechanical. 


Heavy discussions between brass hats and scien- 
tists, to say nothing of superfluous paraphern- 
alia, clip the show's wings. 

Points of Appeal.—Title, obvious exploitation 
angles and U certificate. 


CHICAGO CONFIDENTIAL 
United Artists. American (A) Directed by 
Sidney Salkow. Featuring Brian Keith, Beverly 
Garland and Dick Foran. 6,548 feet. Release 

not fixed 
SEMI-DOCUMENTARY crime melodrama, 
unfolded in Chicago. It hinges on a gangsters’ 
battle for control of a powerful workers’ union, 
but, true to tradition, spectacularly ends in 
virtue’s complete triumph over vice. There is 
nothing pretiy about its tale, but mayhem and 


murder underline a sound and timely moral. 
It’s bound to grip the industrial masses. Reliable 
tough joint “ programmer.” 

Story.—Mickey Partos, a union treasurer, has 
evidence against hoodlums headed by Allen 
Dixon and Ken Harrison, who are trying to 
take Over the union. Partos is bumped off by 


Dixon's thugs, and Arthur Blane, presidem of 
the union, framed for the crime. Laura, Blane’s 
fiancee-secretary, and Sylvia Clarkson, an 
acquaintance, give evidence in Blane’s favour, 
but later the crooks force Sylvia to change her 
testimony. Blane is convicted, but subsequently 
Laura persuades Jim Fremont, the State attorney, 
io investigate further. Fremont gets savagely 
issaulted and Laura is abducted, but in the end 
the mobsters are cornered. 

Production.—The picture seldom pulls its 
punches, but intimate glimpses of the racket 
buster’s home life help to establish feminine 
interest. Brian Keith acts with authority and 
never lets up as Fremont, Beverly Garland is 
i brave and appealing Laura, and Dick Foran, 
Douglas Kennedy and Gavin Gordon register as 
Blane, Harrison and Dixon. It has kittle sense 
of humour, but the “ March of Time" approach 
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gives it 
authentic. ° es 
Points of Appeal.—Siern tale, realistic treat- 


validity. Moreover, the staging is 


ment, thrills, strong cast and hectic fade-out. 
MY GUN EIS QUICK 

United Artists. American (A). Directed by 

George A. White and Phil Victor. Featuring 


Robert Bray, Whitney Blake and Donald Ran- 
dolph. 8,171 feet. Release not fixed 

FAST-MOVING Mickey Spillane thriller. It’s 
about an ace detective who busts a particularly 
tough jeweilery racket, after taking and dishing 
out bashings. The strong-arm stuff, powerfully 
acted, is tivated with sex and presented against 
realistic backgrounds. As for the climax, it's 
nothing if not salutary. The “ ninepennies ” will 
go for the red meat. Reliable “ thick ear.” 

Story.—After Mike Hammer, a private eye, 
befriends Red, a hungry fil, she is found dead 
and her ring missing. he police reveal that 
the ring was part of the Venacci collection, 
stolen in Germany and for the theft of which a 
Colonel Holloway had served ten years in jail. 
Mike is determined to trace Red's slayer. There 
are more murders and Mike becomes attracted 
to Nancy, a young widow whose house Holloway 
once rented. Mike meets Holloway, who offers 
him a percentage of the jewellery, since snatched 
by rival mobsters, if he'll help him retrieve the 
loot. Mike refuses, but in the final fracas 
Holloway is killed, the jewels are recovered and 
Nancy proves to be the master-mind behind the 
crooks. 

Production.—The picture unfolds mostly at 
night, but its street and river shots are effec- 
tive and create realistic atmosphere. Robert 
Bray contributes a rugged portrayal as Mike, 
and Whitney Blake makes a comely bad lass as 
Nancy, but Donald Randolph is a bit stagey as 
Holloway. It has few comedy touches, but 
there is no shortage of “dames,” and the 
dialogue crackles. The play's right down the 
masses’ street. 

Points of Appeal.—Actionful yarn, virile cast, 
title, series values and hearty climax. 


DESTINATION 60,000 


AB-Pathe. American (U). Directed by George 
Waggner. Featuring Preston Foster, Pat Conway 
and Coleen Gray. 5,913 feet. Release not fixed 

AERIAL melodrama, with _ generous, if 
standard, equipment. It’s about a World War II 
pilot who, following vicissitudes, helps a buddy 
launch a revolutionary plane. The technical asides 
are shrewdly balanced by popular romance, and 
there is a small boy interest for good measure. A 
thrill-packed climax provides the finishing touch. 
Reliable ** second.” 

Story.—Jeff Connors and Ed Buckley, war 
comrades, team up again when Jeff becomes test 
pilot for Buckley, now owner of an aircraft com- 
pany. Jeff is welcomed by Ruth, Buckley's wife, 
and son, Skippy. He tries out a jet, but disobeys 
orders, fails to obtain essential data and crashes. 
He and Buckley quarrel, and Jeff departs. Later, 
Jeff is persuaded by Mary, Buckley’s comely 
secretary, to return. Buckley decides to make a 
run himself, but allows Jeff to fly behind him. 
During the flight, Buckley experiences a black- 
out, but Jeff brings him round and Buckley 
proves the plane, which has a new fuel gadget, 
airworthy. ; 

Production.—The picture is cut to pattern and 
to size. There are no unnecessary frills and it 
firmly ties salient ——-. Preston Foster displays 
easy assurance as Buckley, Pat Conway registers 
as the brash, though likeable, Jeff, Coleen Gray 
charms as Mary, Jeff Donnell is a motherly Ruth, 
and Bobby Clark pleases as Skippy. Its opening 
and closing aerial sequences are exciting and fur- 
nish appropriate “* book-ends.” 

Points of Appeal.—Straightforward tale, real- 
istic highlights, agreeable light relief, competent 
team, handy footage and U certificate. 


DOUBLE FRAUD 
Anglo Amalgamated. American (U). Directed by 
Adrian Weiss. Featuring Donald Woods, Sydney 
Mason and Lewis Wilson. 4,494 feet. Release not 
fixed 
TWO-TIER crime melodrama. It illustrates 
pages from the casebook of Craig Kennedy, a 
private eye. As usual, a reporter and a real cop 
furnish the light relief, but a loose, unexciting 
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script reduces them to passengers. The staging is 
also below par. Very moderate “ second.” 

Story.—Craig Kennedy solves the murder of an 
inventor’s partner, but not before he narrowly 
escapes death himself. He then clears up another 
mystery, after being attacked in his office. True 
to tradition, petticoats appear in each assignment. 

Production.—The picture ducks and dives, but 
neither of its stories avoids the obvious. Donald 
Woods preserves continuity of character as Craig, 
but Sydney Mason and Lewis Wilson haven't 
much to do as policeman and newshound respec- 
tively, and the distaff side is colourless. In short, 
it’s too cut to pattern and cheap to thrill. 

Points of Appeal.—Title, series values, handy 
footage and U certificate. 


CRAIG KENNEDY INVESTIGATES 


Anglo Amalgamated. American (U). Directed by 
Adrian Weiss. Featuring Donald Woods, Sydney 
Mason and Lewis Wilson. 4,485 feet. Release not 
xed 

ANOTHER two-tier crime melodrama. It 
couples playlets featuring Craig Kennedy, a 
popular private eye. A reporter and a real cop 
are stooges and their badinage punctuates the 
rough stuff. The overall is, however, definitely off 
the cuff and far too modest for the average hall. 
Very moderate “ second.” 


oy solves the murder of a racketeer- 
ing plumber, killed by a bullet that bears no 
rifing marks, and then recaptures a hold-up man 
and retrieves the proceeds of a robbery, hidden 
in a side-show. Needless to say, women figure 
prominently in both cases. 


Production.—The picture moves > ay fast and 
apt commentary securely bridges the tales, but 
lacks subtlety and surprise. Donald Woods has 
an easy way with him as Craig, and Sydney 
Mason and Lewis Wilson register as policeman 
and newshound respectively, but the girls are 
devoid of glamour. The staging’s not so hot. 

Points of Appeal.—Title, series values, handy 
footage and U certificate. 


THE COLD HEART 


Gala. German (U). Photographed in Agfacolor. 
English sub-titles. Directed by Paul Verhoeven. 
Featuring Lutz Moik, Hanna Rucker and Paul 
Bildt. 9,326 feet 

ALLEGORICAL romance set in the Black 
Forest and founded on folklore. It tells how a 
young charcoal burner succeeds in gaining two 
wishes from the Glass-Man, the good spirit of 
the forest, only to abuse them to such an extent 
that he exchanges his living heart for one of stone 
with the result that he becomes wealthy but 
miserable. A third wish restores his own heart 
and the girl he first loved. The tale affords 
opportunities for some effective trick photography, 
and the acting and direction are notably good. 
Admirable out-of-the-ruck offering for specialised 
audiences. 


-—Peter, a young charcoal-burner, seeks 
the help of the Glass-Man to gain enough wealth 
to marry his childhood sweetheart, Lizabeth, but 
sO mismanages things that he ruins himself in a 
business venture. In desperation he seeks the aid 
of the evil forest spirit, Dutch Michael, who 
promises him wealth if he will exchange his living 
heart for one of stone. This he does, but althou 
amassing a fortune becomes so completely cold 
and cruel that when he returns to the village to 
marry Lizabeth, he is loathed. He finally loses 
his temper with his bride and fells her. Overcome 
with horror he flees to the forest and again seeks 
the help of the Glass-Man in making his final 
wish effective. He thus regains his heart from 
Dutch Michael, is reunited with Lizabeth and 
returns to his own folk and his own trade. 

Production.—After a slow opening, the story 
unfolds itself at a better rate. Director Paul Ver- 
hoeven takes full advantage of the opportunities 
for some effective trick photography in the forest 
———— and the moral that hearts are trum 
only when human and warm is well brought 
home. The acting of Lutz Moik as the youth 
and Hanna Rucker as his sweetheart is sensitive, 
while the immortals as represented by Paul Bildt 
and Erwin Gschonneck are impressive. 

Points of Appez!.— Unusual theme, high quality 
production and photography, sensitive acting, 
colour and U certificate.—B. W. 


continued on page 32 
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= interviews ERWIN HILLIER 


Director of Photography GHASE A CROOKED SHADOW 


An ASSOCIATED DRAGON FILM LTD. production for ASSOCIATED BRITISH PATHE LTD, RELEASE 


Strong stuff, this, Mr. Hillier. | f 2g 
Yes indeed. And my job was to capture the am 
dramatic mood of the story in 
black-and-white photography. 
That's where I found the tone 
range of Ilford F P3 so 

envaluable. 


So you’re enthusiastic about FP3 ? 
I am - Ilford F P3 ts a great 
step forward. What specially 
impressed me was the improved 
definition - which is absolutely 
vital for wide screen presentation. 


I'll certainly be using F P3 again. 
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REVIEWS FOR SHOWMEN 


continued from page 30 


SOAPBOX DERBY 


British Lion-CFF. British (U) Directed by 
Darcy Conyers. Featuring Michael Crawford, 
Keith Davis, Mark Daly and Denis Shaw. 5,765 ft. 

CHILDREN’S story dealing with the rivalry 
between two groups of London boys, the “ Vic- 
toria Victors ’ and the “ Battersea Bats,’ both 
of which have entered for the annual Soapbox 
Derby. Thanks to the small-time villainy of one 
of the “ Victorias,’ the Battersea Boys’ entry is 
all but smashed up, but right triumphs at the 
end of a picture which is admirable of its kind. 
The direction is workmanlike and there is more 
than enough strenuous action to please even the 
most exacting juvenile. Admirable booking for 
children's programmes. 

Story.—Two Battersea soapbox enthusiasts en- 
list the services of Foureyes Fulton, a boy with 
a flair for designing, to devise a “ car" that will 


be a sure and certain winner of the Soapbox 
Derby. However, a tough young character, Lew 
Lender, who appears to be a Teddy Boy in 
embryo, not only tries to smash the “ Bat” so 
that his own group’s entry may win, but by 
devious sinister means persuades the scientific- 
minded Foureyes to compete against his erst- 


while pals. And to make sure that success shall 
go to the “ Victoria Victors,” Lew’s father—a 
block off the young chip if ever there was one 
helps his son to steal the rival entry which is 
recovered only just in time for it to reach the 
starting point last and the winning post first. 


Production.—The location sequences, most of 


News from India 


An Institute And Production 


KINEMATOGRAPH WEEKLY: 


which are set near the Thames and in the ad- 
joining streets, are full of interest, while the 
action which increases its tempo to the exciting 
tinal shots is always well sustained. The acting 
of all the children is commendably natural, while 
the adult members of the cast, headed by that 
fine character actor the late Mark Daly as 
Grandpa and Denis Shaw as the unethical Mr. 
Lender, capture the spirit of the story admirably. 

Points of Appeal.—Exciting, natural story, ex- 
cellent photography, humour and sound suspense 
angles.—-B. W. 


Shorts 


AB-Pathe 


PATHE PICTORIAL No. 157. 800 feet. 
approx.—First of the three items covered in this 
Technicolor short shows the testing of wax 
models of ships for stress and strain. More 
models of diverse types are seen at an exhibi- 
tion of doctors’ hobbies, and finally a tramp 
is seen being transmogrified at a competition for 
men’s hairdressers. Good. 


PATHE PICTORIAL No. 158. 800 feet 
approx.—Variety is again the keynote of this 
Technicolor short. A visit is paid to holiday 
resorts in Jamaica: women’s nightdresses are 
seen being tested for stresses and other faults, 
and finally those musical clowns, the Three 
Monarchs, are shown in a screwy sequence full 
of laughs. Good 


PATHE PICTORIAL No. 159. 800 feet 
approx.—This Technicolor short opens with shots 
of wild animals, from the training centre near 
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Ascot of a famous circus, being exercised in 
the neighbouring woods. Then comes the test- 
ing at a RAF research station of a baby's cot 
designed for use after a plane has force-landed 
on water. Finally, a visit is paid to Lake Como, 
beg’ and other tourist resorts in Italy. Good. 


Anglo Amalgamated 


SUNLIGHT ON THE FJORDS. British (U). 
Produced by John Argyle. Commentary by John 
Snagge. 2,567 feet. Release not fixed.—This three- 
reel stman Color travelogue takes its audience 
on a wide tour of Norway's famous resorts, 
towns, inland waterways, vast forests, and 
snowcapped mountains. Its itinerary is extremely 
well varied, the commentary has crispness, and 
its camerawork is first-class. An attractive and 
entertaining brochure, it should solve the holiday 
problems of many folk. Very good British fill-in. 


IRISH AND ELEGANT. British (U). Directed 
by Derrick Knight. Featuring Sybil Connolly. 993 
feet. Release not fixed.—Engaging Eastman Color 
* short,’ set in the Emerald Isle. It features Sybil 
Connolly, the world famous dress designer, and 
she, aided by professional models, shows how be- 
coming Irish linen can be for morning, afternoon 
and evening wear. Appropriate backgrounds 
sharpen its point and widen its appeal. Good 
quota, especially for the distaff side. 


Columbia 


MAGOO BREAKS PAR. American (U). 585 
feet —Having landed himself in the city gaol in 
mistake for a ritzy golf club to which he 
erroneously believes he has been elected, pro- 
ceeds to prove that even their clubs are trumps. 
Good.—B. W. 


by N. V. ESWAR [c-which means that it 


is no 
| longer considered bad form for any 


Bureau Will Be Set Up 


THE Government of India has 
decided to set up a Film Institute and 
a Film Production Bureau, probably 
during the financial year beginning 
April next. One Films Commissioner 


Frolov, 
Smirnova, 


director 
actor 

and cameraman Niolaev. 
The picture “ Pardesi” 

in both Hindi and Russian and was 


Pronin, writer 


Oleg Streezhenov | considerable expense. 


was shot 


for pictures and should save any unit 


= Mysore Government has also 
promised to accord Mr. Majid facili- 
ties to make the studio a success. It 


| decent family ladies to be seen in 
public places. 
Because of this one factor alone, 
the audience for cinema shows has 
| shown a tendency to go up even in 
the remote parts of the country. 
| a & » 


THE Government of India has 
decided that all Air Force and mili- 
tary camp cinemas should be run by 
its own Canteen Department attached 

| to the Ministry of Defence and not 
on contract by outsiders as has 
| been the practice hitherto. 


FOLLOWING the lead given by 
Madras, the 


will be appointed to look after both | jointly directed by Pronin and | is understood that the first floor will 
the bodies. Indian writer-director Khwaja | be ready for use in the first week of 
M. D. Bhat, chairman of the | Ahmed Abbas. The story is woven | March. 
Central Board of Censors, is likely | round the experience the first 
to be appointed the first Films Com- | Russian to visit India, Afanasi i” cr & 

missioner Nikitin. ? ; “oe 
The Bombay premiere was pre- THE Asian premiere of the Cecil 

sided over by the Govenor of Bom- | B. DeMille “The Ten Command- 

Delayed |bay, Mr. Sri Prakasa, who was | ments” is scheduled for January 23 


The setting up of the Film Institute 
has been delayed because of foreign 
exchange troubles, since the Institute 
requires machinery and equipment 
to give training in cinematography, 
sound ¢ngineering, direction, etc., to 


selected candidates on an all-India 
basis. 
The Film Production Bureau is 


mainly desicned to advise producers 
about scripts. In other words, this 
will function as a semi-official censor 
board in advance of shooting so that 
producers can avoid possible censor 
objections. 


A NINE-MEMBER team of Rus- 
sian film trade _ representatives 
attended the premieres of the first 
Indo-Soviet joint production * Par- 
desi at Bombay's Regal Cinema on 
December 6 and at Delhi on Decem- 
ber 12 

The Russians were headed by the 
USSR cinema chief M. Federov and 
included the Mosfilm Studio head 


former Governor of Madras. 
a & a 


K. S. NARAYANA IYENGAR 
of Narayanan and Co., film pro- 
ducers and distributors in Madras, 
recently visited Japan to study local 
production. He also had discussions 
with leading Japanese roducers 
about making a joint production in 
ndia 

The Indo-Japanese picture 
be “ The Loug N 
jungle life. 


will 
ose,’ dealing with 


ABDUL_ MAJID, 


near the Lalbagh Gardens in Banga- 
lore by the Mysore Government for 
the construction of a studio. 
The picturesque garden in 
heart of Bangalore cantonment pro- 
vides the best possible location site 


_ Managing | 
director of Film Centre in Madras, | 
has been allotted a good plot of land | 


the | 


at Bombay’s Regal Cinema. A. 
Stephen Clug, who was formerly 
eneral 
| India, has been nominated special 
| representative to exploit the film in 
| India and the entire Far East terri- 
tory. 


” x a 
THE Ceylon Government is being 


| 


| urged by interested parties to impose | 


| a total ban on the import of Indian 
and foreign films into the island by 
private parties or companies. 

The suggestion has been made that 
the government could import 
essential films on an official basis. 
The Film Chamber of Commerce of 
Ceylon is, however, opposed to this. 
a o z 

THE policy of prohibition fol- 
lowed by different States has resulted 
in increased revenue at the box-office. 
Present inflationary tendencies also 


elp. 
Indian tradition is loosening up, 


manager of Paramount in | 


y Government 
| has planned the construction of a 
| Children’s theatre. This is expected 
| to function early this year. 


Pearl Is SAA 
President 


ERNEST PEARL, of Pearl and 
| Dean, Ltd., has been unanimously re- 
appointed president of The Screen 
Advertising Association for a second 


a. Gerard A. Holdsworth of Rank 
reen Services, Ltd. has been 
unanimously re-appointed _—vice- 


president for a second year. 

The full general purposes committee 
for 1958 is: the president and vice- 
resident ; H. Adley, Pearl, Dean and 
Youngers, Lid.; E. W. Beckett, Pub- 
licity Films, Ltd.; D. M. Bennett, 
P.A. Cramer and Co., Ltd.; Andrew 
Pearson, The Topical Advertising 
Service; J. G. Presbury, S. Presbury 
and Co., Lid.; P. D. M. Rackow, 
| Cinema and General Publicity, Ltd. 
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PAL JOEY, Columbia’s Rita Hayworth-Frank Sinatra-Kim Novak version of the Broadway and London stage hit, was previewed at midnight last Saturday 

before show business celebrities. The Lord Mayor of Westrainster, Sir Charles Norton, and Lady Norton also attended this screening of the Essex-George 

Sidney Technicolor production at the Leicester Square Theatre. Seen above are: (1) M. J. Frankovich and Kenneth More. (2) Maurice Winnick, Tony 

and Mrs. Wright, Shirley Eaton. (3) Glynis Johns and David Oxley. (4) Anita Ekberg and Anthony Steel. (5) Winifred Atwell. (6) Patti Morgan and Danny 
Chamoun. (7) Barbara Murray, John Justin, Guy and Mrs. Rolfe. (8) Terry-Thomas. (9) Vivian Cox, Sidney and Mrs. James 
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STUDIO ROUND-UP 


by PETER EVANS ' 


Here's Determination 
—Not Despondency 


IT WAS the Morning After. The Morning After New Year's eve And 
the Morning After the Pinewood redundancy announcement. | was at Pine- 
wood and faces were as long as an up-to-date list of ysed cinemas 

But although the shadow of unemployment hung over 320 of the studio's 
manual, technical and administrativ staff there was remarkably little 
defeatist talk to be heard. If the atmosphere was akin to that which 
permeates the dressing-room of a beaten boxer, the talk was not of defeat 
but of th elurn ma ch 

The news scemed to bring out | 
very best backs-to-the-wall charac- | congratulations, by the way, on the 
teristics of Bri tradition. One | OBI convinced that there is 
chippy I spoke to ’ ae “TI admit | sull a big future for motion pictures 
the news is a completely unexpected | that have “entertainment plus.” 
shock. Half of us, I'm sure. had no | While many producers seem to have 
idea the position was so bad. Now ough difficulty finding pictures that 
we know just what we are up against | ¢ven have entertainment, the Box- 
we have a better chance of winning Thomas partnership seems to have 
Haven't we ? found the secret of producing 

Meanwhile, some impressive pro- | Pictures with the vital plus. 
ductions continue on the floor The two are convinced that their 
Pinewood. Betty Box and Ralph | current assignment, described as “a 
Thomas are making their 14th film | love story, a simple modern Romeo 
together, “ The Wind Cannot Read,” | 2nd Juliet style story,” will be very 
based on Richard Mason’s novel much an entertainment-plus picture. 
Dirk Bogarde co-stars with lovely Tribute to the screenplay, written 
Japanese actress Yoko Tani. Ronald | by author Mason and David Lean, 
‘Lewis, John Fraser (on loan from | comes from actor Bogarde: “ It’s the 
ABPC), Anthony Bushell ind | first time I've been able to play a 
Michael Medwin are also in the | Script without having to rewrite 
cast chunks. It is a magnificem piece of 

“IT am su I am determined we | W'iting. Superb 
are going to make this a very fine 
film, said director Thomas ; eS = = 
have never wanted anything to be so RETURNING for one moment to 
perfect so much.’ the sad subje ct of studio redundan- 

Both he and producer Betty Box cies. I have received a 

> wih 


DON'T GET IN A STEW! 


| 74 
Let oY 
WORLD SAFARI LIMITED 


do your locations for you 


We specialise in shooting off the beaten track 


30 CRAVEN STREET, W.C.2 - 


statement | 


TRAFALGAR 1521/2863 | 
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THE WIND CANNOT READ at Pinewood. Director Ralph Thomas (left) 

is taking great care with the film that means more to him than anything he has 

done before. Here, on the closed set, Dirk Bogarde prepares a love scene with 
his co-star, Japanese actress Yoko Tani 


from Robert Clark clarifying the 
position at his studio, ABPC, con- 
cerning a report of extensive sackings 
at that studio. 


He points out that when Shepper- 
ton closed some stages for alterations 
last July, ABPC accommodated 
several additional productions which 
would have normally gone into 
Shepperton. To provide the necessary 
facilities for these extra pictures, 
ABPC engaged additional staff on a 
temporary basis. 

*The needs of the producers dis- 
placed at Shepperton and accommo- 
dated at Elstree having now been 
satisfied, the additional temporary 
labour is no longer required since 
our own production needs can be 
serviced by our own basic staff. It 
is, in these exceptional circumstances 


Clark ends his statement with the 
hope that the sudio’s basic staff will 
be fully employed throughout 1958. 

a . & 

DANCING the New Year in with | 
Sylvia Syms at the Savoy she told me | 
she was to star in “ No Trees in the | 
Street ’ for the same team that made 
“Woman in a Dressing Gown” 
writer Ted Willis, producer Frank 
Godwin, director J. Lee Thompson. 

This will be an immediate follow- 
up to her current “ Ice Cold in Alex ” 
and should really confirm Miss Syms 
as a star of the first order. 

Certainly I regard her 
finest actress to emerge 


as 


duct, so vital in the tricky process of | 


building a new star. There is no 


| cinema 


| (cinema); 


| William Fairchild (cinema); 


and with regret, that we have to | 
terminate the employment of 148 | 
members of the temporary labour | 
| staff,’ says Robert Clark. 


| Writer, 


the | 
from a} 
| British studio since Audrey Hepburn. 

| Fortunately, ABPC has managed to | 
| give Miss Syms a continuity of pro- 


and appeal that more than justifies 
the company’s faith. 


* » * 

I LOOK forward to attending the 
course of lectures on writing for 
films and television which is being 
organised by the British Screen and 
Television Writers Association. 

The course, designed for prospec- 
tive film and television writers, begins 
on January 16 and will be held every 
Thursday evening at 7.30 in the 
of the Imperial Institute. 
South Kensington. 

The first lecture will be on “ The 
Writer and Comedy.” Speakers - 
Frank Launder and Sidney Gilliat 
and Eric Sykes (TV). 

On January 23 the subject will be 
“The Writer and Drama.”’ Speakers : 
and Ted 
Willis (TV). 

January 30: 
Thriller.” 
| (cinema) ; 

Other 
during 
Writer 
Writer 


“The Writer and the 
Speakers: John Gilling 
Lew Greifer (TV). 
subjects to be 
the course include 
of Original Stories,” “ The 
and TV Techniques,” “ The 
the Censor, and the Critic,” 
*The Writer of Non-Fiction,” and 
“The Writer, the Agent, and the 
Bank Manager.” 
te ~ a 
SEEMS that plans for Ken Hughes 
to make “ The Man from Moscow ” 


have fallen through. Temporarily, I 
hope. 


tackled 
* The 


LA TE ‘EX TRAS 


Thursday. January 9. 

10.30 a.m. and 2.30 v.m., 
“ Rodan!” (RKO Radio) 

3 p.m., Berkeley, Tottenham Court 
Road,.—** Desire Takes the Men ”’ (May- 


Owa.— 


| fair) 


doubt that Miss Syms hes a talent | 


| Ariisis) 


“ 


ri. January 10. 
10.30 a.m. and 2.30 p.m., 


Own.- 
** Witness for the Prosecution ” 


(United 


meena 


2 tt et eee 


tte AL Na ae 


lt eA et Be Sa cat 


starlet li Bt han 


Se ee ee ee 


Poe reee 
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SHUWMANSHIP 


WITH BETTER FILMS WE 
CAN STILL LURE THEM 


THE ONE plain fact that emerged from 1957, 
so far as this industry is concerned, is that tele- 
vision is going to get a stranglehold on the 
cinema industry by luring away its public, unless 
we = immediate and determined steps to pre- 
vent it. 

It is ironic that most features appearing on TV 
these days are old films which have been sold 
to the television people by our film companies. 
Ironic, because many are being transmitted at 
times when they compete directly with showings 
at the local theatres. Naturally, many of these 
films are “ classics” and are proving a darned 
sight more attractive to our patrons than some 
of the pictures we are serving up in our cinemas 
—especially as viewers can see them in the com- 
fort of their homes. 


Impact 


I don’t think any of us managers will deceive 
ourselves about the sort of impact these films are 
going to have. I freely admit I saw a couple 
of them during the Christmas holiday and en- 
joyed them thoroughly. It’s all very well for TV 
to compete with us with its own material—panel 
games, quizzes with huge monetary prizes and 
comedy serials—but it gets to be a bit thick 
when it is allowed to take away our own 
public with our own products. 

Moreover, while the owners of these old films 
might make a handsome profit out of selling 
them to television, the poor managers simply 
have to stand by and watch their box-office tak- 
ings dwindle. 


It is idiotic to say that we should refuse to 
show films produced by companies who sell their 
films to television. This would simply be sour 
grapes and would rebound on us in the end any- 
way. It seems clear to me that some sort of 
compromise solution is inevitable, if only because 
so many of the top film people also have a 
financial interest in television. 

The best solution of course—and ultimately the 
only possible one—is to improve drastically the 
quality of our own products. The plain fact is 
that our present films, on the whole, are just not 
good enough to tempt people away from their 
own firesides of an evening. And until they are 
good enough, we shall always be fighting a defen- 
sive battle against the encroaching might of tele- 
vision. 

Given a good quality product, however, show- 
manship still has an enormously important part 
to play in the scheme of things. In other words, 
if equally inviting entertainments are available 
to the patron on his TV set and at his local 
cinema, it is going to take high quality showman- 
ship to woo him away from his comfortable 
hearth and persuade him to walk down the road 
and pay good money at his local box-office 

In addition, we have to sell our patrons the 
basic idea of going to the cinema, and also to 
convince them that they want what we have to 
offer. In other words, showmanship is the thing 
that makes the public want what we want them 
to want! 

I think that is quite a good motto for us to 
have for 1958. 

After which—well, I can’t do less than wish 
you a very prosperous year. .. . 


AKC Contest: They're Off! 


THE FIRST entry has arrived for The Show- 
man’s Certificate Award, a special prize for Army 
Kinema C m managers in Germany who, 


for 
bership to the Company of Showmen, will 
receive £15. As soon as the first manager 
reaches this target the contest starts afresh. 

W. Hall of the Elizabeth in Krefeld mounted 
a most attractive display for “ The Girl Can't 
Help It.” With a backcloth borrowed from the 
Military Police detachment in the town, cut-outs 
and tasteful use of band material and musical 
notes, the thing was developed into 
a very effective unit. 

Still with the Service boys, but this time those 
in the RAF Cinema Corporation, R. Boarer of 
Astra, Wahn, also managed a couple of home- 
made displays for “Island in the Sun” and 
“Boy on a Dolphin"; not elaborate, but still 
getting the message over. 

A. G. Glover, Astra, Wunstorf, made a foyer 
display for “The Tommy Steele Story” out of 
renter’s material, and he also managed to per- 
suade an American jazz pianist to give a special 


stage performance as a prelude to the weck’s 
showing. This became so popular that the 
normal few minutes intervals were extended. 

C. P. Hogg the manager of the Astra, Mun- 
chen Gladbach, also produced a good home- 

made display for a special front-of-house for 
«High Flight.” This provided the right setting 
for the special gala night arranged for a title well 
fitted to the cinema and audience. 

“Island in the Sun” is producing some top 
line efforts. Managers are using the national 
network organised by the Fox publicity boys to 
good effect and I feel sure this kind of trader 
co-operation on the product of a particular 
country will set the pattern for many other 


similar ya 2 

T T. Steeples, Essoldo, Rotherham, had 
in support of his West Indies shopping week 
three top-class full window displays and the 
illustration of one of these demonstrated the 
high standard achieved. 

Another good display in which the film poster 
was featured was one of those in the shopping 
week in Southampton. This was part of the 
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Amazing ! Colossal! Stomping the streets 

of Derby, this slightly taller than average 

chap certainly attracted attention to the 

screening of THE AMAZING COLOSSAL 
MAN at the Regal 


campaign by T. C, Buttle who also had special 
display boards mounted on lorries for touring the 
main shopping centres. 

Displays on a smaller scale were also part of 
D. J. DeMeza’s campaign at the Pavilion, Ash- 
ton-under-Lyne for “Island in the Sun,” but 
his main press came from the special invitations 
sent to nurses at the General Hospital who are 
from the British West Indies. I also note the 
good use he made of the special recordings by 
Belafonte of the title song 


Star Winner 


Another showmanship star winner from CMA, 
and a campaign that gained this top circuit 
honour, was a joint effort by Frank J. Richmond 
and Philip Cross of the Odeon, Loughborough. 
This was celebrating the theatre’s 21st anniver- 
sary and, as a sideline, the Pinewood birthday 
too. A personal appearance of Adrienne Corri 
linked with the showing of “ Campbel''s King- 
dom ” gained some outstanding press, but I must 
say the most impressive thing of the lot was the 
amazing birthday cake. 

The cake incidentally weighed over half a 
hundredweight. A competition in the children’s 
page of the local paper added still more inches 
to the star visit and birthday reportage. There 
was also a special feature article on the Odeon 
story, a number of general gossip paragraphs 
and, finally, a full composite on which fellow 
traders wished the Odeon well in the coming-of- 
age year. 

R. E. Lambert, A/M, Broadway, Hammer- 
smith, has concentrated on window tic-ups on 
two recent films. For “Oh! For A Man” he 
arranged for four window displays, each with a 
very _appropriate slogan and film credits ; whilst 
for “ Woman in a Dressing Gown” he obtained 
co-operation from five multiple stores. One of 
the stores linked with the national tie-up on 
— paints. 

P. J. Leathern, A/M, Odeon, Edgware Road, 
thought of a ne at and attractive method of put- 
ting over some “My Man Godfrey " publicity 
prior to playdate. He had his doorman, dressed 
in a waiter’s white coat, serving soft drinks to 
patrons in the circle lounge during intervals. 
Across the back of the jacket ran the legend: 
“ Godfrey will be at your service next week ” 
The ice cream sales girls also carried similar 
messages on their trays. 


Tie-ups included a tailors window which 


36 


featured a large photograph of David Niven and 


an appropriate tie-up card and stills: whilst at 
a popular local cafe all the waiters wore tags 
over their breast pockets with the message 


“ Godfrey is now serving at the Odeon theatre.” 
A nice touch 

Duncan Rider, A/M, Gaumont, Edgware 
Road, had an excellent and out-of-the-rut foyer 
display for “ The One That Got Away.” This 
consisted of a very realistic three-~<dimensional 
display of the prisoner about to crawl through 
the barbed wire netting of the prison camp 

I particularly liked the use made of renter’s 
posters on the one hand and real barbed wire 
and fencing on the other hand in order to achieve 
the effect of reality 


Bonds Prize 


In addition, Mr. Rider organised a sort of 
Lobby Lud contest in which patrons were in- 
vited to challenge a man who could be scen in 
the vicinity of the theatre at a stated time one 
dlay 

This was organised through co-operation with 
one of the local papers, and prizes were 
premium bonds to the value of one pound. 

Another report on “The One That Got 
Away” comes from A. R. Churcher, A/M. 
Gaumont, Streatham, and includes details of an 
effective foyer display mounted and manned by 
ATC recruitment personnel. 2,000 of the leaflets 
on the identity card theme were distributed 
locally through stores and other establishments, 
and in addition showcards with full film and 
theatre credits were placed in a number of shops 
and cafes 

W. N. Gay, of the Orion, Midhurst, sends a 
photo of a very good foyer display he designed 
for “War and Peace.”” This was intended to 
show the ravages of war and represented part 
of the side of a house suffering from the effects 
of a bombardment A simple though neat 
touch was the burnt and singed edges to many 
of the posters used in the display. Good use 
was also made of the Vic Damone vocal of the 
title song during the intermission and also for 
plugging the film before playdate 

I've noted your remarks on the subject of 
film publicity, Mr. Gay, and we are glad to have 


you back in the showmanship fold after your 
self-imposed absence ! 

For “China Gate” T. A. G. T. Steeples 
(again!) of the Essoldo, Rotherham, organised 
a Miss Lucky Legs contest as a sort of tie-up 


with the heroine of the film. This proved to be 
a considerable success and achieved 72 inches of 
<overage in the local paper The winner was 
presented with her prize by the head of the local 
Chamber of Trade 

Mr. Steeples also organised some good street 
stunts for “ A King in New York.” These in- 
cluded a lorry which was well placarded with 


film publicity material and which toured the 
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No, not a picture of 
the leon, - 
borough—but of the 
cake, weighing over 
56 Ib., that was made 
for the theatre’s 21st 
birthday. What a pity 
to cut it... 


busiest section of the town. He also dressed 
one of his usherettes up to look like a queen 
(including a fine looking crown) and she toured 
part of the shopping area and attracted a good 
deal of attention. 

D. E. Jones, Palace, Swindon, had a giant 
birthday card for his patrous to sign and con- 
centrated on display in the other fields. He also 
managed to promote a birthday cake which was 
on show and finally presented to the local 
hospital. 

A cake was the feature of another disp'ay, this 
time arranged by H. M. Minnican at the Gau- 
mont, Sunderland. It was surrounded by display 
material on Pinewood and it made a nice little 
extra attraction in the foyer. 

Tied up with the showing of “ Miracle in 
Soho,”’ R. Crawshaw, managed to get both the 
21 years of Pinewood and his current programme 
over with a joint display. 

The search for the “21 Girl" was carried out 
in the press, but pride of place in this section 
must go to the presentation to the chief pro- 
jectionist for 21 years’ service—more cause for 
celebration to my mind, than the studio’s anni- 
versary, at least for the Odeon, Taunton. Con- 
gratulations to Leslie Laverock for these years 
of service to our industry. 

A series of snappy and nicely arranged dis- 
plays were mounted at the Gaumont, Hartle- 
pool, by J. S. Bainbridge. Stills, news cuttings 
and all the material that is readily available were 
so mounted that they had a fresh and new look 
at hardly any cost. 

Again some home-made and attractive dis- 
plays, this time at the Gaumont, Saltaire, where 
J. H. Weedall also managed to promote the “ 21 
Girl” contest. This time the prizes were theatre 
passes for those born on the right dates. 

A cake of cakes was certainly the highlight of 
the birthday at the Odeon, Shirley, and W. E. 
Fulleylove must have had some special contact 
with his local confectioner for this effort to have 
been produced. 


Music, music 


R. M. Moss, Gaumont, Plymouth, directed 
his publicity for “* Loving You ” at the youngsters. 
He had some fine window displays in local record 
shops and counter displays in the radio depart- 
ments of departmental stores. To back this up 
he arranged for vocal publicity over the loud- 
speaker systems at various local factories and for 
extra plugs at a couple of ballrooms. 

G. M. Chantrey, Gaumont, Cardiff, arranged 
an excellent composite page and film supple- 
ment in his local paper for this film, and punched 
home the message with mailing shots to youth 
clubs. Presley records were awarded as prizes in 
a contest in the local ballroom, whilst at the 
theatre the proceedings were considerably en- 
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livened by a skiffle concert on stage on opening 
night. 

J. H. L. Robinson, the trainee assistant at 
the Gaumont, Portsmouth, made his campaign 
debut with this film and concentrated on music 
in the intervals, complete with advertising slides. 
There was a very attractive foyer display on 
the “ Teddy Bear” theme, whilst useful tie-ups 
were arranged with record shops and other stores. 
A good first effort all round. 


E. C. Hurry, Regal, Edmonton, concentrated 
mostly on window displays for “* Seven Thun- 
ders” and included a good one at a local florist’s 
and others at a photographer’s and at a dress 
shop. R. J. Rea, The Cinema, Bridgend, arranged 
an excellent page-length picture feature in his 
local paper on this and future films at his theatre. 

George Barnard, Odeon, Luton, had some fine 
foyer displays for “* Robbery Under Arms,” and 
several of these included the link-up with Austra- 
lian produce of various kinds. This was also the 
subject of a number of shop displays, whilst 
others featured the book link. 

K. M. Bates, Empire, Airedale, arranged a full- 
scale talent contest in the local ballroom as part 
of his campaign for “ The Tommy Steele Story.” 
Effective use was made of renter’s material, 
whilst tie-ups were also effected at record shops. 

B. W. Lewis, A/M, Central, Reading, took 
advantage of the national tie-ups with motor 
scooters, music and the book in his campaign for 
“These Dangerous Years.” Lewis, a Liverpud- 
lian, arranged in addition a special Merseysiders 
night with 20 exiles from that city as guests—a 
nice bit of public relations. This achieved some 
good press. 


Fuel for “Fire” 


E. Burnside, Astra, Baden-Sollingen, for “ Fire 
Down Below,” got some useful co-operation from 
the local fire department in connection with a Fire 
Prevention Week. His campaign included a neat 
foyer display on fire-fighting and some effective 
away-from-the-theatre publicity. 

For “ Davy Crockett,” C. A. Purves, Astra, 
RAF, Hemswell, erected a very fine “ trading 
post” in his foyer complete with cartwheels, 
** gunpowder,” straw, oil lamps, etc. 

John Laing, Regal, Aberdeen, obtained a five- 
day serialisation of the story of “ Woman in a 
Dressing Gown.” In addition he arranged six 
dressing gown window displays, to aid his dress- 
ing gown contest, and other displays in connec- 
tion with the national tie-up with the paint com- 


any. 
‘ P. B. Broadhead, Plaza, Chorley, persuaded two 
of his local papers to do the “ Abominable Snow- 
man” contest. Other items included tie-ups with 
a travel agency and a camping equipment store, 
the latter resulting in a very effective foyer display. 
Frank Witts, Hippodrome, Gloucester, made 
good use of the maze stereo available from the 
renters for “ Vicious Circle.” This was copied and 
made into a 5-ft. diameter puzzle mounted on 
hardboard and erected in the foyer. The puzzle 
was also used on overprinted paper bags at a 
local store. Another feature of this campaign in- 
cluded the John Mills film contest which drew 
a good response. t ¥ * 
A comprehensive campaign for “Jeanne Eagels 
comes from D. E. Daniell, Odeon, Glasgow. He 
obtained serialisation in oe important paper, 
whilst a good contest was held in another. Tie-ups 
were arranged on National Savings nd with 
stores, mostly record shops, whilst a tie-up with 
a clothing store produced a splendid sweater 
judging contest, with good prizes. ‘ 
Another grand campaign comes from A. W. 
Seddon, Ritz, Belfast, who gained at least 100 
inches of editorial for “The Prince and the 
Showgirl.” One of the reasons for this was that 
this was the premiere of the film in Northern 
Ireland, and the show was attended by no less 
than the Duke and Duchess of Gloucester. 
Other guests included some important local 
rsonalities and also actress Carole Lesley. 
Phere was a full gala opening with all the trim- 
mings, and a military band gave a short concert 
on the stage before the performance. In all, it 
seems to have been a very exciting occasion. 
Other good campaigns have been received from 
Nat Matthews, Ritz, Leyton; D. J. Coe, Hippo- 
drome, Colchester; and W. J, Phillips, Essoldo, 
Liverpool. 
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THE SHOWMAN ALSO COMMENDS 


Figures in parentheses indicate number of credits 


ABELL, D. G., Odeon, Brighton: Men in War. Adams, 
H. W., Odeon, Godalming: Public relations. Aller, 
F. B. S., Gaumont, Notting Hill Gate: Press 
licity. Amerena, P. C., Odeon, Ramsgate: gh 
Flight. Anderton, R., A/M, Odeon, Bury: 3.10 to 
Yuma. 

BENNETT, R. W. G., Gaumont, Cavendish: Pinewood 
celebrations. Bigwood, G. F., Odeon, Weston-super- 
Mare: Public re'ations. Bigay, E. C., P'ayhouse. 
Colchester: Stage show. Bishop, D., Playhouse, 
Guildford: Lucky Jim. Booth, G. W., New Royal, 
Manchester: Public relations. Bullock, A., Beacon, 
Smethwick: Across the Bridge, China Gate, The Red 
Inn (3). 

CATTELL, A. G., Regal, Torquay: The Birthday 
Present. Churcher, A. R., A/M, Gaumont, Sireat- 
ham: Lucky Jim. Cowlard, W. H., Regal, Twicken- 
ham: A Face in the Crowd. Crabb, R. J., Lyric, 
Wellingborough: Woman in a Dressing Gown, public 
relations (2). Crawford, W., Gaumont, Hamilton 
Seven Thunders. Crawley, V. A. H., Odeon, Seven- 
oaks: Birihday celebrations. 

DAVIDS, A., Gaumont, Worcester: Pinewood celebra- 
tions. Davis, P., Rega!, Harlow: Press publicity. 
Dickinson, J. F. C., Rialto, Rochdale: Loving You. 
Donaldson, A. M., Gaumont, Greenock: Loving 
You, The Long Haul! (2). Duna, A. M., Gaumont, 
Perth: Hell Drivers. 

ELLIS, J. W., Odeon, Chester: Campbell's Kingdom, 
Gunfight at the O.K. Corral (2) 

FAIRS, H. R., Empire, Aldershot: Loving You. 

Farmer, P. G., Odeon, Sidcup: The Scamp 
Felton, R. J., Odeon, Wolverhampion: Saint 
Joan. Fowle, A. T., Astoria, Brighton: Street 
of Sinners. Franklin, P. G., Ritz, Barnsley: Woman 
in a Dressing Gown. Freeman, H. A., Prince of 
Wales, Harrow Road: The Deadly Mantis, The One 
That Got Away, Delicate Delinquent, Run of the 
Arrow (4). 

GASPER, K. J., Gaumont, Upminster: Yangtse Inci- 
dent, Across the Bridge, Pinewood celebrations (3) 
Ghisletta, A. M., Odeon, Penge: Public re’ations. 
Gilbert, H. J., Savoy, Enfield: Yangtse Incident. 
Gislingham, E. A., Gaumont, Cheltenham: The Long 
Haul, Loving You (2). Gold, J., Grosvenor, Hill- 
head: The Sma'‘lest Show on Earth, Let’s Be Happy, 
The Tommy Steele Story (3). Goulding, J., Odeon, 
Southall: Press publicity. Graves, L. W., Odeon, 
Lowestoft: 3.10 to Yuma. Grou, L., Regal, Wool- 
wich: Abominable Snowman, The Prince and the 


Showgirl (2). : 
HALL, K. A.., Forum, Liverpool: War and Peace, No 
Seep Till Dawn (2). Harman, L. H., Gaumont, 


Weston-super-Mare: The One That Got Away 
Henderson, W., Gaumont, Ashton-under-Lyne 
Operation Mad Ball. Holloway, A. H., Central, 
Reading: The Prince and the Showgirl, Band of 
Angels (2). Helroyd-Doveton, J., Gaumont, Swindon 
Pinewood celebrations, Hej! Drivers (2). Honeyman, 
R. G., Odeon, Ayr: Press publicity, Pinewood cele- 
brations, Campbell's Kingdom, 3.10 to Yuma (4) 
Hornblow, B. V., Picture House, Aston Cross: Seven 


Thunders Houlihan, J., Gaumont, New Cross: 
Seven Thunders, Lucky Jim (2). Hugo, K., Odeon, 
Muswell Hi‘l: Slaughter on Tench Avenue 


Humphreys. G. F., A/M, Odeon, Hornchurch 
Robbery Under Arms. Hurt, G. W., Gaumont, 
Finchley: The One That Got Away. 

JACKSON, F. E., Gaumont, Princes Park: Public 
relations. Jones, H. R. W., Odeon, Bloxwich: Hell 
Drivers. 

KANTER, C., Odeon, Epsom: High Flight. Campbell's 
Kingdom (2). Kyle, W. G., Odeon, Bury St 
Edmunds: Operation Mad Ball. 

LA HAYE, A., Gaumont, Camden Town: Lucky Jim 
Laidlaw, B. H., Gaumont, Kirkcaldy: Across the 
Bridge. Lang, P. H., Odeon, Cosham: Men in War, 
My Man Godfrey (2). Leopold, G., Regal, Uxbridge 
Yangtse Incident, The Spirit of St. Louis, Let's Be 
Happy (3). Lester, R., Gaumont, Birmingham 
Lucky Jim, The Vicious Circle (2). Levenson, A. G., 
Gaumom, Hendon: The One That Got Away, 
theatre publicity. Lewis, B. W., A/M, 
Central, Reading: War and Peace, Night of the 
Demon (2) Lioyd, K. B., Gaumont, Southpert: 
Children’s club. Lucas, R. R., Gaumont, Southamp- 
ton: Seven Thunders. 

MARSHALL, P. T., Gaumont, Edgware: The One 
That Got Away McPhail, D., Odeon, Greenock 
Miracle in Soho, Campbeli’s Kingdom (2). Miller, 
R. E., Gaumont, Aberdeen: Pinewood celebrations. 
Mills, P. J., Gaumont, Liverpool: The One That Got 
Away, Lucky Jim, The Bolshoi Ballet (3). Moar, S., 
Odeon, Crosby: The Story of Esther Costello, Gun- 
fight at the O.K. Corral (2). Moneypenny, L. A. L., 
Opera House, Jersey: Time Lock. Myatt, M. J., 
A/M, Regal, Derby: A Face in the Crowd, The 
Prince and the Showgir! (2). 

NATHAN, E., Gaumont, Southall: Lucky Jim. Nield, 
J. O., Gaumont, Kentish Town: The e That Got 


Away. 
PARKER, R. W., Savoy, Exeter: The Prince and the 


Showgirl. Parry, G. C., Gaumont, Edgware Road 
The One That Got Away. Paxton, D. P. W., A/M 
Orient, Aston: Yangtse Incident Payne, J. D., 
Gaumont, Stratford: The One That Got Away. 
Pearce, H. W., Odeon, Boston: Press publicity. 
Pleasants, J. C., Gaumont, Chatham: Loving You. 
RIDDIFORD, E. G., Elite, Wimbledon: War and 
Peace, Yangtse Incident, Carry On Admiral (3) 
SCARDIFIELD, J. A., Odeon, Dover: High Flight 
Scott, R. A., Rex, Norbury: War and Peace. Seals, 
E. S., Plaza, Southampton: Night Passage. Seddon, 
A. W., Ritz, Belfast: The Prince and the Showgirl. 
Shatwell, H. V., Gaumont, Halifax: Lust for Life 
Shaxted, W. T., Gaumont, Burt on- -on-Trent: Yangtse 
Incident. Sheppard, H. P., Regal, Colchester: High 
Flight, children’s c'ub (2). Silander, H., Pavilion, 
Reading: Gunfight at the O.K. Corral. Smidmore, 
F. J., Odeon, Manchester: Campbell's Kingdom. 
Smith, C., Odeon, Folkestone: The Scamp. Speller 
«+ Odeon, Andover: Campbell's Kingdom 
TENNANT, R., A/M, Gaumont, Barns'ey: The Long 
Haul. Thirlaway, A. C., Ritz. Bexhill: Public rela- 
tions, Thomas, B. R., A;M, Odeon, Reading: High 
Flight, Robbery Under Arms, The Story of Esther 
Costello, The Scamp, Night Passage (5). Tribe, 
C. 3., A/M, Regal, Putney: Teahouse of the August 
Moon. Turner, J. C., Odeon, Woking: Slaughter on 
Tenth Avenue. Tyler, F., Regal, Puriey: Woman in 
a Dressing Gown 
WALKER. H. L., Empire, Stockton: A King in New 
York, A Man is Ten Feét Tall, The Incredible Shrink- 
ing Man (3). Wall, A. W. F., Gaumont, Falkirk: 
Pinewood celebrations, children’s club Wallis- 
Culpeck, H., Odeon, Brierley Hill: Fire Down Below. 
Watson, G. A., Gaumont, Guernsey: The Seventh 
Sin, The Vicious Circle (2). Watts, D. a Gaumont, 
Frome: Lady and the Tramp. Webb, . Cc. + Odeot, 
Canterbury: High Fliecht. Webb, W. <.. Gaumont. 
Eas: Ham: The One That Got Away. Weller, A. C., 
Odeon, Chelmsford: Hel! Drivers. White, D. C., 
A/M, Gaumont, Derby: Lucky Jim. Whittaker, T., 
Savoy, Wolverhampton: No Sleep Till Dawn. Wicks, 
E., Whitehall, Rotherham: Teahouse of the August 
Moon, These Dangerous Years (2). Wilkins, L. A 
Gaumont, Islington: The One That Got Away 
Williams, J. P., Gaumont, Wembicy: The One That 
Got Away. Wilmott, G., Odeon, Southampton: High 
Flight Wright, D., Odeon, Ipswich: High Flight. 
Wyeth, E. P., Odeon, Reading: High Flight 
ZAIDNER, M., Regent, Stamford Hil!: The One That 
Got Away 


. 


ANDERTON, A/M, Odeon, Bury. 

H. BAKER, Gaumont, Nottingham, 

E. BARKER, Ritz, Muswell Hill. 

W. BIGNELL, Odeon, Redhill. 

C, BIGNY, Plavhouse, Colchester. 

H, GASTON, Claremont, Moss Side. 
J. GRAVES, Picture House, Govanhill. 
HAIGH, Palace, Heckmondwike. 

B. HORREX. Majestic, King’s Lynn. 

. G. LEVENSON, Gaumont, Hendon. 

. N. LONGLEY, Empress, Sutton Cold- 
ield. 


, L. A. L. MONEYPENNY, Opera House. 
ersey 
J. O. NEILD, Gaumont, Kentish Town. 
L. H, PIGG, A/M, Elite, Middlesbrough. 
J. C. PLEASANTS, Gaumont, Chatham. 
L. D. REEVES, Piccadilly. Sparkbrook. 
P. STEVENS, Oak, Selly Oak. 
P. C. STEVENSON, Rialto, Broughton. 
J. H. WEEDALL, Gaumont, Saltaire. 


RM pp wz 
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HONORARY LIFE MEMBER 
S. KAY, manager of the Princess, Hovland, 
has been enrolled as Life Member No. 306. 


SECOND SEAL OF MERIT 
R. PARKER, Savoy, Exeter (Life Member 
No. 196). 
FOURTH SEAL OF MERIT 
G. LOCKYER, Odeon, Stafford (Life 
Member No. 117). 
FIFTH SEAL OF MERIT 


D. MACKRELL, Haymarket, Newcastle 
(Life Member No. 49). 
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“Kine.”- MGM £600 Contest 


NEW MEMBERS—— 


A Manager Who 
Got Teeth Into 
His nr 


“ DENTAL deficit did the trick " was the head- 
ing given by the Maidenhead Advertiser to an 
article on a stunt carried out by manager D. 
MacPherson for the screening of ** The Shiralee " 
at the Rialto, Maidenhead. 

Two weeks ahead of playdate, an appeal was 
made through the press for any local child with 
several front teeth missing to notify the theatre 
and be entertained. The tie-in was with Dana 
Wilson, child actress in “ The Shiralee.” 

Many answers were received, and 20 children 
were feasted with sweets and minerals and invited 
to see the show with a relative. Excellent editorial 
resulted. 

Prior to playdate a filmlet of Tommy Steele 
singing the theme music was shown in the theatre 
and teaser double-crowns were posted around the 
town. One thousand bookmarks were distributed 
by the town’s leading libraries. 

The national tie-up with Emu wines produced 
a foyer display and wine merchar:s featured 
publicity advertising the competition Winning 
entries received promoted bottles oi cherry as 
prizes. 

Beginning his “ High Society’ cano gn three 
weeks before playdate. H. Boom of the Victory, 

Walton, distributed 2,000 overprinted throwaways 
via traders. Glossy postcards were sent to 
canteens, clubs and hotels. Window displays 
were secured in the main shopping centre. A 
multi-coloured banner was erected at the theatre, 
and soundtrack recordings were plugged over the 
sound system with credits. 


Exhibition 


An exhibition of Van Gogh tee was the high- 
light of assistant mé anager B. Lyons’ campaign 
for * Lust for Life,” at the odwry Southamp- 
ton. 

In conjunction with a local art dealer, many 
meng were loaned and displayed in the theatre 
oyer 


The exhibition was publicised in advance of 
playdate from the theatre, and by the dealer who 
not only dedicated a full window presentation, 
but also took space in the local press advertising 
the event. 

Film posters were sent to the principals of 
colleges and schools together with a personal 
letter from the manager reauesting that notice 
of the playdate be brought to students 

J. W. Abbotts of the Regal. Bicester, thought 
out a good campaign for “‘ The Shiralee ” con- 
sidering the difficulties of the situation and the 
limited allowance available for publicity. 

Five window displays were arranged in con- 
nection with the national tie-up with Emu Wines, 
and hundreds of entries were received for the 
competition, 

Competitors were asked to judge the number 
of wine glasses drawn into an illustrated bottle. 
Winners were presented with bottles of sherry. 

A photographic contest was held requesting 
patrons to submit photographs of _ their 
daughters bearing a resemblance to Dana Wilson. 
Portrait sittings donated by a local photographer 
were awarded to winning entries. 

Teaser double crowns were posicd at key 
vantage points in the town and box-office cards 
were placed in stores, clubs, NAAFI canteens, 
etc. 


Fifty glossy postcards were sent to club secre- 
taries and to women’s organisations. 

The vestibule featured a display and a hard- 
board publicity unit was put on to the canopy, 
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Latest Discs 
Cater For 
All Tastes 


AS was to be expected, the Christin sucs 
from the record companies that | was able to 
study over the holiday embraced every possib! 
taste. Film music was well represented 

First, two long-players from th 
MGM763 is a double bill: it includes the maj 
numbers from “ Les Girls" and songs from tha 
fine musical “ The Pirate with Judy Garland at 
the top of her form. An ideal disc for any 
cinema, especially those to play the former film 

The second LP is also a doublk 


, 
soundtracks 
jor 


music from “Omar Khayyam and “ Th 
Mountain played by the Paramount Pictures 
Orchest conducted by Victor Youn nd 
Daniel Amfitheatrof respectively Both 


beautifully recorded and, apart from their valuc 
is plugs, could be used for ordinary interludes 

Mantovani, of course, provides ideal music for 
wuditoria, and on Decca LK4200 he has an abso 
lute model record called “ Film Encores The 
tunes include “My Foolish Heart * Three 
Coins,” “ High Noon,” “ Laura” and ‘ 
a Many Splendoured Thing.” This is very strongly 
recommended 

Another fine disc from the same orchestra ts 
called *“ Love Songs.” It carries a selection of 
real good oldies like “ Drink to Me Only” and 
** My Love is Like a Red, Red Rose,” all given 


beautiful treatment 


Master's Magic 


Certain singers spell “* cinema to me speci- 
ally names like Crosby and Jolson. Brunswick 
LAT&220 has a selection of fine old film songs, 
mostly from “The Jolson Story” which still 
have a touch of the master’s special magic. The 
disc is called “ Among My Souvenirs "—and it 
will cettainly be among mine. 

Victor Young is a name that will also be 
forever associated with a certain type of film 
music of the highest class. Geoff Love and his 
orchestra, on Columbia 1069, play some of his 
finest tunes from such films as “ Our Very Own,’ 
“The Uninvited,” “ Around the World and 
“The Proud and the Profane.’ Hear this one 
I know you'll like it 

Stanley Black with his 
also produce music well suited to cinema usc 
His latest selection, called ‘“* Moonlight,” is ex- 
cellent mood music. Decca LK4199. 

Norrie Paramor’s latest (Columbia SX1071) is 
devoted to the waltz, which always makes rest- 
ful listening. Among the titles are “ Always,” 
“balling in Love with Love,”” “ Ramona” and 
“T'll See You Again.” Just put it on the turn- 
table and relax! 

Nostalgia is a very powerful emotion, and 
tunes from old musicals continue to find wide 
favour. HMV CLPI148 has a selection from 
“Rose Marie ” and “ New Moon,” and it is cleat 
that neither of these has lost its magic. Play this 
and let your memories run. 

Now a 
film, but 


piano and orchestra 


record not connected with a specific 
one to be bought all the same: two 


volumes on HMV CLP/146 and 1/147 called 
“Ella and Louis” featuring those great artists 
Ella Fitzgerald and Louis Armstrong. Both of 


them may fool around, but they never forget the 
music—in this case “ Let’s Call the Whole Thing 
Off,” “These Foolish Things,” “A _ Fine 
Romance” and many more fine songs 

Ray Martin's is another orchestra which often 
features in these pages, for his discs are a must 
for many discriminating managers. His latest is 
Columbia $X1066 and consists of smooth new 
versions of traditional tunes. 


Finally, two discs which form a nice contrast 
but which are both excellent in their own way 
HMV CLP!1132 features the ever-popular Jimmy 
Dorsey in some fine old standards; while Parlo- 
phone PMDIOI2 has Scottish country dances by 
Jimmy Shand and His Band. Both recommended. 
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this effective display 
was arranged by W. N., 
Gay, of the Orion, Mid- 
hurst, for ‘the screening 
of WAR AND PEACE 


RENTERS 


CAMPAIGNS 


JANUARY 9, 1958 


POPS SELL FILMS 


Fox Exploiteers Cash In On 
Demand For ‘April Love’ 


20TH CENTURY-FOX is always well to the 
fore in the latest exploitation ideas. For “ April 
Love,” a Decca disc of the title song by Pat 
Boone will be ready for heavy plugging in ad- 
vance of playdate in cinemas up and down the 
land 


Fox, one of the first companies to realise that 
many films can be sold by hit tunes, is really 
cashing in on this one and is distributing the 
record to 400 cinemas. Another aid is an LP 
with music from the soundtrack which has a 
jacket that in itself is a top display item. 

“The Deerslayer’ is another Fox film which 
has advance plugs—this time via the book from 
which the story is taken. The title is one of a 
new series of classic stories for youngsters, and 
Fox is arranging for sets of these books to be 
donated as prizes in newspaper-sponsored paint- 
ing contests all over the country. Many managers 
will want to get hold of these books to give as 
prizes in their own contests, too, for they are 
beautifully produced. 


Washing Machines 


“Oh! For a Man” has a campaign which 
is suitable for both large and small houses. In 
one contest seven £50 washing machines will be 
available as area prizes, and there is a mass of 
promotional material from your local Fox rep. 

MGM has produced a good poster with plenty 
of atmosphere for “ Until They Sail.” Sheet 
music with film still on cover, a good selection 
of tie-up stills for fashion stores, and blocks for 
newspaper contest are other features in this book. 

For “ Les Girls» MGM is really back on the 
job—don’t forget this was the Royal Performance 
film. There is a mass of punchy copy in the 
press section, and the press quotes should give 
many managers ideas for display. 

The LP record I have already reviewed and 
there are also five numbers in sheet music 
form, all with film illustrations. There are national 
tie-ups with stockings and dress patterns, while 
anyone with a co-operative record dealer handy 
should make certain of a full window display. 

With its title and the amount of really solid 
material available, this one should be a show- 
man’s dream. 

“Time for Action” has the usual aids—sheet 
music, picture strip, free serialisation, fashion 


stills for composites or display, and a poster with 
plenty of punch and the emphasis on the star, 
Robert Taylor. 

“Gun Glory,” another MGM film, is based 
on the book “ Man of the West” which in its 
curremt edition has a still from the film on its 
dust cover. All the usual aids are available, in- 
cluding a painting block for the children’s con- 
test, good editorial and press stereos. 


Under Way 


I see that Rank FD’s promotion contest for 
“Robbery Under Arms” is well under way, 
although it still has seven months to run. A 
report from the publicity department states that 
the general level of entries is very high, and 
re-emphasises that the first prize is an all-expenses- 
paid fortnight in Australia—enough incentive for 
anyone, I should think. 

“Davy” is a film that should sell on its 
one big star name—that superb singer and al- 


most-circular Goon, Harry Secombe. Though 
new to films he is terrific box-office in the 
theatre. 


The campaign book shows that the poster is 
simple and pleasantly drawn, and editorial copy 
is good. There is a fair selection of blocks. In 
the ideas section there are “local boy makes 
good’ contests and a painting contest; sheet 
music and records are available of the title tune. 
Also available for press (or for handouts) is a 
good comedy strip. There are a number of tie- 
ups with stills specially posed for the job— 
men’s wear, biscuits, refrigerators, milk and, of 
course, women’s fashions. 


Amusing Poster 


There’s quite an amusing poster for 
“ Barnacle Bill ” which will certainly help to sell 
the film to those well disposed towards Alec 
Guinness and/or Ealing comedies in general. 

The key stills set the scene for the film, but I 
like too the stills from past successes of the 
star. Again there are some good trader tie-up 
stills and the story-in-pictures has some well- 
chosen sequences. There are also some useful 
facts for those interested in local tie-ups on the 
Star. 


noe ac mmareme. 
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SITUATIONS VACANT... 9d. per word 
SITUATIONS WANTED . a he 
FINANCL — ee ee 
SALE & WANTED lle iw 
MISCELLANEOUS .. oe ae 
Caps. 24. per wo: xtra. Box Nos. 1/- extra. 
All Classified Adverti ts must be 


prepaid (except approved accounts). 

Kinematograph phohng “Y- 96- 98, Long A-re, 
An 

Telephone : TEMple Bar 346s. Ext. 271 


Please note that we cannot be 

held respensibie for any mis- 

takes arising frem advertise- 

ments ocssenes ever the 
aiagpaene 


YOU MAY REPLY IN CONFIDENCE T Tw 
BOX NUMBERS 
Te prevent a reply to a box number 
reaching someone for whom it is not in 
tended, readers may use the following 


Enclove your sealed reply in another 


envelope the Advertisemem 
Manager, and add Py ‘ist of individuals or 
companies to whom your letter should not be 
forwarded. if the box number holder is or 
the list, your letter will be destroyed. 


SITUATIONS VACANT 


CINEFILM 
PHOTOGRAPHER 


The Bahrein Petroleum Company Limited 
require for Public Relations work in Bahrein 
the services of a Cinefilm Photographer 
with at least 5 years’ experience of news- 
reel or & tary cine phot 

with good knowledge and experience of 
Processing and edi!ing cine f.im, and some 
experience in magnetic sound recording. 
A>plican's should a'so be able to procuce 
high quality still pictures. 

Starting salary offered for the position is 
not less than £1,600 per annum in addition 
to which air-conditioned acc tion, 


CINEMAS 


NORTH DEVON 

Freehold. Modernised and in 
first-class condition. Good capa- 
city. Ideal for owner / manager. 
Balcony. Steady takings and 
profits. Residential flat included. 


Price only £2,750. (A.100) 
HERTS 
Unopposed. Freehold. Present 


hands many years. 
new shopping area. Good capa- 
city. Consistent profits. Price 
7,500 (50% Mortgage if desired). 
(B.81) 


In centre of 


HOME COUNTIES 
Unopposed. Thousands of | 
pounds recently expended. Seat- | 
ing about 1,000. 7 Day. Satisfac- 
tory takings and profits, which 
could be increased with personal 
management. Lease at moderate | 
rent. Premium only £5,000. 
(B.131) 


Further particulars of 


HARRIS & 


| desired), 


the above and of all 
available properties will be supplied to principals only. 


MESSRS. 


FOR SALE 


| EASTERN COUNTIES 

In excellent position in well- 
known Town, and including 
residential flat. First-class con- 
dition throughout. Seating 600. 
Substantial profits. Premium for 
lease and valuable goodwill only 


£6,000. (B.138) 
LANCS 
Close Manchester. Freehold. 


Seating over 700. CinemaScope. 
Situate in densely populated 
cinema-going district. Low price 
toensure immediate sale £12,000. 
(C.230) 
LONDON 
Freehold in present hands many 
years. Populous cinema - going 
suburb. Good capacity. Large 
and consistent profits. All figures 
and accounts available. Price 
£7,500 (half on mortgage if 
(C.34) 


other 


GILLOW 


Telephone: CERrard 2504 (10 lines) 


Cinema and Theatre Agents, Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, 


W.1 


Telegrams: Faddist, London 


an adequate living allowance, medical 
attention and kit allowance are provided 
with paid local and home leaves and 
Participation in Pension and Provident 
Fund plans. 

Applications, in writing, quoting ‘PUR’ 
and giving fullest particuiars, to: 

Caltex Services Limited, 
Caltex House, 
Knightsbridge Green, London, $.W.1 


EXPERIENCED Chief Operators re- 
quired for the London area. Must be 
capable of general maintenance Write 
J. Box 743, Kinematograph Weekly. 

MANAGER with initiative and ability 
to make progress oa cm for cinema in 
London area. Apply L., Box 746, Kine- 
matograph Weekly. 


RELIABLE SECOND OPERATOR 
WANTED TO ACT AS CO-CHIEF 
TOP-TOP WA PAID. — APPLY 

UBENS HALL CINEMAS, PALMERS 
WREEN, N13. PHONE: PALMERS 
GREEN 0860. 


CHIE FP Projectioni st St required i ~ Apply 
| Man ager, Kinema, Dunmow, Essex 
Cc Hit F Operator wamed for indepen- 


SITUATIONS VACANT (contd.) 


jeni cinema, Norfolk coast town. Cinema- 
Scope. Excellent working conditions and 
good salary, Full particulars to H., Box | 
742, Kinematograph Weekly | 


OPERATOR /ASSISTANT MANAGER | 
required for Independent Cinema. —— 
pariiculars and references to B., Box 7 
Kinematograph Weekly. 


SITUATIONS WANTED 


CINEMA Manager (age 24) seeks pro- 

gressive position with film distributors as 
representative or publicist, Manchester or 
Birmingham areas preferred.—L., Box 745, 
Ki nematograph Week'ly. 
CHIEF, 15 years’ “experience, seeks 
position in Scotland (preferably Glasgow) 
Possibility of accommodation appreciated. 
—N., Box 747, Kinematograph Weekly. 


SECOND Operator for Cameo, Gt. 
Windmill Street, Piccadilly Circus. 


SECOND Cashier for Cameo-Royal, 
Charing € Cross Road. W.c._ et 
~ FIRST-CLASS Manager required, 
North London release theatre.—R., Box 
751, Kinematograph Weekly. 


MANAGER required, bonded, energetic, 
able to control staff, flair for publicity.— 
Write, stating age and experience, Com- 
modore Cinema, Orpington, Kent. 


| seeks 


SITUATIONS WANTED (contd.) 


~ MANAG ER or “Manager-Operator (43), 
bonded, life experience, reliable, sales 
specialist, seeks position where employer 
appreciates loyal employee; accommoda- 
tion an asset, anywhere.—42, Buckingham 
Place, Brighton, Sussex. 

MANAGER, 39, 
conscientious, seeks 


Midlands or coast. 
time or relief.—P., 


experienced, smart, 
position, preferably 
Would consider part- 
Box 749, Kinemato- 


| graph Weekly. 


EXPERIENCED grade * “ A" Manager 
position. Accommodation if 
possible Head office theatres not re- 
quired, please. Two nerve-wracking years 
just completed'—F., Box 740, Kinemato- 
graph Weekly 


MANAGER of integrity with good 
| public relations record seeks theatre 
approximately 1,000-1,500 seats. Salary 


accommodation would 
—Park House, Park 


around £750, or 
reduce this figure 


| Road, Parksic one, Dorset 


and ENGINEERS 


REBUILT PROJECTOR EQUIPMENT 


TO THE TRADE 


89 WARDOUR STREET, LONDON, W.1. 


GEORGE PALMER (Prop.: Frederick CG. Palmer Ltd) 


. GERrard 4796 and 6143 


| Automau 


South-West 
| Automatic oil heating. 
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FILMS 
REQUIRED, 16 or 35mm, Film of Cat 
or Cais at Play 20 seconds minimum 
Box 744, Kinematograph 


FOR SALE & WANTED 
FOR SALE... 


2 VARAMORPH ANAMORPHIC LENSES 

WITH 5)" BACKING LENSES, New Condition. 

2 HEWITTIC ARC RECIIFIERS © UNITARC 65 
AMP. MAX. Good Condition. 


REWINDERS - SPLICERS ~ ARCS 
CABINET, ETC. 


TONGE 


50 ALMOND’S GREEN. 
LIVERPOOL 12 Stanley 4557 


£25 CASH for your old Ernemann IV 
and V or Walturdaw V, mechanisms only, 
4 any condition, and £10 for Ernemann 

iil and Ernon IV Reply, E Box 739, 
ihssmaeeeines Weekly. 

ON Sale.—Pair Gaumont-Kalee 20's, 
comp'ete with siands, Universal arc 
lamps, latest 543 optical soundheads, elec- 
tric change-over insialled new two years 
ago. Hewetuic Rectifier, B.A.S. 20 Ampli- 
fier, Pritcheit and Gold Battery Lighting 
system, comprisi ng batteries and charging 
cubicle, 25 volts, insialled new four years 
ago Satin Curtains, Curtain Controller 
and Track and Screen, all installed new 
two years ago. Apply the Empire Cinema, 
Bamber Bridge, nr. Preston, Lancs 
Phone Pres.on 85365 

SECOND-HAND § Cuiting 
wanted. Acmiola, Edito’a, Synchronisers, 
c Joiners, etc. Details to G., Box 
741, Kinematograph Weekly. 

FOR Sale.—Miniature Super Cinema, 
Scotland CinemaScope 
Stalls and balcony; 


Equipment 


400 seats. No entertainments tax. Excel- 
lent kiosk sales Dwelling-house and 
café attached. Principals only.—O., Box 


748. Kinematograph 
REQUIRED, 


leekly 
16- or 35-mm. film of cat 


| Or cats at play; 20 seconds minimum 
length—Q., Box 750, Kinematograph 
Weekly. 


THEATRE SEATS 


REBUILT CHAIRS 
NEW CHAIRS 


CONSULT 


. 
eh a . 
Al ASCE roa a 


The Largest Seating 


Renovators in Greet Britain 
SEATING - CARPETS + CURTAINS 


Iliustrated Brochure and 

Stockh Lists with pleasure 
102 BRIGHTON ROAD, LONDON 
Clissold 6617/8. Managing Director (oat Od 


SEVEN herdred Tip-up Seats for Sale 
at reasonable price. Inspection by arrange- 


mem. Apply Spa Director, Pump Room, 
FOR sale cheap, owing to sale of 
cinema: in good condition, Seats, 500 at 


give-away prices.—Contact H. D. Pascoe, 
55, Abington Street, Northampton. 


CINEMAS TO LEASE 


CINEMAS for Lease. Some solo situa- 


tions. No premium. Straight in on easy 
rent.—Bernard M. Woolley, Ltd., Vaude- 
ville House, Bolton, Lancs. Phone: Bolton 


1171 and 5149. 


VALUERS 


INDUSTRY 


x GODDARD & SMITH 


22 KING STREET 
ST. JAMES'S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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TRANSLATIONS LONDON AND PROVINCIAL TRADE SCREENINGS 
J RANSLATIONS of technica! accuracy 
f£xport Development Productions, Ltd j ’ 
122, Werdour Sect, Wi. : LONDON _ . 
Mon., Jan. 13 2.30 Own Raiders of Oid California British Lion- Jim Davis U 
Republic 
Tues., ,, 14 10.30 Hammer Blood is My Heritage Anglo Sandra Harrison x 
: P Amalgamated . a 
™ » 14 10.30 Studio One The Green Eyed Blonde ... Warner usan Oliver A 
GAUMONT BRITISH : tae 2.30 Hammer Teenage Frankenstein; one short Anglo Whit Bissell xX 
x Amalgamated 
35mm PORTABLE SOUND Ol. « 2 he a The Gypsy and the Gentleman ... Rank Melina Mercouri — 
ics. sq. 
. RO) EC T 0 RS 15 2.30 Own The Crooked Circle British L.ion- John Smith —~ — 
Republic 
New or Rebuilt Models available Series Thur., 16 10.45 Celluloid Lonely Woman vine es ... Ingrid Bergman A 
3 or 4. We have a large stock of these 16 10.30 Studio One The Man Who Wouldn't Talk British Lion ... Anna Neagle os 
popular sound projectors new in makers’ S 16 10.30 Own . Portland Expose ... te AB-Pathe Edward Binns ... A 
ae ee ee Fri., 17 10.30 Studio One Disc Jockey Jamboree Warner Count Basie U 
available from stock. Spools. Film Orchestra 
Storage Bins. Projector Stands. Lamps. BIRMINGHAM 
tes tg As nny | a Mon., 13 10.30 Gaumont The Bridge on the River Kwai Columbia William Holden... U 
com Souk lewteiee. pam || Leet 14 10.30 Gaumont Violent a . Rank . Stanley Baker ... A 
2,000ft. £10 per pair. Other accessories Wed., 15 10.30 Futurist Baby Face Nelson ' United Artists Mickey Rooney... A 
available. Fri., 17 10.30 Futurist Witness For The Prosecution United Artists Tyrone Power U 
HARRINGAY PHOTOGRAPHIC SUPPLIES 
423 GREEN LANES, LONDON, W.4. = MOU 5241/2 : CARDIFF 
Wed., 15 10.45 Gaumont Violent Playground Rank . Stanley Baker A 
Fri., 17 10.30 Capitol Witness for the Prosecution United Artists Tyrone Power ... U 
GLASGOW 
Tues., 14 10.30 La Scala The Enemy Below 20th Century- Robert Mitchum U 
’ Fox 
F 0 _ o Q 5 Wed., 15 10.45 New Savoy Violent Playground Rank . Stanley Baker ... A 
Fri., 17 10.45 La Scala Paths of Glory United Artists Kirk Douglas ... A 
(CURTAINS) LIMITED 
OF NOTTINGHAM Em LEEDS : 
Tues., 14 10.45 Dominion April Love ves 20th Century- Shirley Jones ... U 
Fox 
FO R Ci 4 £ we A Wed., 15 10.30 Odeon Witness for the Prosecution United Artists Tyrone Power U 
Thur., 16 10.45 Majestic Violent Playground Rank . Stanley Baker ... A 
DECORATIONS Fri., 17 10.30 Tower Count Five and Die 20th Century- Jeffrey Hunter A 
Fox 
AND CURTAINS LIVERPOOL 
Tues., 14 10.30 Gaumont Violent Playground Rank . Stanley Baker ... A 
375 WESTDALE LANE WEST Wed.., 15 10.30 Futurist The Enemy Below... 20th Century- Robert Mitchum U 
: Fox 
PRED & FOSTER Thur., 16 10.30 Gaumont Baby Face Neison.. United Artists Mickey Rooney... A 
TELEPHONE 61047Norm 96 omen Fri., 17 10.30 Odeon Witness for the Prosecution United Artists Tyrone Power ... U 
MANCHESTER 
Tues., i4 10.45 Deansgate The Enemy Below... 20th Century- Robert Mitchum U 
Fox 
L B Wed., 15 10.45 Gaumont Violent Playground Rank Stanley Baker A 
a - Thur., 16 10.45 Gaumont Paths of Glory - United Artists Kirk Douglas A 
1 Fri., 17 10.45 Own The Green Eyed Blonde ~ Warner Susan Oliver A 
& 2.15 
LOCKWOOD & (0. NEWCASTLE 
‘ : - Tues., 14 10.30 Gaumont Violent Playground Rank . Stanley Baker A 
Theatre Furnishers Wed., 15 10.30 Gaumont Baby Face Nelson United Artists Mickey Rooney... A 
Thur., 16 10.30 Essoldo The Enemy Below... 20th Century- Robert Mitchum U 
ST , T Fox 
5 E A 1 I N G S Fri 17 10.30 Odeon Witness for the Prosecution United Artists Tyrone Power U 
‘ » % dl 
LARI S SHEFFIELD . 
( R E 1 ” Tues 14 10.30 Gaumont Windom’s Way nA Rank Peter Finch U 
DR APERIES Wed 15 10.30 Hippodrome The Green Eyed Blonde Warner ... Susan Oliver A 
. ‘ 15 10.45 Union Street April Love ; ia 20th Century- Shirley Jones U 
Fox 
Supplied and Fitted Thur 16 10.45 Union Street Count Five and Die 20th Century- Jeffrey Hunter A 
Fox 
Fri 17 10.30 Gaumont Violent Playground Rank Stanley Baker A 


60 YEARS’ SERVICE 
TO THE INDUSTRY 


NEWALLST. WORKS 
Te. BRADFORD 27811/2 


and Night—PUDSEY 3873 


URGENTLY wanted for export orders, Kalee 
12, CK40, GK18, GK19, GK20, GK21, pro- 
jectors and ancillary equipment. 
controlled rectifiers, unit and dual types, AC 
are lamps and inductors. Lmmediate decisions 
and cash payment. 


SANKEY, PICTUREDROME, ATHERSTONE, WARKS 
Tel. 


Atherstone 3210/3202 


Also choke 


When napa to Small Ads. do not enclose 

original references or documents. SEND 

COPIES ONLY in the first instance. When 

addressing Box Numbers be sure you quote 
the correct number. 


STUDIO AND OFFICES 


305-7 UPPER STREET, LONDON. N.1 


ONE. CANONBURY 9401-2 


CHANGE TO CLASSIC 


THE BEST FRAMES & PUBLICITY COMBINED SERVICE 
LUXURIOUS FRAMES, ATTRACTIVE PUBLICITY AT A 
REASONABLE WEEKLY CHARGE - 


NO CAPITAL OUTLAY 


Printed 


in Great Britain and Published by ODHAMS PRESS LTD., Long Acre, London, W.C.2. 
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TOP-SELLERS 
and everybody’s happy ! 


et aniaer 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! PeopleKNOW Sun-Pat service takes 
some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

The full range of Elizabeth Shaw, Helm Royal and Rogall’s 
Candyland Confectionery is also available. 


Samples will be sent on request. 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division. H.S. Whiteside & Co Ltd 


London . SES. "Phone: Rodney 5432 < 
(15 lines) 
at 
NAME 
ADDRESS 
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Xeno 7.4% 


BABY FACE NELSON _ 
The deadliest killer 


of Them all / 


remenser Little Caesar ? 
REMEMBER Scarface? 


renemser Dillinger ? 
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—_—— 


hae = 
? *. iis: efi" Ca ets : 


Fine ys ah vu ere 


